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It is as reasonable to represent one kind of imprisonment by another, 
as it is to represent anything that really exists by that which exists not. (1)

Daniel Defoe

Dora García’s research on The Plague starts one year ago when she is commissioned by the Teatro Real in Madrid for the 
artistic direction of the opera The Plague by Roberto Gerhard.

Roberto Gerhard was a Catalan composer exiled in London, born in Tarragona in 1896, who studied with Arnold Schön-
berg, a friend of Joan Miró’s and Pau Casals’, and who, naturally, after the Franco regime’s victory, left Spain to settle in 
Cambridge. His work, positioned in the music avantgarde of the time, was banned in Spain until Franco’s death. Gerhard 
was the first composer of electronic music in the United Kingdom. 

Fascinated by Camus’ text, Gerhard builts a musical composition and a text, script or libretto, that reorganizes Camus’ 
novel in only one leading character or narrator (one that contains all the male characters in the book) and a choir that 
represents the people of Oran in Algeria. The narrator does not sing, he recites the novel, ordered now in nine chapters.

In Dora García’s words: “Reading the novel by Camus (1947) in parallel with the narrative composition of Gerhard’s “can-
tata” (1965), I observed that, in a story that takes place in Oran, not even one arab character is present. It is true that the 
ethnic composition of Algiers is more complex than the simplistic definition of “arab”. Algeria is home of people from diffe-
rent ethnic groups: Tuareg, jews from the Mzab, Turquish, Kouloughli, Berber, Algerian jews, French born in Algeria (the so 
called “pied noir”, such as Camus) and, arabs. But reading Camus’ text there seem to appear French people only, the arab 
or “poor” neighborhoods are only mentioned once, by the journalist Raymond Rambert. My research on this matter lead 
me to the book by Edward W. Said Culture and Imperialism, in which there is a chapter dedicated to Camus: Camus and 
the French Imperial Experience. Through Said, we understand that even if Camus’ novels were taking place in Algeria (The 
Stranger, 1942, The Plague, 1947) they are about France, and they are about France under the Nazi occupation. Algerian 
natives do not exist in these novels, they have no voice, no story, the colonial conflict does not exist either. While Camus 
was writing The Plague and The Stranger, the Sétif massacre was carried out by French troops on the Algerian population 
(45.000 people killed). Anyway, this lead me to look for clearly Algerian images as a reference for the artistic direction of 
Gerhard’s opera, and so I got to Gillo Pontecorvo’s masterpiece, The Battle of Algiers, premiered in 1966, only one year 
after Gerhard’s work (1965). Within these three works, Camus’ The Plague, Gerhard’s The Plague and Pontecorvo’s The 
Battle of Algiers, I started to discover a narrative structure that finally adopts the form of a ten-spoked wheel, that could be 
applied to a large number of different conflicts in society, composed of the following chapters:  1. The city; 2. First signs;  3. 
First death; 4. The Law names the conflict; 5. Gates close; 6. Fight; 7. The dead; 8. Last death;  9. Victory;  10. Return. This 
is the structure of the The Plague, of the The Battle of Algiers, and other uncountable narratives.”

The exhibition The Plague brings together this analysis and synthesis work carried out by Dora García in several oeu-
vres presented now at ProjecteSD for the first time. In Mapping the Plague, García builds a map with photographs and 
hand-written cards to relate these parallel narratives to each other, as they allude to many others. It is then a potentially 
infinite cartography, ongoing, not closed. Three graphite wall drawings, The Plague Annotated, The Cross and Moon Trou 
True, plus a drawing on the floor in chalk paint, The Plague, occupy most of the gallery space. Clearly linked to García’s 
Mad Marginal Charts series, these drawings function as charts that analyze, decompose and link the narrative structures 
already drafted in the photographic ensemble. 

A number of small format drawings are put together with these spatial, more expanded works. They are drawings made 
to get to the charts, that, in addition, illustrate or reproduce some fragments and episodes in The Plague. And lastly, as a 
compendium of all the elements that make the exhibition, and as a culmination of the reading, analysis, synthesis and re-
presentation carried out by the artist, a performance is built and presented to the audience in the form of a monologue with 
the title The drawing on the floor: a monologue. Written by Dora García and performed on this occasion by actor Geoffrey 
Carrey, a regular collaborator of the artist.

Two more works complete the exhibition: a new “Golden Sentence” that refers to Daniel Defoe’s quote opening Camus’ 
novel The Plague, and the work De aquí en adelante, el autor continua solo (From here on the author continues alone). A 
suggestive and challenging invitation to experience and reflect on the exhibition.
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Notes:

The performance The drawing on the floor: a monologue will be repeated next Saturday September 29 at 19.00 h.

(1) Quote that opens The Plague by Camus. Serious Reflections During the Life and Surprising Adventures of Robinson 
Crusoe: With his Vision of the Angelick World. Written by Himself Daniel Defoe 1720, London: W. Taylor. 
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