
PROJECTESD - ART BASEL MIAMI BEACH 2015 
BOOTH C24, DECEMBER 3 TO 6, 2015 
CONTACT: SILVIA DAUDER, sd@projectesd.com, LAETICIA MELLO, lm@projectesd.com

We are pleased to welcome you to Art Basel Miami Beach, 2015. Our booth this year is organized in 
three main areas, each area devoted to one artist. The artists proposed are Jochen Lempert, Asier 
Mendizabal and Pieter Vermeersch. Three very different positions that comprise varied concepts 
and media such as photography, painting and sculpture. The aim of our presentation is not to 
generate an explicit conversation among the works on view, but to give each artist the right space to 
show a cluster of works with the intention to offer the audience (not necessarily acquainted with 
each artists’ work) a richer and more knowledgeable view of each artist’s practice. 

Our booth will also include a special Kabinett section devoted to Jochen Lempert´s production with 
a careful selection of some of his latest and more sophisticated pieces. Lempert will use his most 
experimental approach to look for cross-references and associations among a number of pictures.  

UPCOMING ARTFAIRS:
ARCO, MADRID: 24 - 28|02|2016 
ART BASEL, BASEL: 16 - 19|06|2016

Art|Basel
Miami Beach|Dec|3–6|2015 

UPCOMING SHOW:
RAIMOND CHAVES. OPENING: JANUARY 28, 2016

Gallery artists: Iñaki Bonillas, Raimond Chaves, Patricia Dauder, Koenraad Dedobbeleer, Dora García, Hans-Peter Feldmann, Guillaume 
Leblon, Jochen Lempert, Asier Mendizabal, Matt Mullican, Marc Nagtzaam, Peter Piller, Xavier Ribas, Pieter Vermeersch, Christoph 
Weber 

ON VIEW AT PROJECTESD: 
PATRICIA DAUDER: FORMES ABSENTS 
ON VIEW UNTIL JANUARY 15, 2016

mailto:lm@projectesd.com
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Asier Mendizabal has been constructing a remarkable body of work over the past ten years, in which he pays most attention to the 
relations between form, discourse and ideology. He puts into perspective the complex articulations between the aesthetic and the 
political, and reconsiders the legacies, the possibilities, but also the failures, of the tradition of sculpture as a monument. Being 
abstract sculpture his most representative register, Mendizabal’s work unfolds in any number of other mediums, from film to 
silkscreen, from flags to photographic series and collages, always with an instinctive feel for sculptural and graphic form.  

A Modest Imperative and Other Notes on Landscape is the title of a text-based work by Mendizabal which articulates the different 
artworks presented at Art Basel Miami Beach. The works all refer to the construction of images and all of them try to isolate a formal 
trait or a technical device on which a typology of the image becomes a cultural indicator. Directly questioning forms and formally 
questioning the material elements on which some of the common representations of the collective are sustained, Asier Mendizabal 
advances wide-ranging interrelations of reading, contextualising and rewriting of some of the conventional symbols underpinning 
these representations.

Woodcut (Modest Imperative) is a three part gravure which has its inception in an original Chinese traditional picture from the Cultural 
Revolution period, that both referring to its technique, woodcarving, and to the scene depicted, becomes the root the artist takes for 
revealing the key concepts concerning representational control in Mao’s China. The original print found by Mendizabal shows a 
peaceful scene, one in which men quietly occupy the landscape almost dispappearing within it. Behind a tree that organizes the 
composition of the whole scene in the foreground, a small camp is visible. Black and green are punctuated by two instances of red, in 
the flag that crowns the camp and the neck handkerchiefs that the men are wearing. It is not just a camp, then, it is a revolutionary 
guard's camp. Mendizabal separates the three ink layers that make up the print to point out the very modest imperative (the red) with 
which to comply with the ideological mandate of the times. But the symbolic gesture is not so much the inclusion of unambiguous 
political emblems, it is the way in which the technical gesture of carving encodes the landscape.

