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IÑAKI BONILLAS · PATRICIA DAUDER · KOENRAAD DEDOBBELEER 
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Iñaki Bonillas
Book of Hours: Wednesday, 2020

Set of 8 digital prints, pigmented ink on 
Hahnemühle Photo Rag 308 paper  (mounted on Palboard 3mm)

126 x 93 cm x 3 cm
Ed. 1/3 + 1 AP

12.000 EUR



Iñaki Bonillas
Book of Hours: Wednesday, 2020

detail



Combining conceptual, personal and archival photographic approaches, 
Iñaki Bonillas investigates the materiality and semiotic depth of the medium. 
Bonillas addresses the cultural history of photography to highlight the 
medium’s structural behavior and its relationship to the creation of identity.

The two works presented at Art Basel 2021 were part of Bonillas’s last  exhibition 
at ProjecteSD, Journal of (Un) remarkable events. The works use a set of images 
of the artist’s personal archive, the amateur photographs that he himself took 
around 25 years ago. A mountain of negatives, most never printed. Bonillas’ main 
activity of many long weeks consisted in peering, with the help of a magnifying glass 
and a light box, at those small promises of negative images. A work more similar 
to that of the medieval miniaturist than that of the contemporary photographer. 
What interested Bonillas was that, due to the arrangement of the negatives in 
chronological succession, the film or the reel becomes a multiple matrix, which 
carries all those images separated by black bars. He, then, decided to skip those 
borders and build new visual narratives based precisely on the idea of proximity. 

What we see in the Books of Hours is a collection of fragmented ordinary images, 
in fact, the edges of the image, what was not intended to occupy the center of 
the photograph. Images composed in large illuminated books from which the 
text has been withdrawn, as in the old books of hours, as breviaries, only that 
instead of canonical hours, what they measure is the passing of the hours in 
times of one of the most extraordinary events, that is, the pandemic. The images 
in these books of hours thus work like windows that revolve around a void, as 
if they were large wall clocks, in which each hour is an opening to the world.

Iñaki Bonillas. Born in Mexico City, 1981. Lives and works in Mexico City. 

Selected solo exhibitions: Secrets, Estancia Femsa/Casa Luís 
Barragán, Mexico City (2016); Archive J. R. Plaza, La Virreina 
Centre de la Imatge, Barcelona, Spain (2012); Intervención al 
pabellón, Pabellón Mies van der Rohe, Barcelona, Spain (2005).

Selected group exhibitions: Around the Day in Eighty Worlds, CAPC Bordeaux, 
France (2020); The Pulse of the Body. Uses and Representations of Space, 
Bombas Gens, Valencia, Spain (2018); Point/Counterpoint: Contemporary 
Mexican Photography, MOPA, San Diego, California (2017); The Infinite 
Relation in Difference, DUM Project Space, Ljubljana, Slovenia (2016); Crisis 
of Presence, Pori Art Museum, Finland (2016); Strange Currencies: Art & 
Action in Mexico City, 1990-2000, The Galleries at Moore, Philadelphia, 
Pensilvannia (2015); Rumors of the Meteor, Frac Lorraine, Metz, France 
(2014); Punctum, Salzburger Kunstverein, Austria (2014); ; La inminencia de 
las poéticas, 30th São Paulo Biennial, Brazil (2012); Resisting the Present, 
Museo Amparo, Puebla, Mexico and Musée d’Art moderne de la Ville de 
Paris, France/ ARC (2011 y 2012); Little Theater of Gestures, Kunstmuseum 
Basel, Switzerland and Malmö Konsthall, Sweden (2009); Little History of 
Photography, MUHKA, Antwerp, Belgium (2003); Utopia Station, 50th Venice 
Biennial, Italy (2003) and Locus Focus, Sonsbeek 9, Arnhem, Holland (2001).

His work is part of the following collections: Museo Amparo, Museo 
Tamayo, MUAC, la colección Jumex, Colección Coppel  in Mexico; Centro 
Galego de Arte Contemporánea de Santiago de Compostela, MUSAC 
in León, MACBA in Barcelona, all in Spain; MoMA, New York; Musée 
Départemental d’Art Contemporain de Rochechouart, FRAC Lorraine 
de Metz, FRAC Île-de-FRANCE/Le Plateau, and CNAP, all in France.



