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The references to the acclaimed Mexican architect Luis Barragan have been recurring in the work of Mexican artist Ifaki
Bonillas. The first time Bonillas referred to Barragan was in 2003, on the occasion of his participation in the exhibition ‘The
Air is Blue’, curated by Hans-Ulrich Obrist and held at the Casa Luis Barragan, studio and home of the architect. Two years
later, Barragan'’s traces appeared in Barcelona through Bonillas’ Intervention to the Mies van der Rohe Pavilion. Without
altering at all the architecture of the Barcelona building, Bonillas subtly wrapped with “Barragan pink colour” the minimalism
of the iconic German architect.

In 2016, Bonillas returned to the Casa Barragan to develop a new exhibition project: Secretos (secrets). On this occasion,
the artist focused in the house negative spaces, those places that are not visible to the visitors walking through the inte-
rior’s building. All those elements behind curtains and doors, inside drawers and closets. The starting point of this exercise
was conceived after realizing that, given its distilled nature, there is a clear intention in Barragan’s architecture and most
specifically in his home’s, to conceal everything that can disturb the harmony and poetics of his architectural ideals: the
accumulation of objects, papers, useless stuff; in other words, the disorder of everyday life. Bonillas’ project was conceived,
then, as a broader meditation around the human need to keep hidden not only certain objects, but also emotions, thoughts,
confidences, memories and, in short, secrets of all kinds that we try to keep in the shadow. Through a series of artistic
proposals, Bonillas seeked to delve into the “univers of the secrets”, in a rather figurative way.

El triunfo de la vida solitaria (The triumph of solitary life), fifth Bonillas’ exhibition in ProjecteSD, shows for the first time in
our country part of the works presented at or processed after his project Secretos at the Casa Luis Barragan. All the works
displayed result from Bonillas’ reading an intimate topography, from taking up the “unconscious” of the Barragan house
as a form of archive to extract from it, with his usual sensitivity, aesthetic and conceptual sharpness, seven enigmatic and
poetic works; seven fragments of his exploration of the hidden spaces and life of Luis Barragan.

The exhibition starts with Linterna magica (magic flashlight). Bonillas devised a sort of play that implied wandering around
the house in darkness with a flashlight illuminating by chance either objects or architectural details, all part of the private
entourage of Barragan’s. The result is a collection of almost phantasmagorical pictures that tell a rather uncanny story
through a constellation of objects that look familiar but that are presented in an unsettling way. Bonillas was inspired by Fritz
Lang’s film, The Secret Behind the Door to make this work. The work is projected on a cedar structure in a clear reference
to the Casa Barragan’s furniture.

The darkness and intimacy of this work, presented in a transitional space, contrasts with the cromatic quality of most of the
works shown in the main room. Colourful, but not less enigmatic. Bonillas continues with his meticulous exploration of the
hidden, through some photographic series where, we could say, the motifs are the “peri-architectural” details of the Casa
Barragan’s interior. Huellas (Footprints) registers the depressions and differential fading that the furniture of the house
has made on its shag carpets. A sort of recapitulation of the wandering through the house, and a chromatic record of its
rooms, in a sort of hieroglyphical emblems that remind of Albers-esque geometric abstraction studies (Barragan knew and
admired the work of Josef Albers. They both shared a few artistic affinities). Very interesting the comparison that Tom Mc-
Donough* makes of this work with Tacita Dean’s film and associated photogravures Darmstédter Werkblock (2007), which
record the irregularities and patching of the jute walls upon which Joseph Beuys installed his works for the “Block Beuys”
room in the Hessisches Landesmuseum, captured by Dean just before their controversial dismantling and replacement.

From the most interior and occult traces, we move to two series where Bonillas experiments photographically with some
of the objects found among the scarce decorative pieces in the house. In Inversiones (Inversions), Bonillas works with an
espherical glass vase kept in the house always filled with water. Captivated by the optical inversion effect that is produced
when looking through the espherical transparent surface full of liquid, Bonillas takes three photographs of the object pla-
ced in three different areas of the house, always facing a window. The result is processed as an inverted image, that is the
colour negatives of each picture, those images that exist but that remain hidden in every photograph. The combination of
the transparent layers blending the outside with the inside creates an interesting pictorial effect where, oddly enough, the
emblematic modernist pink of Barragan’s architecture emerges.

The relationship and dialogue between interior and exterior, a characteristic of Barragan’s architecture, is expressed again
in the work Jardin (Garden). The series uses another object, a strange mirrored prism found in on of the home’s rooms.
In an ensemble of four pictures Bonillas photographs the prism in the house garden, inserting an optical trick, focus varia-



tions, which result in the superimposition of the elements. The reflecting quality of the object and the intense green of the
vegetation mix intimately to become one only entity.

