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REVIEWS

ARNULF RAINER, Blattmalerei, 1996-1997. Distemper on wood 
with application, 122 x 81 cm. Courtesy Elisabeth & Klaus Thom-
an, Innsbruck.

How can one generally assess the late 
work of a painter whose contributions to 
avant-garde painting in the postwar era were 
so great? Without a doubt Arnulf Rainer’s 
‘central gestaltungen,’ and all of his black 
‘overpaintings’ stand at the zenith of the 
history of abstract painting. Like the late 
works of Picasso and de Kooning, Rainer’s 
work should be studied for its stylistic variance 
and candor, separate from its revolutionary 
impact. A constant drive for renewal is 
invariably present in his work. 

The exhibition focuses on Arnulf 
Rainer’s diverse fi eld of activity in more 
recent paintings from the ’90s, and shifts 
the reception on a lyrical gentle painting 
practice rather than a frenetic, intense one of 
existential complexities and depths. Rainer’s 
Schleierbilder, or veiled paintings, depose 
themselves of the elegance and sovereignty 
of dancing leaves in the wind, to benefi t 
from the gravity of earlier confrontations 
with reason and qualitative crisis, which 
themselves posses a pleasing ‘colored’ 
painterly beauty. The artist is more a seducer 
than objector or attacker of our gazes; he 

leaves us to dive in the pulsating space of the 
pictures. With Morris Louis he transformed 
the Schleierbilder of the late ’50s, which were 
bound to the traditional, for a tighter format. 
In the late Fingermalereien, or fi nger paintings 
from the mid ’90s, Arnulf Rainer refl ected 
on the impulsive, bodily-charged placement 
of vertical ‘brushstrokes’ bundled together, 
which then mutate into massive abstract 
drawings. This compression of beams, roots 
and arcs, reminiscent of ‘vertical gestaltung’ 
and psychedelic arcs from earlier years, are 
discernibly surprising in the latest paper 
works, which promise a complex depth in the 
coming years. 
(Translated from German by Alexander Ferrando)

Florian Steininger

ARNULF RAINER
ELISABETH & KLAUS THOMAN - INNSBRUCK

Above: RAIMOND CHAVES & GILDA MANTILLA, Nube, 2009. Assem-
bly of gray recycled cardboard pieces, objects in plexiglass and table 
(Table dimensions: 105 x 150 x 70 cm). Left: Observaciones sobre la 
ciudad de polvo, 2010. Installation view at ProjecteSD, Barcelona. 
Courtesy ProjecteSD, Barcelona.

“The atmosphere in Lima is opaque, cloudy 
and stale, due mostly to the city’s location.” 
pointed out Hipólito Unanue, physician and 
president of Peru in 1825 in “Observations 
on the climate of Lima and its infl uence on 
the organized being, especially man.” This 
quote encapsulates best the inspiration for 
Raimond Chaves’ (Bogota, 1963) and Gilda 
Mantilla’s (Los Angeles, 1967) second show at 
ProjecteSD, since it approaches the capital of 
Peru from its diffi cult weather conditions. 

But the visitor needs to read between the 
lines that “Observaciones sobre la ciudad de 
polvo” [Observation on the city of dust] is 

more than a trivial refl ection of global warming 
and recycling necessities. The bad climate 
conditions of Lima are used as a metaphor 
to describe the fatality of a socio-political 
system that seems immutable, unchanging and 
designed to oppress the people living in the 
stifl ing city. The artwork entitled Atrapaniebla 
[The fog catcher] (2009) perfectly illustrates 
this pessimist vision. The piece is made of 
two wooden sticks that hold black recycled 
cardboard pieces and reminds of protest 
placards used during social demonstrations, 
except there are no writings on it. “It’s as 
if these placards were blind and ironically 
couldn’t express the anger of the people,” says 
Silvia Dauder, director of the seven-year-old 
gallery. The line between the scientifi c-poetic 
interpretation and the socio-political statement 
is thin and consequently makes the show 
intelligent, and perhaps hard to understand. 
Indeed, the structure and components of 
the artworks themselves directly support the 
metaphor and often make the visitor suffocate. 
For this show, the artists have abandoned their 
most recent tools of expression — drawing 
— to explore a broader range of possibilities, 

always abstract, resulting in opaque artworks, 
crossing between sculptures and installations. 

The second half of the exhibition was 
shown at Revólver in Lima, but one wonders 
whether the artists have used the same 
scientifi c techniques to measure its impact 
on the public.

Nicolas Smirnoff

RAIMOND CHAVES AND GILDA MANTILLA
PROJECTSD - BARCELONA 
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