Iñaki Bonillas
Book of Hours: Sunday, 2020

Set of 8 digital prints, pigmented ink on 
Hahnemühle Photo Rag 308 paper  (mounted on Palboard 3mm)

126 x 93 cm x 3 cm 
Ed. 1/3 + 1 AP

12.000 EUR



The will to see beyond the immediate surrounding visible world conducts 
Patricia Dauder’s work. She attempts to capture what is extremely 
difficult to retain: time, a fleeting moment, an ephemeral trajectory, 
something with no form, a remote place. Her work is essentially visual 
and procedural, a common feature to all the media she uses, whether 
they are three-dimensional objects, drawings, films, or collected images. 

The work The Big Leap is part of a new body of work based on Dauder’s  research 
in the Azores islands in 2017 and 2020. The starting point of the project was the 
consequences of a volcanic eruption in Faial in 1957 that changed the landscape 
and the life of its inhabitants. The drawing in The Big Leap portrays an area of the 
Atlantic Ocean, in the middle is the Azores archipelago, Between the profiles of the 
coasts of North America, Europe and Africa, the pencil lines become increasingly 
dense. The central band changes colour to a pinkish hue. Just at that point, other 
lines passing along the coast of the United States come together and then separate 
again towards the coast of Ireland. The drawing portrays roughly the course 
followed by the artist Bas Jan Ader, who set sail to cross the Atlantic from America 
to Europe in 4.5-metre-long boat in July 1975. The journey ended in tragedy. 
Months later, what was left of the sailing boat was found by a Galician fishing 
vessel in the Great Sole Bank fishing ground, but Ader’s body was never found. 

Patricia Dauder became interested in the events surrounding the tragedy of this 
mythical figure of conceptual art and referred to them in the drawing. The time 
frame of Ader’s journey is much shorter than that of the volcanic eruptions in 
the Azores, but its geographical scope is far greater. Dauder’s drawing brings the 
two into relation. The colour pencil drawing is combined with Untitled, another 
drawing (ink on paper) which portrays a mentak visualization of a volcanic 
carter in the Azores based on different sources found in books and the press.

Patricia Dauder, born in 1973 in Barcelona, Spain, where she currently lives and works. 

She studied Fine Arts at the Fine Arts School in Barcelona (1991-96) and was a 
resident at Ateliers Arnhem, Holland (1997-98) and at ISCP in New York (2011).

Recent solo exhibitions: Ground and Underground, la Virreina Centre de la 
Imatge, Barcelona (2021); Nadala, Fundació Joan Miró, Barcelona, Spain 
(2018); Introducing Patricia Dauder: Surface, National Gallery, Prague, Czech 
Republic (2018); The Second Image, Museu de Serralves, Porto, Portugal (2012); 
and Horitzontal – Orbital, Espai Zero, Fundació Suñol, Barcelona, Spain (2009).

Among the group exhibitions in which she has participated, stand out 
Collecting Practices: 25 years of Itinerarios, Centro Botín, Santander, 
Spain (2019); Una dimensión ulterior, Patio Herreriano Museo de Arte 
Contemporáneo Español, Valladolid, Spain (2019); 1979, un monumento 
a instantes radicales at La Virreina Centre de la imatge, Barcelona, Spain 
(2011); and Test Transmission en Artspace, Auckland, New Zeland (2011).

Her works are part of public collections such as Ministerio de Cultura de 
España, Spain; Fundació Banc de Sabadell, Spain; Museu d’Art Contemporani 
de Barcelona, MACBA, Barcelona, Spain;  La Caixa collection, Barcelona, Spain; 
Fundación Caja Madrid, Spain; Fundació Vilacasas. Barcelona, Spain; Banco 
de España, Madrid, Spain; CGAC, Cento Galego de Arte Contemporanea, 
Santiago de Compostela, Spain; and Fundación Marcelino Botín, Spain; 
Coleçao Fundaçao Serralves, Porto, Portugal; Chartwell, Auckland, New Zeland.



