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Ifiaki Bonillas

10 camaras documentadas acusticamente [10 Cameras Documented Acoustically], 1998
Archivos digitales de sonido, 10 cds / Digital sound files, 10 cd’s

Medidas variables / Variable dimension

Ed. 6

Desde finales de los noventa, Ifiaki Bonillas (Ciudad de México, 1981) ha establecido una intensa relacién con el medio
fotografico. Con una mirada a las estética y practica del arte conceptual, el artista ha ido aislando gradualmente los
elementos constituyentes de la fotografia y conectandolos con otros procedimientos. En el afio 2003 Bonillas comenzo a
introducir en su practica el vasto archivo de su abuelo, J. R. Plaza. Ha establecido conexiones entre elementos a priori
incompatibles: por un lado una narrativa personal, biografica, que consiste en anécdotas y emociones privadas, y por otra
parte un a voluntad cientifica de compilacion, clasificacién y archivo.

10 Camaras Documentadas Acusticamente fue presentada por primera vez en la exposicion Foto Septiembre, una
muestra anual de fotografia que tenia la condicidn siguiente: cada artista invitado a participar en la exposicidn escogia su
espacio de exposicion. Decidi trabajar en la tienda Tower Records de la Ciudad de México. Registré 'el sonido' de diez
camaras de distintas marcas, Pentax, Minolta, Nikon y otros modelos, es decir, el sonido de sus obturadores al ser
presionados, a distintas velocidades. Los 10 compact discs obtenidos fueron insertados en la estacién de audio de la
tienda. Las personas que visitaban Tower Records para buscar el uUltimo disco se encontraban al coger un par de
auriculares con el extrafio sonido de la tecnologia de fotografica.

Since the late nineties, the young Mexican artist has been establishing a relationship with photography in his work. With
a regard for the aesthetics and the conceptual practices of the sixties and seventies, Ifiaki Bonillas has been gradually
isolating the constituent elements of photography and connecting them with other procedures. In 2003 Ifiaki Bonillas
started introducing the vast photo archives of his grandfather, J.R. Plaza, into his work. He linked elements together that
were a priori incompatible: on the one hand a personal, biographical narrative that consists of private anecdotes and
emotions, and on the other a quasi-scientific element of compilation, classifying and archiving.

10 cdmaras documentadas Acusticamente (10 Cameras Documented Acoustically) was first shown on the occasion of an
exhibition called Foto Septiembre, an annual photography exhibition and the following condition: every artist who is
invited to take part in the show has to find his or her own spot or venue. | chose to work in Mexico City’s branch of Tower
Records, and settled on a project that would — rather unorthodoxly — involve the store’s headphone listening station. |
recorded the ‘sound’ of ten different cameras such as Pentax, Minolta, Nikon and the like (i.e. the sound of their shutters
being pressed) onto a compact disc that was then inserted in the listening station. People would be shopping around Tower
Records for the latest release, pick up a headphone set and all of a sudden hear this strange tapestry of stuttering shutter
technology — an audio-based photographic work presented in the pretty straightforward ‘photographic’ context of a photo
exhibition.
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