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Iñaki Bonillas
Book of Hours: Wednesday, 2020

Set of 8 digital prints, pigmented ink on 
Hahnemühle Photo Rag 308 paper  (mounted on Palboard 3mm)

126 x 93 cm x 3 cm
Ed. 1/3 + 1 AP



Iñaki Bonillas
Book of Hours: Wednesday, 2020

(detail)



Combining conceptual, personal and archival photographic approaches, 
Iñaki Bonillas investigates the materiality and semiotic depth of the medium.  
Bonillas addresses the cultural history of photography to highlight the medium’s 
structural behavior and its relationship to the creation of identity.

The two works presented at Arco 2022 were part of Bonillas’s last  exhibition 
at ProjecteSD, Journal of (Un) remarkable events (2020). The works use a set 
of images of the artist’s personal archive, the amateur photographs that he 
himself took around 25 years ago. A mountain of negatives, most never printed. 
Bonillas’ main activity of many long weeks consisted in peering, with the help 
of a magnifying glass and a light box, at those small promises of negative 
images. A work more similar to that of the medieval miniaturist than that of 
the contemporary photographer. What interested Bonillas was that, due to the 
arrangement of the negatives in chronological succession, the film or the reel 
becomes a multiple matrix, which carries all those images separated by black 
bars. He, then, decided to skip those borders and build new visual narratives 
based precisely on the idea of proximity. 

What we see in the Books of Hours is a collection of fragmented ordinary 
images, in fact, the edges of the image, what was not intended to occupy the 
center of the photograph. Images composed in large illuminated books from 
which the text has been withdrawn, as in the old books of hours, as breviaries, 
only that instead of canonical hours, what they measure is the passing of the 
hours in times of one of the most extraordinary events, that is, the pandemic. 
The images in these books of hours thus work like windows that revolve around 
a void, as if they were large wall clocks, in which each hour is an opening to 
the world.

Iñaki Bonillas. (Mexico City, 1981) lives and works in Mexico City. 

Selected solo exhibitions: Secrets, Estancia Femsa/Casa Luís Barragán, Mexico 
City (2016); Archive J. R. Plaza, La Virreina Centre de la Imatge, Barcelona, 
Spain (2012); Intervención al pabellón, Pabellón Mies van der Rohe, Barcelona, 
Spain (2005).

Selected group exhibitions: Around the Day in Eighty Worlds, CAPC Bordeaux, 
France (2020); The Pulse of the Body. Uses and Representations of Space, 
Bombas Gens, Valencia, Spain (2018); Point/Counterpoint: Contemporary 
Mexican Photography, MOPA, San Diego, California (2017); The Infinite 
Relation in Difference, DUM Project Space, Ljubljana, Slovenia (2016); Crisis of 
Presence, Pori Art Museum, Finland (2016); Strange Currencies: Art & Action 
in Mexico City, 1990-2000, The Galleries at Moore, Philadelphia, Pensilvannia 
(2015); Rumors of the Meteor, Frac Lorraine, Metz, France (2014); Punctum, 
Salzburger Kunstverein, Austria (2014); ; La inminencia de las poéticas, 30th 
São Paulo Biennial, Brazil (2012); Resisting the Present, Museo Amparo, Puebla, 
Mexico and Musée d’Art moderne de la Ville de Paris, France/ ARC (2011 y 
2012); Little Theater of Gestures, Kunstmuseum Basel, Switzerland and Malmö 
Konsthall, Sweden (2009); Little History of Photography, MUHKA, Antwerp, 
Belgium (2003); Utopia Station, 50th Venice Biennial, Italy (2003) and Locus 
Focus, Sonsbeek 9, Arnhem, Holland (2001).

His work is part of the following collections: Museo Amparo, Museo Tamayo, 
MUAC, la colección Jumex, Colección Coppel  in Mexico; Centro Galego de 
Arte Contemporánea de Santiago de Compostela, MUSAC in León, MACBA 
in Barcelona, all in Spain; MoMA, New York; Musée Départemental d’Art 
Contemporain de Rochechouart, FRAC Lorraine de Metz, FRAC Île-de-FRANCE/
Le Plateau, and CNAP, all in France.



