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CONTACTS: 
SILVIA DAUDER: sd@projectesd.com 
ANNA EBNER: ae@projectesd.com 
TEL. +34 630 822868 

ARTISTS:  IÑAKI  BONILLAS,  GILDA  MANTILLA  & RAIMOND  CHAVES, PATRICIA DAUDER, 
HANS-PETER FELDMANN, DORA GARCÍA,  ANA  JOTTA,  JOCHEN LEMPERT,  GUY MEES, 
ASIER MENDIZABAL, MATT  MULLICAN,  MARC NAGTZAAM, PIETER VERMEERSCH

Now on view at PROJECTESD: 
GUY MEES: ESPACE PERDU (2ND CHAPTER)
Until June 16, 2018 

Upcoming Exhibitions: 
HANS-PETER FELDMANN: AN ART EXHIBITION 
Opening: June 22, 2018 

DORA GARCÍA: THE PLAGUE
Opening: September 27, 2018 

Gallery Artists: Iñaki Bonillas, Raimond Chaves, Patricia Dauder, Koenraad Dedobbeleer, Dora García, Hans-Peter Feldmann, Ana Jotta, 
Guillaume Leblon, Jochen Lempert, Asier Mendizabal, Matt Mullican, Marc Nagtzaam, Peter Piller, Xavier Ribas, Pieter Vermeersch, 
Christoph Weber. 
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ProjecteSD’s presentation for Art Basel 2018 is a group exhibition developed through the notion of “free association”. The idea is to 
emphasize the discursive and sensual visuality of the artworks displayed and its evocative, uncanny, or poetic quality. Rather than 
focusing on an analytical approach, or to speculate on the meaning of each artwork displayed, the idea would be to let the works 
flow in a sort of loosely constructed narrative, combining and highlighting the elusive, strange, and disparity of materials and forms 
and to extend the potentials of perception. Works of diverse nature, different materials, textures and techniques will interact in an 
intuitive yet coherent manner. 

The booth display will be slightly recomposed over the Basel week, favouring the presentation of different artists and artworks 
spanning a variety of mediums. The preview presents the artworks on the first display according to their presentation in our booth:

WALL 1 
PIETER VERMEERSCH, GUY MEES, JOCHEN LEMPERT HANS-PETER FELDMANN, PATRICIA DAUDER, DORA GARCÍA
Pages 3 to 15

WALL 2
ANA JOTTA, DORA GARCÍA, MATT MULLICAN, HANS-PETER FELDMANN, IÑAKI BONILLAS
Pages 16 to 33

WALL 3 
GILDA MANTILLA & RAIMOND CHAVES, ANA JOTTA, DORA GARCÍA, MARC NAGTZAAM
Pages 34 to 42

WALL 4 - WALL 5
ASIER MENDIZABAL
Pages 43 to 46
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WALL 1 
PIETER VERMEERSCH, GUY MEES, JOCHEN LEMPERT HANS-PETER FELDMANN, PATRICIA DAUDER, DORA GARCÍA

Vermeersch’s work has evolved consistently through a strong and unbreakable single mindedness of artistic vision. Color and light, 
time and space and the intersection of these intangible elements are the notions that have been explored by the Belgian artist 
since the very beginning of his career in the late nineties.  An artistic research that continues, flowing and expanding with the 
experimentation on new materials.  The mural works and his works on canvas, always coexisting in his practice and not being 
possible one without the other, are complemented with his most recent works on marble. Confronted with these geological layers 
accumulated on the stone, Vermeersch splits this “an image”, an image of time, untraceable, ungraspable to combine it on the 
same surface with one of his “spacial gradient paintings”. Vermeersch reads the kaleidoscopic quality of the marble, to reactivate it, 
disarming in its transience, on a slice of time.
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Pieter Vermeersch 
Untitled, 2017
Oil on stone
42 x 35,5 x 2 cm
Unique
PV/P 102
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WALL 1 
PIETER VERMEERSCH, GUY MEES, JOCHEN LEMPERT HANS-PETER FELDMANN, PATRICIA DAUDER, DORA GARCÍA