Despite being a two-dimensional work, the implicit presence of wood provides Woodcut (Modest Imperative) with a sculptural quality. 
The woodcut technique, xilography, links it with the series of plywood modular plates The process and the randonmess (2014). These 
are sculptural elements, displayed either as tables or leaning on the wall, on which the artist has engraved motifs taken from found 
photographic representations either of of multitudes or scenes related to the images in Woodcut (Modest Imperative). The woodcut 
technique has been linked to social and political movements by the possibilities it offered to make large print-runs and allow its 
distribution over the masses. Two tables of the series The process and the randonmesss are displayed and on top of them two 
concrete sculptures of the series Untitled (Basket) (2014-2015) are presented. The basket, another symbol linked to popular culture, 
seen here both as container and sculptural mould repeats this pattern as a culturally readable form, as does the very base on which it 
is displayed. Two other works are presented linked to the tables: the text presented in the brochure, A Modest Imperative and Other 
Notes on Landscape, which doubles as a poster, and some collages of the series Illustrations. 

The works Illustrations (2015) are composed of a number of prints collected by Mendizabal which show representations of mutitudes 
in illustrated press in the 19th century, before the advent of photography. Consistent with the technique of engraving used at the 
time, which compressed the little heads that spread through the paper plane, the resulting image was an abstract filigree covering the 
landscape to an almost textile grid of acquired traces. The individuals were unrecognizable. The limitations of the technology used to 
produce press images could propose a sort of metaphor for the always problematic representation of the mass and the contradiction 
always present in the articulation of the political: the impossible conciliation between the individual and the collective, strangely 
resonant with the "figure" and "background" relation in painterly representation.

Asier Mendizabal’s (b. 1973, lives and works in Bilbao) practice is fundamentally attached to sculpture, but is resolved through diverse 
media and procedures, often including the written word. He has exhibited individually, at among other venues: the Hordaland 
Kunstsenter, Bergen, Norway; Raven Row, London; Museo Nacional Centro de Arte Reina Sofía, Madrid; DAE, San Sebastian; MACBA 
Barcelona and Culturgest in Lisbon. He has taken part in group shows such as: “IllumiNATIONS”, 54th Venice Biennale; “Scenarios 
about Europe: Scenario 3”, Galerie für Zeitgenössische Kunst, Leipzig; “In the First Circle”, Fundació Tapies, Barcelona; “Às Artes, 
Cidadãos”, Museu Serralves, Porto; “Chacun a son Gôut”, at Guggenheim Bilbao Museoa; “Després de la notícia”, at CCCB Barcelona; 
Manifesta 5, the Taipei biennial; “Insiders”, at CAPC Bordeaux; “Flüchtige Zeiten”, at Westfälischer Kunstverein, “On Handlung”, 4th 
Bucharest Biennial.How to (...) Things that don't exist, 31 Bienal de São Paulo, São Paulo (Brazil, 2014).
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Asier Mendizabal 
Woodcut   (Modest Imperative), 2013 
Xilography on paper, three parts 
112 x 77 cm each 
Framed; 134 x 97 x 7 cm 
Overall dimension; 134 x 282 x 7 cm 
Ed. 5 + 1AP 
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Asier Mendizabal 
Woodcut    (Modest   Imperative), 2013  (detail)
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Asier Mendizabal 
Woodcut    (Modest   Imperative), 2013  (detail)
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Asier Mendizabal 
Woodcut    (Modest   Imperative), 2013  (detail)



Asier Mendizabal 
Detail of central work: 4 mounted tables of series El proceso y el azar (The Process and the Randomness), 2014 
Exhibition view, A Singular Form, Secession, Vienna, 2014 

mailto:INFO@PROJECTESD.COM
http://www.projectesd.com/


Asier Mendizabal 
El Proceso y el Azar II (The Process and the Randomness II), 2014 
Plywood and melamin 
Dimension table mounted: 74 x 210 x 84 cm 
It can be presented as a table or unmounted leaning on wall as illustrated in image 
Unique
AM/S 18 

mailto:INFO@PROJECTESD.COM
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Asier Mendizabal
El proceso y el azar  V (The Process and the Randomness V),  2014 
Plywood and melamin 
Dimension table mounted: 74 x 210 x 84 cm 
It can be presented as a table or unmounted leaning on wall as illustrated in image 
Unique
AM/S 19
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Asier Mendizabal 
Sin título (Cesta I), 2015 
Concrete and pvc
16 x 33 x 33 cm 
Unique work
AM/S 16  
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Asier Mendizabal 
Sin título (Cesta II), 2015 
Concrete and pvc
16 x 33 x 33 cm 
Unique work
AM/S 17 
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The series Untitled (Forcole), 2013 was first presented in the context of the exhibition Calling Out of Context held at the Hordaland 
Kunst-senter in Norway in 2013. Later, in the summer of 2014 the same work was shown at the Wiener Secession part of the 
exhibition A Singular Form curated by Pablo Lafuente.