Patricia Dauder
The Big Leap, 2020
Pencil and pencil colour on paper, lithograph on Japanese KOCHI paper  
framed: 98,5 x 168 x 4,5 cm; 33,5 x 48,5 x 3 cm 
Unique

13.500 EUR 



Patricia Dauder
Untitled, 2020
Ink on paper
framed: 36,5 x 50,5 cm
Unique

3.500 EUR 



Koenraad Dedobbeleer 
There Is No Truth after the Fact Without Ornament, 2020
Powder-coated steel, rope
141 x 36 x 26 cm
Unique

14.000 EUR

Koenraad Dedobbeleer’s work stems from a cultural erudition whose referen-
ces span architecture, art, and design, both Western and non. His sculptures are 
meant to provoke emotions by introducing a slight distortion into the habitual 
traits of a conventional form and the use of incongruous materials. In this new 
sculpture, he assembles and mixes elements of architectural industrial nature 
painted in soft colours which are in contrast with the hand-made (art and craft) 
quality of the long rope hanging on the metal structure.

Koenraad Dedobbeleer (Halle, Belgium, 1975) lives and works in Brussels, Bel-
gium.

Some of Dedobbeleer’s recent solo shows include Kunstverein Hannover, Han-
nover, Germany (2019); CAC Vilnius, Vilnius, Lithuania (2019); La Salle de Bains, 
Lyon, France (2019); WIELS, Brussels, Belgium, (2018); GAK, Bremen, Germany 
(2014); Kunstmuseum St. Gallen, Switzerland (2012); Culturgest, Lisbon, Por-
tugal (2010); and Kunsthalle Bern, Switzerland (with Rita McBride) in 2008, to 
name a few. 

His works are included in public collections such as the Frac Bourgogne, Frac 
Île de France, Frac Pays de la Loire; Frac Normandie Cean, in France ; Kunstmu-
seum St. Gallen and Kunstmuseum Winterthur, Switzerland; Mu.ZEE, Ostend, 
S.M.A.K, Gent and Extra City Kunsthal, Antwerp, Belgium; V-A-C Foundation, 
Moscow, Russia and the Museo Nacional Centro de Arte Reina Sofia, Madrid, 
Spain, among others. 



Koenraad Dedobbeleer 
There Is No Truth after the Fact Without Ornament, 2020

detail



Koenrad Dedobbeeler
Surprise Is Not the Same as Discovery, 2020
Powder-coated steel, wood, sticker, plastic, brass
53 x 57 x 18 cm
Unique

9.000 EUR

This is avery good example of Dedobbeleer’s practise. His sculptures are objects, assemblages, where a certain distortion into 
the habitual traits of a conventional form is introduced, always with a lightness of touch or understated sense of humour. As 
the French art critic François Piron wrote, “Dedobbeleer’s sculptures are like models of emancipation that, through humour, 
contradiction and ambiguity, produce objects that are as cheerful as they are contrary”.



Koenrad Dedobbeeler
Surprise Is Not the Same as Discovery, 2020

detail



Renowned and celebrated in the Netherlands since the sixties, Daan van Golden 
(1936, Rotterdam; 2017, Schiedam) is known for his meticulous paintings of 
motives and details of everyday life and every day images. Daan van prioritizes close 
observation over imaginative invention and finds his subject matter ‘readymade’ in 
his daily experience of the world. If his work is on dialogue with Pop or Conceptual art, 
minimalism or appropriation, it has always been careful to keep its serene independence. 

Daan van Golden’s photographic set Insel Hombroich shows the artist’s young daughter, 
Diana. This is part of one of van Golden’s most important works, the series called “Youth 
Is an Art” featuring more than one hundred photographs of Diana from her birth 
(1978) through the age of eighteen (1996). The photographic series shows an instant 
in the daily life of Diana, doing a cartwheel in front of an Yves Klein painting in one of 
the rooms at the Insel Hombroich museum in Germany. We see van Golden relishing 
his child, showing an attitude toward the role of art in life, and the appreciation of time 
and space. It is a clear example of van Golden’s counterpoint to his pictorial practice, 
which reinforces the intimate resonance that he constructs between art and existence.



Daan Van Golden
Insel Hombroich, 1988
5  colour photographs
17,5 x 17,5 cm each (framed)
Ed. 4/10

12.500 EUR



Ana Jotta’s protean work escapes any attempt at stylistic classification or 
typological definition. The proliferation and versatility of her work is her 
signature. Blithely borrowing her sources of inspiration from the history of 
art, cinema, poetry, popular and vernacular arts, comics and children’s books, 
Ana Jotta builds an idiosyncratic world whose modus operandi consists of 
dodging the rules. She applies herself with agility and rigor to deconstruct 
the precepts of distinction between art and life, the so-called minor and 
major arts by resorting to domestic and artisanal techniques without a 
hierarchy of relations between one and the other (paintings, drawings, 
collages, ceramics, installation, embroidery, stitching and poetry, even the 
decoration of the house where she lives.) Her work never ceases to ask 
questions about notions of authorship, identity and originality, as evidenced 
by the ironic insistence of the repetition of the letter J, the initial of her 
name, which has become the acronym of personal copyright of the artist.