Guy Mees (1935–2003), a leading figure of the Belgian postwar avant-garde, is known for his radical and poetic approach to 
space, form, and material. His singular oeuvre escapes conventional aesthetic and discursive classification. Known for his cutouts of 
the mid 80's and 90's, most of Mees' work is on paper.  In Untitled (1983) two papers of different qualities and colors  are combined. 
Interestingly,  the sheet  of  paper has been given round edges,  and it  is  roughly cut.  The ready made background coloured 
papers hold traces of pastel spots in a colour palette that features dim but also saturated, vivid tonalities. This is something that 
Mees will repeat in a number of similar works and that in a way anticipates his later cutout paper series of the 80’s-90’s, in 
which the residual pastel traces totally dispapear to become fragments broken off from the pictorial space. 
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Guy Mees
Untitled, 1983
Pastel on paper
210 x 153 cm
Unique
GME/W 11
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WALL 1 
PIETER VERMEERSCH, GUY MEES, JOCHEN LEMPERT, HANS-PETER FELDMANN, PATRICIA DAUDER, DORA GARCÍA

The work of Jochen Lempert engages with photography from the optic of research and visuality, very often with the intention of 
questioning the criteria behind a search for the truth and the models that shape the world. The artist portrays the animal world in 
the most varied contexts: ranging from the natural habitat to Natural History museums, from the zoo to the city, in remote locations 
or in banal situations and objects, in art museums as well. In his tireless quest, Lempert has managed to create a vast archive of 
images that covers a wide spectrum spanning everything from everyday views to compositions that tend more towards abstraction.

This interest in the natural world as subject matter is coupled with an exhaustive examination of the properties and materiality of the 
photographic image. Analogue, in black and white, and developed in the darkroom, his photos refuse to be categorised and are 
removed from contemporary aesthetic canons. The fact that his images are shown without frames, directly pinned to the wall, lends 
his works a certain texture, a quasi-objectual sensuality and a striking immediacy that invites the beholder to observe them up close .

That said, the artist’s insightful and telling gaze is not straitjacketed by the instant when the camera button is clicked or the negative 
is developed because his work gains in depth when deployed in the exhibition space. In his depictions he favours groupings and plays 
of scale that respond to the particular venue. The placement and selection of material is underpinned by an observant working plan, 
always looking for crossed references and associations that will uncover subtle correspondences. 

The photographs shown at Art Basel are only a small part of the vast and rich universe of Lempert. 
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Jochen Lempert
Untitled (Botticelli 2) , 2017 
Photograph, silver gelatin print 
29 x 23 cm
Ed. 5/5
JL/PH 445/5
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Jochen Lempert
Untitled (Green Tea) , 2014 
Photohrapph, silver gelatin print 
55,5 x 44 cm
Ed. 3/5
JL/PH 310/3
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WALL 1 
PIETER VERMEERSCH, GUY MEES, JOCHEN LEMPERT, HANS-PETER FELDMANN, PATRICIA DAUDER, DORA GARCÍA

Hans-Peter  Feldmann  does  not  produce  works  of  art  in  a  conventional  sense.  He  collects,  documents  and  arranges  his 
own photographs, photographs taken by amateurs, pictures from newspapers, department-store decorations, toys and objects 
emanating from our daily lives. Feldmann´s works seem to subvert all notions inherent in the art object. Through ready-mades he 
dissociates himself from the idea of authorship. He questions the missing original. The aura of a work of art and its mechanical 
reproduction no longer contradict each other, but are mutually dependent upon each other. He manages to stimulate our capacity 
for understanding and to elicit collective memories, dreams and visions from trivial everyday objects. Insignificant simple motives 
form his repertoire of works. In his photography works, it is not the image itself, but the world which opens up when many of them 
are put together what interests him.

