PROJECTESD - ART BASEL MIAMI BEACH 2016

BOOTH C25 - GALLERIES
CONTACT: SILVIA DAUDER, sd@projectesd.com; BRUNO MARCHAND, bm@projectesd.com

We are pleased to welcome you to Art Basel Miami Beach, 2016. Our booth this year is organized into
three main areas, each area devoted to one artist. The artists proposed are lfiaki Bonillas, Raimond
Chaves, and Patricia Dauder. Three very different positions that comprise varied concepts and media
such as photography, drawing, painting and sculpture. The aim of our presentation is not to generate
an explicit conversation among the works on view, but to give each artist the right space to show a
cluster of works with the intention to offer the audience (not necessarily acquainted with each
artists” work) a richer view on each artist’s practice.

CURRENTLY AT PROJECTESD:

ANAJOTTA: ABANS QUE ME'N OBLIDI (BEFORE | FORGET). ON VIEW UNTIL NOVEMBER 26, 2016

UPCOMING SHOWS / ART FAIRS:

ACCROCHAGE #2: ESCRITURA NOCTURNA. ON VIEW FROM DECEMBER 7 TO 30, 2016
CHRISTOPHWEBER. OPENING: JANUARY 12, 2017
ARCO, MADRID: 22 - 2602|2017

Gallery artists: Ifaki Bonillas, Raimond Chaves, Patricia Dauder, Koenraad Dedobbeleer, Dora Garcia,
Hans-Peter Feldmann, Ana Jotta, Guillaume Leblon, Jochen Lempert, Asier Mendizabal, Matt Mullican,
Marc Nagtzaam, Peter Piller, Xavier Ribas, Pieter Vermeersch, Christoph Weber
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IfakiBonillas
Detail:White, 2014

It had been commonly accepted in art history that details were of the utmost importance in the new élan that arose in
15th-century painting, not least because of the exceptionally high quality of their technical execution. In 2001,
however, David Hockney published his polemic The Secret Knowledge, in which he demolished the myth of the genius
of the Renaissance painter by attributing the stylistic innovations to the painters' secret use of optical devices such as
mirrors and lenses. Based on this, Bonillas developed a series of works where he precisely focused his interest on those
"details" in old master paintings that were created using "photographic" devices and used them to explore the
relationship between visual and textual signifiers and on photographic reality through an endless process of
multiplication and reproduction.

The starting point for Detail: White are reproductions of masterpieces by old masters found in old art catalogues. This
visual source material has been arranged by Bonillas into a sort of textual structure: line, footnote, and header, in
which photographic sources and reproductions have been arranged on different levels around the 1 to 1 scale
fragments (details) of one original painting. At the bottom and on top, we find either original pages taken directly from
books or photographs of double page spreads where two or more details appear.

Bonillas decided to maintain the color of the central details because the chromatic "reality" in books is almost always
altered so that the images that are portrayed differ dramatically from the original. Thinking then on a textual structure,
color details would work here as text, and the rest of the images around his central arrangement of pictures on a shelf,
kept in black and white, would be like footnotes and comments made on the side. In doing this, Bonillas took some
inspiration from Aby Warburg and his Mnemosyne Atlas, where "visual clusters" served for illustrating one or several
thematic areas. Only these are not ordered here according to the history of style, but rather through visual similarity.
That is, relationships caused by an affinity either of color or form (many times what relates one image to the other is a
feature: for example, in both appears the same posture of the hands or the same kind of landscape).

In Detail: White, the idea of fragmentation is reinforced (since each image is just a part of a whole), but also is the
notion of painting being reproduced incessantly, up to a point where we are about to no longer know how an original
painting looks.