The characters and motifs in Ana Jotta’s drawings seem being straight 
out of a fable, or a comic strip whose thread of the story has been 
lost. By appropriating and decontextualizing models from children’s 
colouring books onto another scale, or by sliding sketches of comic book 
characters (like that of Krazy Kat by George Herrimans featuring scenes 
of absurd violence) on the walls of the exhibition spaces, she creates a 
satirical and poetic universe mixing humor, strangeness and corruption.

Anna Jotta, born in 1946, Lisbon, Portugal. Lives and works in Lisbon.

Ana Jotta has received international awards such as Rosa Schapire 
Art Prize, Freunde der Hamburger Kunsthalle, Hamburg, Germany; 
Grande Prémio EDP, Portugal (2013); or  Prémio AICA (2015). 

Her work has been the subject of major retrospectives at the Serralves 
Museum, Porto, Portugal (Rua Ana Jotta, 2005); Culturgest Lisbon, Portugal 
(A conclusão da precedente, 2014); and Centre d’art contemporain d’Ivry - le 
Crédac, France (Ti Re Li Re, 2016). Other solo exhibitions include S/he is Her/e 
at Chiado 8, Lisbon, Portugal (2008); Encore en Level One, Paris, France (2014); 
Décor en Au 8 rue saint bon, Paris, France (2015); Cassandra at Culturgest 
Porto, Portugal (2016); DAS - IST - DAS?, Temporary Gallery, Cologne, Germany 
(2018); Inventória, Casa São Roque - Centro de Arte, Porto, Portugal (2019).

Selected recent group shows: Liverpool Biennial, Liverpool, UK (2016); P.S., Moer 
(duo show) with Ricardo Valentim, Gulbenkian Foundation, Lisbon, Portugal 
(2018); Three Moral Tales, Konsthall Malmö, Malmo, Sweden (2019); Straub/
Huillet/Cézanne. Seelen malt man nicht, GAK Gesellschaft für aktuelle Kunst, 
Bremen, Germany (2019); La Vie des Tables, curated by Claire Le Restif, Le Crédac, 
Ivry-Sur-Seine, France (2020); X, Frac Pays de la Loire, Carquefou, France (2020).

Her works are part of public collections such as Caixa Geral de Depósitos, 
Lisbon, Portugal; Centro de Arte Moderna – Fundação Calouste Gulbenkian, 
Lisbon, Portugal; Fundação Luso-Americana para o Desenvolvimento, Lisbon, 
Portugal; Fundação de Serralves, Porto, Portugal; Fundação EDP, Lisbon, 
Portugal; Fundación ARCO, Madrid, Spain; FRAC, Ile-de-France, Paris, France; 
FRAC Corse, Corse, France; Frac Pays de la Loire, France,  among others. 



Ana Jotta
From left to right: And; Then I; He said; Then, 2017
Drypoint, viscosity print on 300g somerset soft-white paper, 4 parts
47 x 38,5 cm each
Ed. 1/3 + 1AP

8.400 EUR 



Ana Jotta 
O poço (the well), 2019 

Embroidered flannel with silk ribbon trim 
176 x 214 cm

Unique

20.000 EUR 



Ana Jotta
Colecção de Jotas # 3, n.d.
Collection of J-shaped objects, 3 parts
dimensions variable
Unique

8.000 EUR 

“I, me Jotta, born this way (surname), I realize that a collection of J’s may 
seem bizarre, useless, without reason. Here is the reason: the sound Jotta, 
surname, sounds in Portuguese simply J. So, then, it sounds, the letter, it has 
kept only the sound; it stayed there, there it is, the J. In addition, if we look at 
its shape, it is without doubt a shape that bends, without breaking. Nothing 
anonymous, simple, practical, and that we will have difficulty to forget. Thank 
you, good to you.” (Text by Ana Jotta)



Ana Jotta
Colecção de Jotas # 4, n.d.