Iñaki Bonillas
Book of Hours: Monday, 2020

Set of 8 digital prints, pigmented ink on 
Hahnemühle Photo Rag 308 paper  (mounted on Palboard 3mm)

126 x 93 cm x 3 cm 
Ed. 1/3 + 1 AP



Iñaki Bonillas
Book of Hours: Monday, 2020

(detail)



The will to see beyond the immediate surrounding visible world conducts 
Patricia Dauder’s work. She attempts to capture what is extremely difficult to 
retain: time, a fleeting moment, an ephemeral trajectory, something with no 
form, a remote place. Her work is essentially visual and procedural, a common 
feature to all the media she uses, whether they are three-dimensional objects, 
drawings, films, or collected images.

The mural work Sections presented in Arco is an installation of visual motifs 
arranged on the walls, works on paper treated using lithographic techniques. 
Duplication, overlay, and palimpsests generate images that have an effect 
closely resembling that of a film projected onto another image. Sections is 
very much linked to another work, the film, Insulana (2021), shot in the Azores 
islands and the artist’s studio.

During the preparation of Insulana, Dauder accumulated a number of images. 
Many were archival images that referred to the history, geography or traditions 
of the Azores Islands. At the same time, the artist was making drawings, which 
had to do with the idea of fracture, movement, superposition, layers. All this 
material from different sources, was filling the walls of Dauder’s studio until 
she decided to interconnect all this material to create a visual map where it 
did not matter if a particular image was a drawing or a photographic found 
image. The lithographic technique allowed to get a goof definition in the 
photographic material and at the same time it had a handcrafted element that 
allowed the artist to control and manipulate the final print. In Sections there 
are images taken from anthropology books, tattoos from the islands of the 
South Pacific, books on whale fishing and drawings. All of them are images 
of marks or patterns that have been recorded on the skin of people, animals 
or on the surface of a geography. The complete wall installation is made with 
several layers of paper, superimposed.

Patricia Dauder, (Barcelona, Spain, 1973) she currently lives and works in 
Barcelona. She studied Fine Arts at the Fine Arts School in Barcelona (1991-96) 
and was a resident at Ateliers Arnhem, Holland (1997-98) and at ISCP in New 
York (2011).

Selected solo exhibitions: Ground and Underground, la Virreina Centre de 
la Imatge, Barcelona (2021); Nadala, Fundació Joan Miró, Barcelona, Spain 
(2018); Introducing Patricia Dauder: Surface, National Gallery, Prague, Czech 
Republic (2018); The Second Image, Museu de Serralves, Porto, Portugal 
(2012); and Horitzontal – Orbital, Espai Zero, Fundació Suñol, Barcelona, Spain 
(2009).

Selected group exhibitions: Collecting Practices: 25 years of Itinerarios, Centro 
Botín, Santander, Spain (2019); Una dimensión ulterior, Patio Herreriano 
Museo de Arte Contemporáneo Español, Valladolid, Spain (2019); 1979, un 
monumento a instantes radicales at La Virreina Centre de la imatge, Barcelona, 
Spain (2011); and Test Transmission en Artspace, Auckland, New Zeland (2011).

Her works are part of ther following public collections: Ministerio de Cultura 
de España, Spain; Fundació Banc de Sabadell, Spain; Museu d’Art Contemporani 
de Barcelona, MACBA, Barcelona, Spain;  La Caixa collection, Barcelona, Spain; 
Fundación Caja Madrid, Spain; Fundació Vilacasas. Barcelona, Spain; Banco de 
España, Madrid, Spain; CGAC, Cento Galego de Arte Contemporanea, Santiago 
de Compostela, Spain; and Fundación Marcelino Botín, Spain; Coleçao 
Fundaçao Serralves, Porto, Portugal; Chartwell, Auckland, New Zeland.