The work results from the investigation around the idea of how different modes of presentation (support structures, re-assemblage 
and, importantly, photographic reproduction) identify a limited number of codes, especially in the relation between the sculptural 
form and its photographic capture – in which the second may attempt to take the place of the latter as the venue of art. And through 
this, it explores to what extent the objects, formalised in this way, are able to communicate, or act upon, those who come in contact 
with them. In Untitled (Forcole) Mendizabal presents a series of photographs, polaroids, as digital prints, which he took of an object 
of cultural and popular use, a Venetian fórcola. The particular photographic representation of the object suggests a range of 
possibilities of behaviour and effects, an uncertainty about its status, its nature and its abilities.

Asier Mendizabal
Untitled (Forcole) #2, #1, #5, #3, #4, 2013(*)
Set of 5 digital prints mounted on bleech wood
70 x 50 cm each 
Ed. 3 + 1AP
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Asier Mendizabal
Untitled (Forcole) , 2013 
Detail of Untitled (Forcole) # 5 and # 2 framed
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Asier Mendizabal 
Untitled (Forcola) #1, 2013 
Digital print on cotton paper 70 x 50 cm 
Ed. 1/3 + 1AP 
AM/E 15/1 
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Asier Mendizabal 
Untitled (Forcola) #3, 2013 
Digital print on cotton paper 
70 x 50 cm 
Ed. 2/3 + 1AP 
AM/E 17/2  
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Asier Mendizabal 
Untitled (Forcola) #4, 2013 
Digital print on cotton paper 
70 x 50 cm 
Ed. 1/3 + 1AP 
AM/E 18/1 
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Asier Mendizabal 
Illustration (comitiva), 2015 
Woodblock prints from illustrated press , 60 x 45 cm 
Framed:  61 x 46 cm 
Unique
AM/C 23
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Asier Mendizabal 
Illustration (comitiva), 2015 (detail) 
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Asier Mendizabal 
Illustration (Tuilleries), 2015 
Woodblock prints from illustrated press ,45 x 30 cm 
Framed: 46 x 31 cm 
Unique
AM/C 25
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Asier Mendizabal 
Illustration (Tuilleries), 2015 (detail) 
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Asier Mendizabal 
Illustration (A Turin), 2015 
Woodblock prints from illustrated press ,45 x 30 cm 
Framed: 46 x 31 cm 
Unique
AM/C 26
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Asier Mendizabal 
Illustration (A Turin), 2015 (detail) 
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Asier Mendizabal 
Illustration (illuminations du Trocadero), 2015 
Woodblock prints from illustrated press , 45 x 60 cm 
Framed: 46 x 61 cm 
Unique
AM/C 27
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Asier Mendizabal 
Illustration (illuminations du Trocadero), 2015 (detail) 
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Jochen Lempert photographs the animal world in the most diverse contexts: from the natural habitat to the museum of natural 
history, from the zoo to the urban environment, in remote places or banal objects and situations. Lempert compiles his findings in a 
vast archive of images covering an ample spectrum, from common everyday views, to compositions that tend towards abstraction. 
This interest in the natural world as a subject has been further complemented by his exploration of the properties and materiality of 
the photographic image. Analogue, black and white, hand-printed in the darkroom, his photographs resist categorization and confront 
the canons of today’s aesthetic. In his presentations, Lempert uses groupings and scale to respond to the exhibition space. He places 
and selects the photographs thoughtfully, always looking for cross-references and associations, uncovering subtle correspondences. 
Lempert’s arrangements give us new insights into our own place within the patterns, the structures, the randomness or the order of 
the natural world.