The playfulness of his work is clearly expressed in the works being presented at Art Basel 2018. Skewing the seriousness that usually 
comes along with the artwork, these pieces draw a very accurate reflection of Feldmann’s singular position regarding the artworld’s 
mythologies and expectations, ultimately devising his very own and very utterly unnegotiable artistic freedom. 
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Hans-Peter Feldmann 
Tea Pot with Shadow, 2007 
Teapot and cardboard 
40 x 40 x 30 cm
Not Unique
HPF/S 3
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WALL 1 
PIETER VERMEERSCH, GUY MEES, JOCHEN LEMPERT, HANS-PETER FELDMANN, PATRICIA DAUDER, DORA GARCÍA

In Patricia Dauder’s work, matter and structure constitute the media needed to project ideas and feelings about the passing of time 
and  the idea of  space. Her work,  essentially abstract   and   procedural,   presents   records,   tears, discolorations, marks and layers 
that compose, accumulate and constitute a new body. Ephemeral or organic elements work as a travel log or record of an action in 
which the artist demonstrates the passage of time through the material exposed to a biological and, at times, chemical process. The 
will to see beyond the immediate surrounding visible world conducts Patricia Dauder’s work. She attempts to capture what is 
extremely difficult to retain: time, a fleeting moment, an ephemeral  trajectory,  something with no form, a  remote place. Her 
work is  essentially  visual  and procedural,  a common feature to all the media she uses, whether they are three-dimensional 
objects, drawings, films, or collected images. The experience,  iconography and literature around sea culture has been a 
recurrent reference in Dauder’s work. 

The work shown at Art Basel results from the artist's residency at Terra Incógnita, in the São Miguel in Açores (2017). Sojourn (2017) 
is  a  drawing,  graphite  on  paper,  where  the  artist  reflects  on  her  stay  at  the  Açores  through  daily recordings of the sky at 
night, very evocative of the old sailing techniques, based on the observation of celestial bodies. A reference to to time is also found 
here.

mailto:INFO@PROJECTESD.COM
http://www.projectesd.com/


PROJECTESD
T 934 881 360  F 934 881 360
INFO@PROJECTESD.COM
WWW.PROJECTESD.COM
PASSATGE MERCADER, 8 BAIXOS 1
08008 BARCELONA

Patricia Dauder 
Sojourn, 2017 
Graphite on paper 
Framed: 149 x 114 cm 
Unique
PD/D 195
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WALL 1 
PIETER VERMEERSCH, GUY MEES, JOCHEN LEMPERT, HANS-PETER FELDMANN, PATRICIA DAUDER, DORA GARCÍA

With a career streching back to the early 1990s, Dora García’s unique oeuvre is internationally renowned for her rigorous and 
incisive work  based  on  extensive  artistic  research  into  the  blurred  boundaries  between  the  real  and  its  representation. 
Through performances, drawings, films, texts, expanded books or installations, she lays bare the mechanisms that rule cultural 
communication processes, exploring and questioning the nature of the relationship between artist, artwork and audience. García’s 
work is filled withreferences to literature, theater or psychoanalysis. 

The “Golden Sentences” arose out of García's fascination for one-liners, slogans, bits of conventional wisdom, sentences from 
success guides, calendars, proverbs and quotes. These are all ways to sum up the wisdom of the world in one simple line. The 
sentences express a motivation, an idea, or the conduct of a person, a community, an institution, a estate, a family. As a result of 
their general validity, the sentences may be applied to different people from a variety of cultures, with diverse backgrounds and 
interests. In a paradoxical way, they are – precisely as a result of their generalised nature- also empty, hollow and of practically no 
use for any concrete application. They operate lore on a mental level, and may be read as a sort of "slogan" that people can usually 
easily keep in the back of their minds. García's sentences are thus meant more as guidelines that are capable of exerting a positive 
influence of the reader's environment. In "Golden Sentences", anyone who is capable of following the instructions contained in the 
sentences or guidelines may be considered as a sort of performer who follows directions.  

