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EXHIBITED WORKS

UMSCHLÄGE, 2011 - 2012
Archival pigment print on Alu-dibond 
18 of a complete series of 30
63 x 84,5 cm each 

Umschläge #02, ed. 1/6
Umschläge #07, ed. 5/6
Umschläge #08, ed. 5/6
Umschläge #09, ed. 5/6
Umschläge #10, ed. 5/6
Umschläge #12, ed. 1/6
Umschläge #13, ed. 5/6
Umschläge #15, ed. 5/6
Umschläge #20, ed. 5/6
Umschläge #21, ed. 5/6
Umschläge #22, ed. 5/6
Umschläge #23, ed. 1/6
Umschläge #24, ed. 5/6
Umschläge #25, ed. 5/6
Umschläge #26, ed. 5/6
Umschläge #27, ed. 5/6
Umschläge #28, ed. 5/6
Umschläge #29, ed. 5/6 

BEREITSCHAFTSGRAD, 2015
Complete set - 10 prints
Archival pigment print on Alu-dibond 
48 x 65 cm each 
All ed. 2/6

BLICKE, 2016
Archival pigment print glued on wall
c.a. 180 x 123 cm each

[ENTRANCE HALL]
PRÄSENTIERT!, 2016
Archival pigment print
66 x 51 cm
Ed. 4/6

[HORS-EXHIBITION]
BLICKE, 2016
Archival pigment print on Alu-dibond
Complete set - 5 prints
60 x 40 cm each
Ed. 5/6

Peter Piller was born in Fritzlar, Germany, in 1968. He currently lives and works in Hamburg, Germany, where he was 
a student at Hochschule für Bildende Künste Hamburg, between 1993 and 2000. He has been a professor at the HGB – 
Academy of Visual Arts Leipzig since 2006.

His awards include the Edwin Scharff-Preis of the Hamburg Ministry of Culture (2011), the Ars-Viva- Förderpreis of 
the Bund Deutscher Industrie (2004), the Rubens-Förderpreis of the town of Siegen (2003) and the Albert-Renger-Pat-
zsch-Preis of the Dietrich Oppenberg-Stiftung Essen (2003).

Exhibiting extensively since the late 1990’s, his recent solo shows include the exhibition Belegkontrolle (Document Con-
trol) held at the Fotomuseum Winterthur and the Centre de la Photographie Genève in 2014 with further stations at the 
Städtische Galerie Nordhorn and the Kunsthalle Nürnberg in 2015 and Kunst Haus Wien, Vienna, Austria, currently on 
view. Other important solo exhibitions have taken place at the Kunstverein Braunschweig (2011), the Kunstmuseum 
Bonn (2009), the Kunsthaus Glarus (2007), the Witte de With Center for Contemporary Art Rotterdam (2005/06) and the 
Museum für Gegenwartskunst Siegen (2004). His work is currently on view at the exhibition L’image Volée, curated by 
Thomas Demand, for the Fondazione Prada, Milan, Italy.

Among his group exhibitions in Spain we highlight Anti-Photojournalism, La Virreina Centre de l’Image, curated by Car-
les Guerra, Barcelona (2010); Pequeña historia de la fotografía, curated by Manuel Segade, CGAC, Centro Galego Arte 
Contemporanea, Santiago de Compostela (2009) and O futuro de actualidade, also at the CGAC (2006); Periferiak 07/
Edición especial, Sala Rekalde, Bilbao (2007); Lugares Comprometidos: Topografía y Actualidad, curated by Sérgio Mah, 
Fundación Ico, PHE 08, Madrid (2006); Memoria y Tiempo, Fundación Foto Colectania, Barcelona (2005).

Piller has published his ten-volume set of artist‘s books of the Archive Peter Piller as well as other artist‘s books and 
catalogues at Revolver Publishing, JRP Ringier and other important publishers.

Public collections (selection): Bundeskunstsammlung Berlin, Staatliche Kunstsammlungen Dresden – Kupfers-
tichkabinett, Hamburger Kunsthalle, Museum Ludwig Köln, Museum für Gegenwartskunst Siegen, San Francisco 
Museum of Modern Art, Centro Galego de Arte Contemporánea (Santiago de Compostela), Colección CA2M, Madrid, 
Fotomuseum Winterthur.
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Since the late 1990’s, Peter Piller (Fritzlar, Germany, 1968) has been dealing with one of the 
most defining traits of the so-called information-era: the impulse towards the creation and 
development of archives. The information-era is, of course, the most recent and extreme 
state of the quite ancient phenomena of collecting, organizing and storing data. History (as 
a practice, as well as as a narrative) is – in a sense, at least – a very direct consequence of 
this impulse. And History, with its need for sound proofs and indeniable references, got ever 
more interesting since photography came about. For the last two centuries, not only historical 
reporting but pretty much the whole of comunication has been resting on a highly specia-
lized game of making a collective sense of visual materials that, when freed from any sort 
of caption, say precisely nothing, but are in themselves all so very telling. This fluctuating, 
artificious capacity of the visual record to act as the anchor of meaning has been the focus of 
Peter Piller’s artistic practice. His on-growing archive, bearing several thousand found pictu-
res distributed by more than 100 categories, has served as his primary tool for a critical (and 
often humored) analisis of the shifting ideological ability of images, of the overruling power of 
the category, and, ultimately, of the frailty of the visual structure of meaning and its multiple 
subliminal endeavours.

Assembled around the title Don’t Hate the Player. Hate the Game, the majority of the pieces 
shown in this exhibition belong to two different categories from the Peter Piller’s archive: 
Umschläge (2011-12) and Bereitschaftsgrad (2015). The first one is composed of twenty pie-
ces showing found front and back covers of as many editions of an East German military ma-
gazine titled Armeerundschau. Published between 1956 and 1990, Armeerundschau was the 
National People’s Army medium of choice to inspire and prepare young men for their military 
service. Cleared of all text but maintaining every element of graphic design originally used in 
the magazine, these full-color couplings of girls and guns are presented here alongside – and, 
for the first time, interspersed with – black-and-white counterparts, also found as spreads 
in the inside pages of the same magazine (Bereitschaftsgrad), as well as single-image, lar-
ge-scale pieces that, by way of their less explicit or direct nature, throw a puzzling level of 
ambiguity into the mix (Blicke).

The importance of the serial component of Peter Piller’s production does not pass unoticed 
in this exhibition. In fact, repetition and variation are once again key factors in the experience 
of this artist’s works. If repetition functions here as an anihilator of narrative – that is, as the 
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element that lets us know immediately that there is no story being told – variation is, on the 
other hand, the factor that allows us to concentrate on the slight differences these images 
carry with them – the minor details through which the ideological apparatus of a military 
prop magazine comes to show. It is therefore pretty understandable if one finds oneself 
moving on from the blatant display of power and violence contained in the soldiers’ images 
and the varying degrees of sexual innuendo of the girls’ pictures, into an even more distur-
bing  realization of the inner workings of a carefully designed structre of meaning: one that 
correlates pleasure and pain, tenderness and violence, technology and flesh, sacrifice and 
reward, sexual drive and melancholy, equating and effacing everything under the spell of 
the perfect photographic composition.