Collection of J-shaped objects, 4 parts
dimensions variable

Unique

8.000 EUR



Ana Jotta
Colecção de Jotas # 1, n.d.
Collection of J-shaped objects, 4 parts
dimensions variable
Unique

8.000 EUR



Jochen Lempert’s black-and-white analog photography captures the traces 
of natural phenomena in every sense, in any place, in any situation. Animals, 
humans, tree leaves, landscapes or cityscapes, dragonflies, bees, clouds, 
grains of sand, swarms of flying insects, the sky, the sea, birds, the moon, 
flowers, water, the sun, are just only a few of the motives that one can find 
in Lempert’s repertoire. The artist’s deep knowledge of natural science (his 
background in biology remains central to his identity), his sensitivity and 
his acute eye, together with his awareness for art and culture intersect so 
organically that it is impossible to restrict the contents of his work to one idea.  

One of the compelling qualities about Lempert’s photographic work is his ability 
to overcome the presence of the photographic apparatus. The way he observes 
the world and presents his work is so unpretentious and generous that it is no 
longer important if the camera was or was not there. It is his eye, his mind, 
that captures and makes the photographs with full freedom, unconstrained 
capacity to experiment and a sensibility rooted in timeless concerns.

The search for a non-singular “image” in favour of liaisons among pictures 
allows Jochen Lempert to express his work’s true dimension. In his universe, 
everything is subject, therefore, it is through a constellation of works 
that the diversity and richness of it is best visualized.  One picture leads 
to another and then to another and then to many…in a sort of interplay 
between light and shadow, brightness and darkness, transparent and opaque, 
atmospheric and compact. And many more ideas for the observer to discover. 

Jochen Lempert, born in 1958, Moers, Germany. Lives and works in Hamburg.

Before choosing photography for his artistic work, he dedicated himself 
to the practice of experimental film within the Schmelzdahin collective 
(1979-89). In parallel to this activity, between 1980 and 1988, he studied 
Biology at the Friedrich-Wilhelms University in Bonn. In 1995 he received 
the Ars Viva 95/96 Photographie Prize. He was guest professor at the 
HFK in Hamburg and he won a residency at the German Academy’s Villa 
Massimo in Rome (2009-2010). In 2014, he was nominated for the 
Deutsche Börse Photography Foundation Prize and in 2017 he was awarded 
the prestigious Camera Austria Award for Contemporary Photography.

His work has been shown internationally with prominent solo exhibitions at 
Culturgest Lisbon, Portugal (2009); the Ludwig Museum in Cologne, Germany 
(2010); Rochester Art Center and Midway Contemporary Art Center in 
Minneapolis, both in the United States (2012); the Hamburger Kunsthalle, 
Germany (2013); the Cincinnati Art Museum, United Stated (2015); the 
Contemporary Art Gallery in Vancouver, Canada (2016); The Izu Photo 
Museum in Japan (2016-2017); the Sprengel Museum in Hannover, Germany 
(2018); the Musée départemental d’art contemporain de Rochechouart, 
France (2018); the Bildmuseet, Umea University, Umea, Sweden (2018); 
CA2M, Centro de Arte dos de Mayo, Madrid, Spain (2018); Kunsthaus 
Wien, Vienna, Austria (2018); Camera Austria, Graz, Austria (2019); and Le 
Crédac, Centre d’Art Contemporain d’Ivry, Ivry-sur Seine, France (2020).

His works are included in public collections such as the MoMA in 
NY and the Cincinnati Art Museum (USA); the “La Caixa” collection, 
Barcelona (Spain); Museum Ludwig, Museum Folkwang, Sammlung 
Zeitgenössischer Kunst der Bundesrepublik Deutschland (Germany); 
Centre Nationale des Arts Plastiques (France); Kadist Art Foundation in 
Paris (France); Huis Marseille, Museum voor Fotografie (Netherlands), 
and the Nouveau Museé National du Monaco, among many others.