The  Mad  Marginal  Charts  (MMC)  are  drawings  coming  from  a  pool  now  counting  more  than  300  drawings,  representing 
cosmogonies developed from García's reading and interpretation of different authors: Artaud, Joyce, Robert Walser, Philip K Dick, 
Hannah Weiner, to only name a few. These cosmogonies aim as well at making sense of the research initiated by Dora García in 2009 
under the name “Mad Marginal”, researching the position of the outsider as artist and the artist as outsider.  Far from asserting 
themselves as illustrations, these drawings reflect a sort of reading which does not abide by the rules of straight interpretation and 
acceptance, instead responding to the issue at hand by offering a constelation of signs which, at once, shed light onto a sensible and 
somewhat obscure psychoanalytic subject, and further complicate our conception of the relationship between reality, the imaginary 
and the symbolic. 
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Dora García
Golden sentence (There are other worlds, but they are in this one.) , 2005 
Letters painted in gold leaf
Dimension variable
Each sentence is unique, availbale and possible in any language 
Typography: Helvetica Bold
Unique
DG/I 30
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WALL 2 
ANA JOTTA, DORA GARCÍA, MATT MULLICAN, HANS-PETER FELDMANN, IÑAKI BONILLAS

Having exhibited regularly since the 1980s, Ana Jotta has developed a completely unique body of work which has warranted her 
clear recognition both within a national context and, especially  over the last  decade,  internationally.  Known for her cutting irony 
and criticism about the concepts of authorship or originality, extraordinarily diverse and heteroclite in her conception, formulation or 
presentation,her  work  occupies  a  space  of  freedom,  using  techniques  as  varied  as  painting,  collage,  performance, 
drawing, assemblage,  photography,  installation,  sculpture,  sound,  video,  embroidery,  engraving,  writing  or  appropriation 
of objects  from various sources.

The Ricochete series are the result of applying the sum of various engraving techniques on nine identical pre-existing paper objects: 
unused gun shooting targets acquired by Jotta at a second hand fair in Brussels several years before. The forms engraved into these 
backgrounds are made using woodcuts, i.e. by pressing  color-inked wooden blocks, in this case pieces from a children’s game also 
acquired by the artist at an antiques fair, onto paper. Overlapping these almost circular forms, there are others resulting from chine-
collé, the bonding of Japanese paper onto another surface. In an inevitable relationship with the practises and forms stemming from 
the first Modernist manifestations of the early 20th century (namely those of the Constructivists and the first experiments by the 
Abstract artists), the whole results in a kind of ongoing composition. Mounted in line with the artist’s pre-determined sequential 
order, the works appear to arrange themselves according to their cumulative value and very clearly mirror their doing process.

(Text by Ana Anacleto)
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Ana Jotta
Ricochete series (#1), 2017
Woodcut, chine-collé, charbonnel paint and collage on paper target 
54 x 54 cm
Unique
AJ/W 20
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Ana Jotta
Ricochete series (#2), 2017
Woodcut, chine-collé, charbonnel paint and collage on paper target 
54 x 54 cm
Unique
AJ/W 21
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Ana Jotta
Ricochete series (#3), 2017
Woodcut, chine-collé, charbonnel paint and collage on paper target 
54 x 54 cm
Unique
AJ/W 22
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Ana Jotta
Ricochete series (#8), 2017
Woodcut, chine-collé, charbonnel paint and collage on paper target 
54 x 54 cm
Unique
AJ/W 27
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WALL 2 
ANA JOTTA, DORA GARCÍA, MATT MULLICAN, HANS-PETER FELDMANN, IÑAKI BONILLAS