In one of the many closets in the Casa Barragan a good number of textiles were found stored. It looked as if Barragan
would have wanted to cover everything with them, to go for the half light. One of the series, Telas (textiles) is presented in
the show. Bonillas carries on with this hiding spirit, silencing now some of the most photogenic views of the XX century, by
holding various pieces of these fabrics in front of the camera, and letting the photographer’s eye only through small spaces
to reveal just a few fragments, a few details of the house architecture. What we see is the fagade of the legendary General
Francisco Ramirez street, number 14. The entrance to the architect’'s home remains unseen and thus secret.

The image in El triunfo de la vida solitaria (The triumph of solitary life) comes from a XVI century engraving by Flemish
painter and draftsman Maarten de Vos. Bonillas found a folder with two pictures of the etching in Barragan’s personal ar-
chive. He photographed them as found to later prepare the composition that we see here. The engraving shows a column
in a central position with two religious figures on each side. The pillar is precisely the only architectural element absent in
the Casa Barragan. The work alludes to the figure and work of Luis Barragan, between asceticism and sensuality, creator
of serene spaces but in whose life disturbing ghosts were wandering. A solitary person like the one shown in Crucigrama
#9 (crossword # 9). A collage made with a photograph taken from Barragan’s private archive, where we see a man, far
away, in an open, even and empty landscape. Juxtaposed to this image, using the grid of a crossword, Bonillas inserts a
few square fragments of a bluish texture, like a veil between light and gloom. The figure is Luis Barragan, the contemplative
architect, in silence.

* In “Ghost story, detective story, love story “ text to be published in the book Secretos, upcoming.

Ifaki Bonillas lives and works in Mexico City. Since the late nineties he has been establishing a relationship with photography in his
oeuvre. With a regard for the aesthetics and the conceptual practices of the sixties and seventies, he has been gradually isolating the
constituent elements of photography and connecting them with other procedures. Since 2003, when Bonillas introduced into his work
the vast photographic archive of his grandfather, J. R. Plaza, he has been working on different projects that link elements together that
seem a priori incompatible: on the one hand a personal, biographical narrative that consists of private anecdotes and emotions, and on
the other a quasi-scientific element of compilation, classifying, and archiving.

Since 2000, Ihaki Bonillas has been showing in museums and art centers in America and Europe. Among his exhibitions are: Secretos,
Estancia Femsa/Casa Luis Barragan, Mexico City (2016); The Infinite Relation in Difference, DUM Project Space, Ljubljana, Slovenia
(2016); Crisis of Presence, Pori Art Museum, Finland (2016); Strange Currencies: Art & Action in Mexico City, 1990-2000, The Galleries
at Moore, Philadelphia, Pensilvannia (2015); Rumors of the Meteor, Frac Lorraine, Metz, France (2014); Punctum, Salzburger Kuns-
tverein, Austria (2014); El cuento del barco que se hunde, que es un barco y a la vez no lo es, Liga, Mexico City (2013); Paint it Black,
FRAC fle de France, Le Plateau, Paris, France (2013); Arxiu J. R. Plaza, La Virreina Centre de la Imatge, Barcelona, Spain (2012); La
inminencia de las poéticas, 30th Sdo Paulo Biennial, Brazil (2012). Poule!, Coleccién Jumex, Mexico City, México (2012); Resisting
the Present, Museo Amparo, Puebla, Mexico and Musée d’Art moderne de la Ville de Paris, France/ ARC (2011 y 2012); Little Theater
of Gestures, Kunstmuseum Basel, Switzerland and Malmé Konsthall, Sweden (2009); Intervencion al pabellén, Pabellén Mies van der
Rohe, Barcelona, Spain (2005); Little History of Photography, MUHKA, Antwerp, Belgium (2003); Utopia Station, 50th Venice Biennial,
Italy (2003) and Locus Focus, Sonsbeek 9, Arnhem, Holland (2001).

His work is part of the following public collections: Museo Amparo, Museo Tamayo and MUAC, Mexico; Centro Galego de Arte Con-

temporanea de Santiago de Compostela, MUSAC in Leén, MACBA in Barcelona, all in Spain; MoMA, New York; Musée Départemental
d’Art Contemporain de Rochechouart, FRAC Lorraine de Metz, FRAC lle-de-FRANCE/Le Plateeau, and CNAP, all in France.
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