The proposal for Art Kabinett consists of a number of photographic series works precisely selected and curated with the artist. The 
space devoted to the “kabinett” is divided in two main parts: the wall area and one central table/vitrine. The photographs displayed on 
walls engage questions of chance, seriality and composition as perceived through the media of analogue photography. A grid of Rain 
Drops collecting on cement is linked to a unique sequence in 16 photograms of random movements of tiny one day old frogs (Four 
frogs).  A single photogram of a cluster of Magnolia petals oppose to a picture of a branch of shadowy leaves. Composition and 
movement, chance or order are notions addressed in these works. In contrast with these photographs, formally reminiscent of all-over 
abstractions as they are evocative of starry constellations, the central table-top showcase will be used to display a selection of smaller 
format photographs where the idea of form and figuration in the image will be emphasized. Lempert will use his most experimental 
approach to look for cross-references and associations among a number of pictures. 

Jochen Lempert (1958, Moers, Germany) lives and works in Hamburg. Before choosing  photography  as  the  medium  for  his  artistic  
work,  Jochen  Lempert  dedicated  himself  to  the  practice  of  experimental  film  within  the  Schmelzdahin collective  (1979-89).  In  
parallel  to  this  activity,  between  1980  and  1988,  he  studied Biology at the Friedrich-Wilhelms University in Bonn. In 1995 he 
received the prestigious Ars Viva 95/96 Photography Prize. Most recently, he was guest professor at the HFK in Hamburg and he won a 
residency at the German Academy's Villa Massimo in Rome (2009-2010). His work has been shown mainly in Germany and central 
Europe: Sprengel Museum Hannover (2008), Kunstverein  Ulm  (2007), Fotomuseum  Winterthur (2007),  Museum Folkwang,  Essen 
(2005), Museum  for  Contemporary Art,  Siegen (2005), Bonner and Freiburg Kunstverein (1998). Recent shows include Field Work, 
first survey exhibition outside of Germany, shown at Culturgest Lisbon, Portugal and later in Domaine de Kerguéhennec (France), and 
his solo exhibition at the Ludwig Museum in Cologne in April 2010. Solo shows in Rochester Art Center, Minneapolis, and Midway 
Contemporary art Center also in Minneapolis (2012) and his participation at Intense Proximité at the Triennal de Paris held at the 
Palais de Tokyo and curated by Okwui Enwezor also in 2012. In 2013 he had a major solo exhibition at the Hamburger Kunsthalle for 
which he was nominated for the 2014 Deutsche Börse Prize. Lempert´s production has been featured at the Photographer's Gallery in 
London, Fondazione Giuliani in Rome, and at the Fondation d'Entreprise Ricard in Paris (all in 2014). His work is currenltly presented in 
Field Guide: photographs by Jochen Lempert, the first major US museum exhibition at the Cincinnati Art Museum, on view until March 
6. This survey show will travel to the Contemporary Art Gallery in Vancouver next year.
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Jochen Lempert
Four Frogs, 2010
Set of 16 photograms, silver gelatin prints
30 x 24 cm  each
Framed: 30,4 x 24,4 cm each 
Unique
JL/PH 164
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Jochen Lempert
Rain Drops, 2013
Set of 9 b&w photographs, silver gelatin prints 
30 x 40 cm each
Ed. 2/5
JL/PH 3/2
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Jochen Lempert
Rain Drops, 2013 (detail)
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Jochen Lempert
Magnolia, 2015
Photogram, silver gelatin print
93,7 x 64,2 cm
Unique
JL/PH 241
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Jochen Lempert
Untitled (Kelp), 2015
Photograph, silver gelatin print
47,5 x 34,7 cm
Ed. 1/5
JL/PH 297/1
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Jochen Lempert
Ginkgo, 2014
Photograph, silver gelatin print
50 x 40 cm
Ed. 1/5
JL/PH 261/1
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Jochen Lempert
Salvia, 2013 - 2014
Diptych, silver gelatin prints
29,8 x 22 cm; 24 x 18 cm
Ed. 3/5
JL/PH 78/3
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Jochen Lempert
Leaf (Painted), 2013
Photograph, silver gelatin print
29,5 x 21,5 cm
Ed. 4/5
JL/PH 79/4
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Jochen Lempert
Botanical Box, 2014
Set of 8 photographs and 1 photogram, silver gelatin prints
Overall dimension: 15 x 160 x 50 cm
Photographs: 38,7 x 28,6 cm; 18 x 24 cm; 22 x 30 cm; 15,4 x 10 cm; 23,8 x 17,8 cm; 23,8 x 17,2 cm; 18,2 x 25,6 cm; 18 x 23,7 cm
Photogram: 24 x 30,4 cm
Overall dimension: 60 x 150 cm
Unique
JL/PH 248
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Jochen Lempert
Botanical Box, 2014 (detail)
Set of 8 photographs and 1 photogram, silver gelatin prints
Overall dimension: 15 x 160 x 50 cm
Photographs: 38,7 x 28,6 cm; 18 x 24 cm; 22 x 30 cm; 15,4 x 10 cm; 23,8 x 17,8 cm; 23,8 x 17,2 cm; 18,2 x 25,6 cm; 18 x 23,7 cm
Photogram: 24 x 30,4 cm
Overall dimension: 60 x 150 cm
Unique
JL/PH 248
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Jochen Lempert
Untitled (Feathers), 2014
Photograph, silver gelatin print
50 x 40 cm
Ed. 5/5
JL/PH 244/5
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Jochen Lempert
Untitled (Green Tea), 2014
Photograph, silver gelatin print
76,6 x 60,2 cm
Ed. 1/5
JL/PH 240/1
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Jochen Lempert
A blinking, 2013
Set of 2 photograph, silver gelatin prints
24 x 18 cm each
Ed. 1/5
JL/PH 265/1
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Jochen Lempert
Untitled (Schmetterlinge/Pieris), 2011 - 2013
Set of 6 B & W photographs, silver gelatin prints
37 x 46,5 cm each
Ed. 2/5
JL/PH 63/2
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Space and architecture are essential elements in Pieter Vermeersch’s work. Although his work is often purely abstract, it is an 
abstraction of something real and physical. In a way, light, colour, paint and space are not just the mediums of his work but 
the subjects as well. Vermeersch combines mural works, where the observer is confronted with the idea of moving within 
and through painting as opposed to passively observing it, with studio paintings, oil on canvas, in a configuration where space, 
architecture, colour and light subtly merge and intersect. 