The  Mad  Marginal  Charts  (MMC)  are  drawings  coming  from  a  pool  now  counting  more  than  300  drawings, 
representing cosmogonies developed from García's reading and interpretation of different authors: Artaud, Joyce, Robert Walser, 
Philip K Dick, Hannah Weiner, to only name a few. These cosmogonies aim as well at making sense of the research initiated by Dora 
García in 2009 under the name “Mad Marginal”, researching the position of the outsider as artist and the artist as outsider.  Far 
from asserting themselves as illustrations, these drawings reflect a sort of reading which does not abide by the rules of straight 
interpretation and acceptance, instead responding to the issue at hand by offering a constelation of signs which, at once, shed light 
onto a sensible and somewhat obscure psychoanalytic subject, and further complicate our conception of the relationship between 
reality, the imaginary and the symbolic. 
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Dora García
Mad Marginal Charts, notes on Love #3, 2018 
Pencil on paper
27,5 x 21 cm
Framed: 30,5 x 24 x 3 cm
Unique
DG/D 33
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Dora García
Mad Marginal Charts, notes on Love #2, 2018 
Pencil on paper
27,5 x 21 cm
Framed: 30,5 x 24 x 3 cm
Unique
DG/D 32
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Dora García
Mad Marginal Charts, notes on Love #1, 2018 
Pencil on paper
27,5 x 21 cm
Framed: 30,5 x 24 x 3 cm
Unique
DG/D 31
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Dora García
Mad Marginal Charts, notes on Love #4, 2018 
Pencil on paper
27,5 x 21 cm
Framed: 30,5 x 24 x 3 cm
Unique
DG/D 34
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Dora García
Mad Marginal Charts, notes on Love #5, 2018 
Pencil on paper
27,5 x 21 cm
Framed: 30,5 x 24 x 3 cm
Unique
DG/D 35
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WALL 2 
ANA JOTTA, DORA GARCÍA, MATT MULLICAN, HANS-PETER FELDMANN, IÑAKI BONILLAS

Developed  over  the  last  four  decades,  the  work  of  Matt  Mullican  can  be  considered  as  one  of  the  most  influential  on 
the contemporary  art  context  of  recent  years.  The systematization,  structuring  and organization  of  his  peculiar  take  on the 
world, wavering from personal to universal, are central themes in his production. In fact, his works do not function as isolated pieces: 
their understanding is dependent on the relationships established between them and within the whole of his production. With 
language and signs being the most frequent substances of these relationships, rhythm, repetition and association are the recurring 
strategies the artist uses in order to shape the entirety of his works as one semantic continuum.

Since 1977, Mullican has been working under hypnosis, which he considers a way of breaking the patterns of everyday life, in an 
effort to examine his subconscious.  In this altered state,  Mullican becomes someone he refers  to as "that person": an 
ageless, genderless being that is a passenger inhabiting his body. A “rubbing” hat refers to “this person” is displayed in our booth. 
Deploying a unique form of “frottage” technique, Matt Mullican’s rubbings have served to record the abiding motifs and themes of 
his art since the early 1980s. The technique works thus: the canvas is placed on a cardboard plate, which is rubbed with an oil stick to 
transfer the image. The cardboard plate can be reused for other works, and so the imagery may reappear in different configurations. 
Each rubbing is therefore at once a single work and a reproduction. 
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Matt Mullican
Untitled (Behind that Person) , 2011 
Oil stick and acrylic on canvas 
191 x 125,2 x 2,7 cm
Unique
MM/P 26
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WALL 2 
ANA JOTTA, DORA GARCÍA, MATT MULLICAN, HANS-PETER FELDMANN, IÑAKI BONILLAS

Hans-Peter Feldmann 
Hat with Photograph, 2007 
Hat and photograph
40 x 30 x 30 cm
Not Unique
HPF/S 2
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WALL 2 
ANA JOTTA, DORA GARCÍA, MATT MULLICAN, HANS-PETER FELDMANN, IÑAKI BONILLAS

Since his early works in 1999, Iñaki Bonillas has been establishing a relationship with photography in his oeuvre. With a regard for the 
aesthetics and the conceptual practices of the sixties and seventies, he has been gradually isolating the constituent elements of 
photography and connecting them with other procedures.

George W. Rollins is a project that has as its starting point an old photograph of an unknown man, wearing a military uniform on 
whose lapel  can be read the initials  U.S.V.,  known as, "United States Volunteers",  a body of soldiers enlisted voluntarily  to fight 
alongside the army of the United States in the Nineteenth Century. The picture hung in the family home of Iñaki Bonillas for decades, 
no one really knew who the man was, whose name was the only clue left: George W. Rollins.