Ifiaki Bonillas was born in México, in 1981. He currently lives and works in México City. He had solo exhibitions at MUHKA, in
Antwerp (2003), the Mies van der Rohe Pavilion, in Barcelona (2005), at La Virreina Centre de la Imatge, in Barcelona (2012) among
many others. His work has been featured in group shows in venues such as The Power Plant, Toronto, Canada (2003), San Diego
Museum of Art, California (2002), Fundacién Jumex, México DF, Bard College, New York (2005), Claremont Museum of Art, California
(2007), Hessenhuis-Middleheimmuseum, Antwerp (2008), La Maison Rouge, Paris (2008), MUAC, México DF (2008), Kunstmuseum
Basel, Basel and MACBA, Barcelona (both in 2009), MUSAC, Ledn (2010), ASU Art Museum, Phoenix, Arizona, FRAC fle de France y
Fondation Cartier (both in Paris in 2013) or the Salzburger Kunstverein, Austria (2014). In 2014 he created Words and Photos, a web
project for Dia Art Foundation, New York. He has participated in the 50th Venice Biennial (2003) and in the 30th Sdo Paulo Biennial
(2012). In the Spring of 2016 he had a solo exhibition Secretos, at the Casa Museo Barragan in Mexico City.
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Ifiaki Bonillas

Detail:White, 2014

Ink-jet prints, book pages & wooden shelf, 21 parts
Overall dimensions ca. 200 x 400 cm x 14 cm deep (shelf)
Unique

1B/1 14

(The image above is a digital composition, not a photograh of the real work installed)
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Ifaki Bonillas
Detail: White, 2014 (detail)
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Ifaki Bonillas
Detail: White, 2014 (detail)
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Raimond Chaves

Raimond Chaves, who usually collaborates with the artist Gilda Mantilla, intersperses periods of solo work in which he
concentrates on drawing, a practice which has been ever present throughout his career. The artist conceives this
discipline as a multi-purpose tool with which to address a wide range of subjects, allowing him to combine various
formats, registers and approaches.

In the set of drawings presented at Art Basel Miami Beach, Chaves takes as a starting point the little details and
paradoxes which characterise our day-to-day at the beginning of the 21st century, and by means of an oblique
methodology in which he doesn’t hesitate to mix the abstract with the figurative, automatism with objectives and difficult
times with alienation, he goes around — drawing — from the mundane to the transcendental, passing through what is
impossible to explain and resisting all attempts at codification.

Raimond Chaves with artist Gilda Mantilla represented Peru at the 56th International Art Exhibition — Venice Biennale, featuring the installation Misplaced
Ruins. Recent exhibitions include the 27th Sdo Paulo Biennial, Sdo Paulo (2006); The Peripatetic School, The Drawing Room, London (2011); Gabinete
colectivo, Flora Ars + Natura, Bogota (2013); The Marvelous Real, MUSAC, and MOT, Tokyo (2013-14); Arte al paso, Museum of Art, Banco de la
Republica de Colombia, Bogota (2013); Coleccidn: adquisicions e incorporacions recientes, CGAC, Santiago de Compostela (2013); A Trip from Here to
There, MoMA, New York (2013); 43th Salon de Artistas Internacional, Medellin (2013); 92 Bienal de Mercosul, Porto Alegre (2013); Under the Same
Sun: Art from Latin America Today, Guggenheim, New York (2014); Colonia apdcrifa, MUSAC, Ledn (2014); Acciones Territoriales, Ex-Teresa
Arte Actual, Mexico City (2014); Unsettled Landscapes, SITE, Santa Fe (2014 - 2015). Chaves is currently presented in a solo exhibition with Gilda
Mantilla at Flora Ars & Natura art space in Bogota, Colombia.
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Raimond Chaves
LaVidaAbstractadeBillyMurcia, 2015 S
et of 21 drawings