Patricia Dauder
Sections, 2021
Installation,  images printed with a lithographic procedure 
on Japanese paper
Dimension variable
Unique as a set
La Virreina Centre de la Imatge, Barcelona 
Photo: Pep Guerrero



Patricia Dauder
Sections, 2021
La Virreina Centre de la Imatge, Barcelona. 



Patricia Dauder
Sections, 2021
La Virreina Centre de la Imatge, Barcelona.
Photo: Pep Guerrero



Patricia Dauder
Small finnish skin, 2021 
Lithographic print on Japanese paper 
74 x 55 cm
Ed. 1/2



Patricia Dauder
Whale lines, 2021
Lithographic print on Japanese paper 
61 x 107,5 cm
Ed. 1/2



Patricia Dauder
Mount green-orange (3 sequences), 2021

Lithographic print on Japanese paper
109,5 x 50 cm

Ed. 1/2



Patricia Dauder
Beard, 2021
Lithographic print on Japanese paper 
50 x 53,5 cm
Ed. 1/2



Patricia Dauder
Burnt Torax, 2021

Lithographic print on Japanese paper 
75 x 48,5 cm

Ed. 1/2



Patricia Dauder
Green-red wings, 2021 
Lithographic print on Japanese paper 
124,5 x 50 cm
Ed. 1/2



Widely recognised for his conceptual approach to books, photography and other 
media, Hans-Peter Feldmann, a pioneer of artistic appropriation, bases his work on 
the collection and re-arrangement of pictures and all sort of objects emanating from 
our daily lives, in a mixture of ready-made and artistic intervention. Whether playful, 
sentimental, voyeuristic, kitsch, irreverent or poetic, Hans-Peter Feldmann strips our 
daily experiences bare. In an intuitive and spontaneous way he explores the world, 
captures and illuminates the mundane of everyday life, and keeps reinventing himself.

Feldmann really paved the way for the “appropriation art” of the 1980s. His contribution 
to contemporary art is irrefutable and still exerting a strong influence on the younger, 
neo-conceptualist generation of artists. As Hans Ulrich Obrist put it: “For more than three 
decades, Feldmann has been legitimising previously illegitimate art, as Pierre Bourdieu 
[the late French philosopher] called it; he keeps removing fences between high and 
low. All of this makes him one of the most influential artists in the art world, an artist’s 
who is admired by Richard Prince, Fischli and Weiss and many other seminal figures”. 

Feldmann began his art career as a painter, but he quickly abandoned the medium, 
not satisfied with his own technical skill. However, his “paintings” have become the 
most distinctive works in the decade of the 2000’s. He has become an enthusiastic 
collector of XIX century paintings that once belonged to the upper middle class. The 
way he proceeds with these works is very much in keeping with Feldmann’s general 
modus operandi, wherein his paintings are found material before being altered or 
“arranged.” Whether making insipid aristocratic portrait subjects cross-eyed or give 
them a clown nose, Feldmann’s minor changes are subversive alterations of the kind 
posters or advertising images suffer on the street. 

Whether it is a collage of photographs, a set of everyday objects, a tower of hats or 
an XIXth century painting with a red nose facetiously slapped on it, Hans-Peter 
Feldmann turns present into past and vice versa. And in doing so, he enjoys looking 
at the world in his unique way.

Hans-Peter Feldmann, (Hilden, Germany, 1941) lives and works in Düsseldorf. 
Fedmann’s work has been shown extensively since the early 1970s. His work appeared 
in Documenta 5 and Documenta 6 (1972, 1976). 