After a long research based on newspapers, the artist came to know that the name George W. Rollins was rather common and that 
newspapers stated not a specific George W. Rollins, but dozens of people with the same nickname, to whom not being this enough 
also had happened some of the most curious things. Who of all these men with strange lives could therefore be the man in the 
picture? Perhaps it was one and all at once. A man with hundreds of identities.

That is the core of the project: to show how deeply unstable identities can be, because if even the idea that one has of oneself is 
changing and fleeting, why couldn´t George W. Rollins be both a policeman and a bank robber; a skillful circus man and a military that 
achieved few glory;  an ambitious politician  and a humble farmer;  or a debris  collector and wax museum director?The 
process consisted of taking the original image to use it as a matrix of a number of black and white duplicates that had been hand-
colored seeking to reveal, in its variation, the mutable nature, not only of the character that concerns us, but of all humans. Each of 
the reproductions thus acquires a unique nuance: it is the same person, yet becoming slightly different each time. 

In addition to this, there are fragments of various news that journals published in different times around the multifaceted figure of 
the citizen George W. Rollins: The man of a thousand faces. More than content with a double, Rollins acts as a Zelig multiplied in 
clones that cross geographical and temporal limits.
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Iñaki Bonillas
George W. Rollins, 2015
8 hand-colored, silver gelatin photographs (Baryta, 280 gr & Classic Crest, 130 gr) 
and 8 risograph prints with a silk-screen coat
25,4 x 20,3 cm each (8 x 10 in)
Framed: 28 x 23 x 3 cm each
Ed. 10/12 + 3 AP
IB/E 45/10
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Iñaki Bonillas
George W. Rollins, 2015
Detail
IB/E 45/10
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Iñaki Bonillas
George W. Rollins, 2015
Detail
IB/E 45/10
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WALL 3
GILDA MANTILLA & RAIMOND CHAVES,  ANA JOTTA, DORA GARCÍA, MARC NAGTZAAM

Between December 2010 and August 2011 Gilda Mantilla & Raimond Chaves visited the Amazonian libraries of the Centro de 
Estudios Teológicos de la Amazonía  (CETA) and the Instituto de Investigaciones de la Amazonía Peruana (IIAP) in Iquitos. Provided 
with a scanner they collected and digitalize images, texts and scores from a large number of publications housed in those libraries, 
which were joined by books, newspapers and magazines of local circulation purchased in the city. These documents were the basis 
to produce the body of work entitled  An Uncomfortable Eagerness.

As a sequel to this project, they made the series of works  Pasatiempos Amazónicos, drawings on canvas made out of games and 
riddles published in various media in the main Peruvian city of the Amazon. These works relate to the earlier piece Abstract and, as it 
happens in this one, they do not point to any specific territory -the Amazon- or allude to a certain city or a forest, as much as they 
seek to question the ways in which places and contexts are constructed through their images. The high degree of manipulation and 
abstraction of these images, forces us to complete them, to fill them up and to decipher ways to understand them. One of these 
works, an image that depicts some knotted threads in two question marks, is displayed here to initiate and link to the string of works 
placed on the same wall.
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Gilda Mantilla & Raimond Chaves 
Pasatiempo Amazónico I, 2016 
Graphite and pigment on canvas 
50 x 73 cm
Unique
GM-RC/D 25
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WALL 3
GILDA MANTILLA & RAIMOND CHAVES, ANA JOTTA, DORA GARCÍA, MARC NAGTZAAM

Ana Jotta
Que Sais-Je?, 2011 
Marker pen on tape roll 
2,5 x 14,3 diam. cm 
Unique
AJ/S 17
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WALL 3
GILDA MANTILLA & RAIMOND CHAVES, ANA JOTTA, DORA GARCÍA, MARC NAGTZAAM

Language and translation are key terms in Dora García's work. Here she sets out to translate her reading of Martin Heidegger's On 
the Way to Language into ideas and images; as she reads she fills a notebook with jottings and drawings, creating a reflection of the 
German philosopher's thought in charts, words,traces and personal comments. Thus she creates a parallel volume – of the same 
dimensions as Heidegger's and just as difficult to decode – which points up the limits of this exercise in comprehension and a 
fascination with issues of interpretation.
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Dora García
On the way to Language, 2017
Book by Martin Heidegger and hand written book by Dora García 
20,5 x 13,5 x 1,5 each
Unique
DG/S 17