Framed: 47 x 34,5 x 3 cm

Total of installation: 151 x 883,5 x 3 cm
Unique

RC/D 30
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RaimondChaves
LaVidaAbstractadeBillyMurcia, 2015 (detail of 7 drawings)
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RaimondChaves
LaVidaAbstractadeBillyMurcia, 2015 (detail of 7 drawings)
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RaimondChaves
LaVidaAbstractadeBillyMurcia, 2015 (detail of 7 drawings)


mailto:INFO@PROJECTESD.COM
http://www.projectesd.com/

PROJECTESD

T 934 881 360 F 934 881 360
INFO@PROJECTESD.COM
WWW.PROJECTESD.COM
PASSATGE MERCADER, 8 BAIXOS 1
08008 BARCELONA

Patricia Dauder

In Patricia Dauder’s work, matter and structure constitute the media needed to project ideas and feelings about the
passing of time and the idea of space. Images and objects are the results of long processes of work. Ephemeral or
organic elements work as a travel log or record of an action in which the artist demonstrates the passage of time
through the material exposed to a biological and, at times, chemical process.

Over the last year, her interest in transferring some processes related to study towards semi-urban territories
resulted in Trabajos subterrdneos (Subterranean works), a project which she developed on an abandoned building
site in L'Hospitalet de Llobregat (Barcelona). Dauder undertook a series of excavations, in order to research into
the transformation and erosion processes which affect matter when it is buried for a period of time. The works
presented at Art Basel Miami Beach, drawings, photographs, and sculptures, are some of the results of this field
research. In all of them, the artist deals with the ideas of traces, erosion, and fragmentation — the idea of how to
create new compositions and meanings based on a certain symbolism.

Patricia Dauder was born in 1973, in Barcelona, Spain. She studied at the School of Fine Arts in Barcelona and did a residency in Ateliers Arnhem
(1997-98). Her work has been shown at the Centro Andaluz de Arte Contemporaneo in Sevilla, (2002), the Bienal Leandre Cristofol held at the Centre
d’Art La Panera in Lleida (2004), the Museu de L' Emporda in Figueres (2008), Fundacié Sufiol, Barcelona, Spain (2009), Museu de Serralves,
Oporto, Portugal (2012), Marco de Vigo, Vigo, Spain y Tecla Sala, Barcelona, Spain. Recent group exhibitions include Ceramics applied to
architecture. Brick to Brick, currently on view at the Museu del Disseny, Barcelona and curated by Pedro Azara; Lugares Comprometidos:
Topografia y Actualidad, Fundacion ICO, Madrid; PHE 08; Los tiempos de un lugar, CDAN — Centro de Arte y Naturaleza, Huesca (2009); Horizontal/
Orbital, Fundacié Sufiol, Barcelona (2009); There Is No(w) Romanticism, Galerie Les Filles du Calvaire de Brussels (2009) and Eté, Galerie Jocelyn
Wolff, Paris (2009). She participated in 1979, a Monument to Radical Moments at La Virreina Centre de la imatge (Barcelona, 2011), Test
Transmission in Artspace, Auckland and Lugares en pérdida, Centro Huarte de Arte Contemporaneo (2012). She was a resident artist at the ISCP in
New York in 2012.
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Patricia Dauder

Trabajos Subterréneos (Fase # 1), 2015 (view of 6 photographs)
Set of 12 photographs, silver gelatin prints

24 x 33 cm each

Ed. 1/5
PD/PH 1/5
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Patricia Dauder
Trabajos Subterraneos (Fase # 1), 2015 (view of 6 photographs)
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Patricia Dauder
Trabajos Subterrdneos (Fase # 1), 2015 (detail photograph # 7)
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Patricia Dauder
Trabajos Subterrdneos (Fase # 1), 2015 (detail photograph # 9)
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Patricia Dauder

Cémaras, 2015

Pencil and mould on linen, 230 x 156 cm
Unframed

Unique

PD/P 17
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Patricia Dauder

Maqueta#7(Ell ipticalsystem. Dayandnight) , 2016
Cooked pigmented clay

Base: 80 x 120 cm

Pieces: different dimensions

Unique

PD/S 28
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Patricia Dauder

Calendari#1, (Calendar number 1), 2016
Transfer on paper 45 x 31 cm

Unique

PD/W 2
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