Everything is connected to some part of reality in Vermersch's work. His non-representational, shimmering color field 
paintings that may at first appear to be associated to a tradition of monochromatic abstraction, are based on "real" images. 
Often they result from photographs of his own paintings, painting activities or cloudless skies at sunset that the artist 
photographs himself and prints in negative, in an attempt to experiment on a "non visible", elusive, or intangible side of 
reality or "image-making". The paintings, then, are anything but abstract, but rather moving towards a "realism" that is 
simultaneously detached and immersive

Slicing into a rock of marble to create a slab from its interior, polishing it to make it smooth so it can be further looked into, 
is an excavation of deep geological time. It is something unknown, a world impossible to analyse, too large or, in other 
words, sublime. The brush strokes here are visible, and their immediacy palpable. The paint comes straight from the palette 
crudely mixed, if at all, and smeared on or daubed. The paint marks are in part an attempt to find a relationship to the 
stone, a conversation with its carbonate flow and crystallization. In part they exist separately, a kind of a primitive mark-
making in defiance of the marble´s resoluteness and symbolic luxury value. Either way, together, the trace of the hand is 
undeniably there, making a connection to the stones distant existence and bringing it back to the here and now.   

Pieter Vermeersch (Kortrijk, Belgium, 1973) is a laureate of the HISK, Antwerp. He has produced site-specific installations at 
SMAK, Ghent; MuHKa, Antwerp; Programa Art Center, Mexico City; ProjecteSD, Barcelona; Carl Freedman gallery, London; 
STUK, Leuven; BOZAR, Brussels; and many others. His work was featured in Expanded Painting Prague Biennial 2 (2005), the 
first Brussels Biennial 2008, and in London at the South London Gallery’s (2009). In 2007 he was recipient of Jonge Belgische 
Schilderkunst (Young Belgian Painting Prize). In 2010 he curated an exhibition at Flemish parliament of work by three 
generations of the Vermeersch family and was recipient of the Art Brussels ING commission. In 2011 he has held solo 
exhibitions at Carl Freedman Gallery and London Newcastle Project Space, London (UK), Be PART Platform for aktuelle 
kunst, Waregem (Belgium), and has participated in Found in Translation, chapter L at Casino Luxembourg. He has recently 
had solo shows at Galerie Elisa Platteau & Cie, Brussels, Belgium, and Galerie Perrotin, Paris, France. 
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