Jochen Lempert
Bills, 2020
Set of 12 photographs, silver gelatin prints  
29,5 x 23,5 cm each 
Ed. 1/5

26.000 EUR



Jochen Lempert
Ivy shadow and horse, 2021

Photograph, silver gelatin print
48 x 35 cm

Ed. 2/5

4.800 EUR 



Jochen Lempert
Etruskischer Sand I, 2009

Photogram, silver gelatin print
104 x 75,4 cm

Unique

14.700 EUR



Jochen Lempert
Untitled (Automimikry), 2018

Photograph, silver gelatin print
 26,4 x 21,9 cm

Ed. 2/5
 

2.400 EUR



Jochen Lempert
Muscicapa I, 2019-2021

Photograph, silver gelatin print 
45,5 x 35 cm

Ed. 1/5

4.000 EUR



Jochen Lempert
Spiderweb, 2018-2021

Photograph, silver gelatin print
 57,3 x 45,8 cm

Ed. 1/5

4.800  EUR



Jochen Lempert
Untitled (Moon / Cloud), 2020
Photograph, silver gelatin print
25 x 35,5 cm
Ed. 1/5

3.000 EUR



Jochen Lempert
Untitled (Kore), 2020
Photograph, silver gelatin print
29,5 x 23,5 cm
Ed. 1/5

2.400 EUR



Jochen Lempert
Blackberries, 2021
Photograph, silver 
gelatin print
18,8 x 27,5 cm
Ed. 1/5

2.300 EUR



Jochen Lempert
Full Moon, 2020
Photograph, silver gelatin print
46,5 x 37,5 cm
Ed. 1/5

4.800 EUR



Over five decades, Allen Ruppersberg has developed his unique voice in
conceptual art. He is an avid collector, a vernacular anthropologist that has
spent years amassing an immense trove of postcards, educational films,
magazines, posters, books, obituaries, newspaper clippings, records, objects
and paper ephemera of all kinds. This archive serves as a regular resource for
the artist, who draws, copies, classifies, rearranges and recycles elements in the 
making of his works. As he himself has stated: “The idea of rearranging my life and 
the work is an ongoing subject.” Language is a key element in Ruppersberg’s work.

The set of five collages Science Fiction Stories, builds a narrative about
the disappearance of contemporary art from the surface of the earth and
its re-appearance in another planet, Planet X. Ruppersberg mixes typed
texts with graphic elements taken from his earlier works or found printed
matter. Inside this multilayered structure, there is an ironic commentary on
the art market and the vain self-preoccupation of the art world and how
this may reduce the artistic objects to nothing more than mere consumer
goods. As a result, the art world collapses and disappears from the face of the
Earth. 

Allen Ruppersberg. Born in 1944 in Cleveland, Ohio, USA. 
He lives and works in New York and in Santa Monica. 

Since the late sixties he has been the subject of over 60 solo shows 
and included in numerous group shows internationally. He has 
participated in several of the landmark conceptual exhibitions, such 
as Seth Siegelaub’s March 1-31, 1969 (1969); Harald Szeemann’s 
When attitudes become form (1969); and Documenta V (1972).

Recent solo exhibitions include: Allen Ruppersberg: Intellectual Property
1968-2018, Walker Art Museum, Minneapolis, USA (2018); What is a Print?,
Jumex Foundation of Contemporary Art, Mexico City, Mexico (2015); Allen
Ruppersberg: No Time Left to Start Again and Again, Wiels, Brussels, Belgium
(2014); No Time Left to Start Again / The B and D of R ‘n’ R, Art Institute of
Chicago, USA (2012); You and me or the art of give and take, Santa Monica
Museum of Art, Santa Monica, California, USA (2009); Camden Arts Centre,
London, UK (2008); Greetings from L.A.: Artists and Publics 1950-1980, Getty
Center, Los Angeles, USA (2011); The Last Newspaper, 
New Museum, New York, USA (2010), among many others.

His works have been presented in a few exhibitions in Spanish public
institutions: Allen Ruppersberg. One of Many - Origins and Variants, CAAC,
Sevilla (2006); The Great Transformation. Art and Tactical Magic, group show at 
the Museo de Arte Contemporánea de Vigo (2008); A Theater without theater, 
group show at the Macba, Barcelona (2007-2008); Locus Solus. Impressions of 
Raymond Roussel, group show at the MNCARS (2011-2012), to mention a few.

His work can be found in permanent collections of museums internationally,
including the Macba, Barcelona; the CAAC, Sevilla, the CGAC, Santiago de
Compostela; the Foundation De Appel, Amsterdam; the Museum für Moderne 
Kunst, Frankfurt; the Museum of Modern Art, New York; the Museum of
Contemporary Art, Los Angeles; the Whitney Museum of American Art, New
York; The Berkeley Art Museum; the Solomon R. Guggenheim Museum, New
York; the Metropolitan Museum of Art, New York and the Museum of
Contemporary Art, Chicago among many others. 