PROJECTESD
T 934 881 360  F 934 881 360 
INFO@PROJECTESD.COM
WWW.PROJECTESD.COM 
PASSATGE MERCADER, 8 BAIXOS 1 
08008BARCELONA



PROJECTESD
T 934 881 360  F 934 881 360
INFO@PROJECTESD.COM
WWW.PROJECTESD.COM
PASSATGE MERCADER, 8 BAIXOS 1
08008 BARCELONA

WALL 3
GILDA MANTILLA & RAIMOND CHAVES,  ANA JOTTA, DORA GARCÍA, MARC NAGTZAAM

Marc Nagtzaam’s medium of choice is drawing. He uses abstracted elements from architecture, texts from magazines, details from 
found photographs, or even parts from previous drawings, as starting points for every new series of works. The source material being 
stripped, he draws lines, circles, words or sentences, in meticulous, mostly colorless, darkly filled in graphite non-figurative 
compositions. There is a vivid, obsessive interest in the hypnotic plasticity of language found in his work. The idea of copy and 
repetition appears as a ritual and an essential element in this work process. Reminiscent of minimal and conceptual aesthetics, and 
despite of the grid’s structural austerity present in his work, there is a degree of freedom in Nagtzaam’s luminous compositions that 
lends his work an organic feel. 
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Marc Nagtzaam
A Drawing Placed Between Two Objects, 2016 
Graphite on paper
50,5 x 40,5 cm
Framed: 54,5 x 45,5 x 3 cm
Unique
MN/D 130
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Marc Nagtzaam 
Zeichnungen 6, 2015 
Riso print
26,5 x 20,5 cm 
Unique
MN/W 6
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Marc Nagtzaam 
Zeichnungen 10, 2015 
Riso print
26,5 x 20,5 cm 
Unique
MN/W 10
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WALL 4 - WALL 5
ASIER MENDIZABAL

Agoramaquia (The Exact Case of the Statue) was exhibited for the first time at the 31st São Paulo biennial, 2014. The work refers to 
one sculptural work by Jorge Oteiza (1908-2003), the monument to the Peruvian poet César Vallejo that he made in Lima in 1960. 

The project was conceived in two axes. On the one hand, an installation composed of five sculptures. The original Oteiza’s monument 
in Lima was an enlargement of a smaller sculpture made by folding two cylindrical steel sheets  from which two circles had been cut 
out.  La labor de investigación formal permite a Mendizabal's research lead him to conclude that these sheets were, in reality, the 
remaing cut-out parts of an earlier and celebrated work by Oteiza, the Par Móvil. In  Agoramaquia (The Exact Case of the Statue) 
Mendizabal replicates the forms of these steel cut-outs at the scale of the Lima monument, but using different materials. The sheets 
used to build the 5 sculptures are made of rubber containing an iron structure inside that allows them to be folded and thus to be 
malleable in different forms according to the different combinations of the two elements in space. Thus, the 5 works can be read 
very differently depending on these multiple combinations.

Agoramaquia (Version nº2) is one of the five sculptures in Agoramaquia (The Exact Case of the Statue). It is displayed in our booth 
together two more recent photographic works, Incurvar, where Mendizabal focuses his attention on the remains of works by Oteiza, 
fragments of mainly sculptural pieces and parts that bear witness to the residual and incomplete, apparently condemned to never 
embody the symbolic potential of the work of art. 
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Asier Mendizabal
Agoramaquia (Versión nº1) , 2014 
2 rubber plates and iron structure 
174 x 102 cm / 230 x 139 cm 
Unique
AM/S 31
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Asier Mendizabal 
Incurvar, 2018
Digital print
78 x 115 cm
Framed: 79 x 119 x 4 cm
AM/PH 8/1
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Asier Mendizabal 
Incurvar, 2018
Digital print
78 x 115 cm
Framed: 79 x 119 x 4 cm
AM/PH 9/1
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