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Jochen Lempert's photography is unmistakably black-and-whire, mostly 
pr inted in small and médium formats, and invariably unframed. Just as 
constant has been his disinterest in the dazzhng enticements of contem-
porary urban Hfe. Instead, the Hamburg-based artist has been i m p e l l e d — 
throughout a career now spanning some t w o decades—by a deepiy rooted 
fascination w i t h fauna, flota, and the s low and seemingíy elusive d r i f t of 
na tura l phenomena. I n m a n y cases, aír itself plays the leading ro le , its 
apparen: emptiness stretching ríght across the image to unfold as tangibly 
as the insects, plants, or animáis it seizes. I n the dense and potous a tmo-
spheres o f Lempert's w o r k , such motifs m i g h t be just barely perceptible. 

For L e m p e r t , the p r i n t e d p h o t o g r a p h has onÍy a l i t t i e t o d o w i t h 
w h a t was captured by the camera; he is a tenacious advócate of analog 
p h o t o g r a p h y a n d does m u c h of his w o r k i n the d a r k r o o m , where the 
image undergoes decisive f o r m a ! t ransformat ions . I t is also d i f f i c u l t to 
make out w h a t the final presentation w i l l be, because the artist is keen 
o n creat ing synergistic groups o f images that focus o n a c o m m o n for­
m a l or conceptual concern, t h o u g h one that is often dífficult to discern. 
These fami l ies o f images are subsequent iy p i n n e d u p i n m e t i c u l o u s 
composi t ions . Seen global ly , his presentations l o o k open and organic , 
s o m e h o w e v o k i n g the iconographíes they embrace. A n e x h i b i t i o n by 
Lempert , or one of his books , can be t h o u g h t of as a breathing creature. 

Lempert's art is as rich in Ünguistic proposit ions as i t is visuahy mov-
i n g . H i s b a c k g r o u n d is i n science, but his reíation w i t h f r u t h is some-
w h a t c o m p l i c a t e d . I n his practice, real i ty is systematicaüy u n d e r m m e d 
by the poetry o f chance, a n d the w i l l t o r igorous ly classify or to cata­
logue the w o r l d ' s species Ís s h o w n as merely i n d u l g e n t . Salvia, 2 0 1 3 , 
for instance, is a pair of c!ose-ups of v iv id ly sunlit sage plants. We m i g h t 
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Jochen Lempert, 
Untitled (Feathers), 
2014, gelatin silver 

print, 2 0 x 1 5 % " . 

wonder w h y Lempert made a d ip-
t y c h o u t o f t h i s s h o t u n t i l w e 
not ice , o n l o o k i n g m o r e closely, 
the t iny bug that must have landed 
unexpectedly on one of the herb's 
leaves r i g h t a f ter the f i r s t shot . 
K n o w i n g t h a t the ar t i s t is also a 
biologist , one is hard-pressed n o t 
to see his pract ice as f l i r t m g w i t h 
the boundaries between the scien-
tific and the artistic. F rom the per-
spective o f m o d e r n i t y , b o t h f a l l 
into a sea of deception as they t u r n 
hesitant about their o w n assump-
t i o n s a n d d e f i a n t t o w a r d t h e i r 
o w n rules. Lempert's subversión of 
the severity of science seems clear 
enough, but how does he transcend 
the res t r ic t ions o f p h o t o g r a p h i c 
language—he, the great apologist 
of its t r a d i t i o n a l analog method? 

Lempert's photographs are asso-
ciative. W h e n they coexist in pairs, 
triptychs, or larger ensembles, they 

spark unforeseeable connect ions . Conceptua l and f o r m a l analogías 
shde across their surfaces, unchecked by frames, creating connections 
that g r o w i n space. I n one of the best moments of the show, Salvia hung 
near another close-up, Untitled (Feathers), 2 0 1 4 . I n this piece, the 
bridge between signifier and signified c o u l d n o t have been more elo-
quent, as the dense texture of the subject's surface b r o u g h t i t closer to 
the rea lm of the tactile t h a n of the visual—one felt the feathers m i g h t 
be b l o w n by the sUghtest breeze. N e x t t o t h e m was Poppy Flowers, 
2 0 1 2 , a beaut i fu l t r i p t y c h of abstraer photograms , as ethereal as the 
neighboring image of a cup of steamy tea {Untitled [Creen Fea], 2014). 
Here, green was a n o t i o n inhabi t ing some córner of our consciousness, 
a colorless concept succinctly evoked by a vaporous t r a i l — l i k e almost 
everything i n Lempert's suggestive w o r k . 
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