Allen Ruppersberg
Science Fiction Stories, 2019
Set of 5 collages
76,5 x 56,5 x 3 cm each
Unique

85.000 EUR 



Allen Ruppersberg
Science Fiction Stories, 2019
detail

Allen Ruppersberg
Science Fiction Stories, 2019

detail



Allen Ruppersberg
Science Fiction Stories, 2019
detail



Allen Ruppersberg
Science Fiction Stories, 2019
detail

Allen Ruppersberg
Science Fiction Stories, 2019

detail



Pieter Vermeersch’s work has evolved consistently through a strong and
unbreakable single-mindedness of artistic vision. Colour and light, time and
space and the intersection of these intangible elements are notions that
have been explored by the Belgian artist since the very beginning of his career
in the late nineties. An artistic research that continues, flowing and expanding
with the experimentation on new materials. His mural works continue to grow
and develop engulfing and subverting space. Either being conceived for
exhibition spaces or adapted to already existing architectural sites, large
gradation wall paintings and installations play an essential role in Vermersch’s
practice. His well-known ephemeral palette and his smooth combination of
colours in a given space are the result of the artist’s reaction and perception of
each space. 

Pieter Vermeersch has been fascinated by geology since he was a child. For his
works on marble, he uses the stone as a canvas. The artist senses a cosmic
dimension in marble, which is the result of crystallized time. The stone is
millions of years old and is built up from a chance series of moments which 
can never be traced. It is the immense, ungraspable temporal dimension 
what fascinates him. Confronted with these geological layers accumulated 
on the stone, Vermeersch takes on a modest gesture, a simple touch or a 
stroke of paint on the stone that adds a moment to it: a new layer, that of the 
present. The touch of paint is an overture to the stone – a way of merging 
with it. Yet it will always remain artificial, the insertion of something unnatural 
into a chunk of nature: something that also serves to create a distance.

Pieter Vermeersch. Born in 1973 in Kortrijk, Belgium. 
Lives and works in Brussels and Turin, Italy. 

Pieter Vermeersch studied at the Higher Institute for Fine Arts in Antwerp,
Belgium. In 2007 he was recipient of Jonge Belgische Schilderkunst (Young
Belgian Painting Prize). 

His works have been exhibited in international solo and group exhibitions, for
example at M-Museum, Leuven, Belgium; Muhka, Antwerp, Belgium; 
Rose Art Museum, Boston, United States; 8e biennale internationale 
d’art contemporain de Melle, Melle, Germany; Fondation Louis Vuitton, 
Paris, France; S.M.A.K., Ghent, Belgium; Musée d’Art Moderne de la 
Ville de Paris, Paris, France; Blueproject Foundation, Barcelona, Spain; 
MSK, Museum of Fine Arts, Ghent, Belgium; Institut d’Art Contemporain, 
Villeurbanne, France; WIELS – Centre d`Art Contemporain, Brussels, 
Belgium; and South London Gallery, London, UK, to mention a few.

His works are part of private and public collections such as S.M.A.K., Ghent,
Belgium; M HKA, Antwerp, Belgium; Rose Art Museum, Boston, The United
States; Fondation Louis Vuitton, Paris, France; and European Central Bank,
Frankfurt am Main, Germany, among many others. He has also been
commissioned to produce site specific, permanent works in the public space,
between them for the National Bank of Belgium, Brussels, Belgium; 
the Flemish Parliament, Brussels, Belgium; the Galeries Lafayette, 
Biarritz, France; and at the FNAC Voirie, Genève, Switzerland.



Pieter Vermeersch
Untitled, 2017 
Oil on petrified wood
60 x 28 x 2 cm
Unique

11.000 EUR



Pieter Vermeersch
Untitled, 2017 

Oil on petrified wood
60 x 28 x 2 cm

Unique

11.000 EUR



Dora García
ALP (Anna Livia Plurabelle), 2020
Pencil on paper
71,5 x 101 x 3,5 cm
Unique

8.500 EUR



Matt Mullican
Untitled (Gouaches - Heaven), 2019
Acrylic on cotton
260 x 260 cm
Unique

18.000 EUR



Matt Mullican
“Big Chart” as anatomy. 1975, 2019

Acrylic on cotton 
260 x 260 cm

Unique

18.000 EUR




