
 
 

ALLEN RUPPERSBERG: PLANET STORIES 

Opening: Thursday, 26 Sept, 19:30 to 21:30 h.  

Exhibition dates: 27.09 > 16.11.2019. Tuesday to Friday, 11:00 to 19:00 h. Saturday 11:00 to 15:00 h. 

 

"If you live long enough you begin to see  
the endings of the things in which you saw the beginnings" 

Allen Ruppersberg 
 
Los Angeles was the city of Allen Ruppersberg’s artistic beginnings. He graduated from Chouinard Art Institute (later Cal 
Arts) in 1967 and had his first solo exhibition at the legendary Eugenia Butler gallery in 1969. This same year he 
attracted wide critical attention when he opened Al’s Café. When Harald Szeemann invited him to participate in Live in 
Your Head: When Attitudes Become Form, and then included him in Documenta 5 three years later, Ruppersberg’s 
stature as a young conceptual artist was established. Over five decades, Ruppersberg has developed his unique voice in 
conceptual art. He is an avid collector, a vernacular anthropologist that has spent years amassing an immense trove of 
postcards, educational films, magazines, posters, books, obituaries, newspaper clippings, records, objects and paper 
ephemera of all kinds. This archive serves as a regular resource for the artist, who draws, copies, classifies, rearranges 
and recycles elements in the making of his works. As he himself has stated: "The idea of rearranging my life and the 
work is an ongoing subject." Language is a key element in Ruppersberg work. 
 
Allen Ruppersberg’s first presentation at ProjecteSD in 2013 was in the context of the exhibition series The Umbrella 
Corner curated by Moritz Küng and conceived around an iconic work by the artist, Where’s Al of 1972, a combination of 
snapshots and texts that created a narrative around one main missing character, Al. 
 
Planet Stories, his new solo show, is another story. A science fiction narrative about “What happened to contemporary 
art” written in the form of collages. What we present at the gallery is the first seventeen collages, a sort of preface, of 
an ongoing series that narrates how art disappeared in the XXI century due to collapses that took place in 
contemporaneity. Each collage has the same structure and consists of a central darker area with texts created with 
letters sourced from old anagram games and composed within a constellation of other pasted graphic elements that 
seem to be floating in space, juxtaposed to prints of the famous Disney cartoon Uncle Scrooge McDuck and the Donald 
Duck clan. The choice of this Disney comic strip is not by chance. Ruppersberg had already used it back in 1969 as part 
of  a mail action and years later in 2010 for his installation work Big Trouble. In Planet Stories, Ruppersberg overlaps his 
messages on how contemporary art disappeared with various vignettes of the comic book where a story about a 
struggle over power, need for recognition, art and wealth between Uncle Scrooge and a likewise prosperous opponent 
is told. The interaction between the two layers, Ruppersberg’s own writing on top and the cartoon fiction below, allow 
two readings that feed each other. Inside this multilayered text, there is an ironic commentary on the art market and 
the vain self-preoccupation of the art world and how this may reduce the artistic objects to nothing more than mere 
consumer goods. As a result, the art world collapses and disappears from the face of the Earth. Planet Stories. 

 

The main set of Planet Stories collages is flanked by three others: Suggested Reading I and II and Suggested Watch List, 
where the artist gives us a selection of book titles and science fiction films to read and watch. Ruppersberg’s well 
known affinity to the Dadaists, Surrealists and Beats is one more time evinced, not only through the references he gives 
but also in his practice of collaging, noted to be connected to that of découpage, the literary technique of arranging cut 
fragments of text used by some of the authors associated with these movements1. Suggested Watch List is also a 
tribute to Wallace Berman, one of California’s more important avant-garde artists, and his iconic verifax collages where 
an image of a hand holding a transistor radio with diverse objects and symbols taken from pop culture  superimposed 
on it, is copied in sequential form. 
 
All the works in the show manifest clearly Ruppersberg’s use of writing, narrative and appropriation as a means of 
expression as they show the complex dialogue on the dialectics of high and low culture and the relationship between 
artworks and everyday objects. 
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In 1984, Ruppersberg wrote Fifty Helpful Hints on the Art of the Everyday, a text where he defined a series of operations 
intrinsic to his work that ended with a sentence in capital letters “to be continued”. There is no better way to close this 
chapter of Planet Stories. TO BE CONTINUED. 
 
---------------------------------------------------------------------------------------------------------------------------------------------- 
1 See text by Contance Lewallen, in Allen Ruppersberg: You and Me or the Art of Give and Take, (Santa Monica, CA: Santa Monica 
Museum of Art and JRP Ringier, 2009). 
 
 
 
Allen Ruppersberg was born in 1944 in Cleveland, Ohio, United States. He lives and works in New York and in Santa Monica. Since the 
late sixties he has been the subject of over 60 solo shows and included in numerous group shows internationally. His works have 
been presented in a few exhibitions in Spanish public institutions: Allen Ruppersberg. One of Many - Origins and Variants, CAAC, 
Sevilla (2006); The Great Transformation. Art and Tactical Magic', group show at the Museo de Arte Contemporánea de Vigo (2008); 
A Theater without theater, group show at the Macba, Barcelona (2007-2008); Locus Solus. Impressions of Raymond Roussel, group 
show at the MNCARS (2011-2012), to mention a few. His work can be found in permanent collections of museums internationally, 
including the Macba, Barcelona; the CAAC, Sevilla, the CGAC, Santiago de Compostela; the Foundation De Appel, Amsterdam; the 
Museum für Moderne Kunst, Frankfurt; the Museum of Modern Art, New York; the Museum of Contemporary Art, Los Angeles; the 
Whitney Museum of American Art, New York; The Berkeley Art Museum; the Solomon R. Guggenheim Museum, New York; the 
Metropolitan Museum of Art, New York and the Museum of Contemporary Art, Chicago among many others. 
 
 
 
For additional documentation, artist’s full CV and/or images, please contact: Silvia Dauder, sd@projectesd.com.  
 
 
 

With the support of :     

mailto:sd@projectesd.com