Past relevant shows:  Portikus, Frankfurt, Germany (1989); the Guggenheim Museum 
Soho, New York, USA (1993); The Tàpies Foundation, Barcelona, Spain (2001-2002); 
Museum Ludwig, Cologne, Germany (2003); Utopia Station, curated by Molly Nesbit, 
Hans Ulrich Obrist, and Rikrit Tiravanija at the 2003 Venice Biennale; and The Last 
Picture Show: Artists Using Photography, 1960-1982 at the Walker Art Center in 
Minneapolis, Minnesota, USA and at the Marco de Vigo, Spain (2003); Contemporary 
Art gallery, Vancouver, Canada (2006); Hamburger Banhof, Berlin, Germany (2006); 
Kunsthalle Wien, Austria (2007); Sculptur Project 2007, Munster, Germany; and solo 
shows at the Sprengel Museum in Hannover, Germany; Arnolfini gallery, Bristol, UK; 
Landesgalerie, Linz, Austria. (2007-2008); and Sao Paulo Biennale, Brasil (2012).

More recent shows include: solo exhibitions at Centro de Arte Reina Sofia, Madrid, 
Spain (2010); Malmö Konsthall, Malmö, Sweden (2010); Serpentine Gallery, London, 
UK (2012); the Museum of Modern Art, New York, USA (2017); and the Louisiana 
Museum of Modern Art, Humlebaek, Denmark (2019).

His works are part of some public and private collections: Hall Art Foundation, 
Germany; Flick Collection, Germany; Museum Folkwang, Germany; Kunstsammlung 
Nordrhein- Westfalen, Germany; Philara Kunstsammlung, Germany; Lenbachhause, 
Germany; Pinakothek der Moderne, Germany; Hamburger Bahnhof, Germany; 
ZKM Karlsruhe, Germany; Museum für Gegenwartskunst Siegen, Germany; DZ 
Bank Kunstsammlung, Germany; Museum für Moderne Kunst MMK, Germany; 
Kupferstichkabinett, Germany; Guggenheim Museum, USA; Art Institute Chicago, 
USA; Rubell Family Collection, USA; Smithsonian, USA; Marciano Art Foundation, 
USA; Pomeranz Collection, Austria; EVN Collection, Austria; Fotomuseum Winterthur, 
Switzerland; Migros Museum, Switzerland; Stedelijk Museum, The Netherlands; 
Museum Boijmans van Beuningen, The Netherlands; M HKA, Museum of contemporary 
art Antwerp, Belgium; La Caixa Collection, Spain; Bombas Gens, Spain; Macba, Spain; 
Centro de Artes Visuales Helga de Alvear, Spain; Laboratoire Artistique Du Groupu Bel, 
France; Frac Poitou-Charentes, France; Frac Haute-Normandie, France; Frac de Pays 
de la Loire, France;  Frac Limousin, France; Fondation d’ Enterprise, France; among 
many others.

Hans-Peter Feldmann was the recipient of the 2010 Hugo Boss Award, with an 
accompanying exhibition at the Guggenheim Museum, New York; and more recently 
the Otazu Foundation Art Prize, Spain (2020).



Hans-Peter Feldmann
Man and Woman with red nose, n.d. 
Dyphtic, oil on canvas
71 x 63 cm each
Unique



Hans-Peter Feldmann
Man and Woman with red nose, n.d.

 (detail)



Hans-Peter Feldmann
Man and Woman with red nose, n.d.

 (detail)



Hans-Peter Feldmann
Hat Tower, n.d.

5 Hats
49 x 30 x 25 cm

Not Unique



Dora García is internationally renowned for her conceptual and erudite work. 
She sculpts and arranges knowledge as a material in its own right. Using extensive 
documentary research, she delves into complex topics such as the history of the 
irrational, subconscious mind, and forges links with the great names in literature 
– including Walser, Artaud and Joyce. The oeuvre of Dora García folds up into
writing, film, installation, and performance, as is centered around stories which
she organises and stages, conjuring situations designed to engage the visitor and
trigger unique, introspective experiences. The result of this multidisciplinary
atlas is a highly conceptual and metaphorical discourse that addresses issues
like the artistic dimension of fiction, marginality as a form of resistance, or the
symbolic logics that condition our relationship with cultural spaces and products.

The Golden Sentences series began in 2002 with gold letters on cloth-covered 
board (much like a hardcover book), and continued in 2003 with gold leaf 
applied directly to the wall. The idea is to literalize the expression “a golden 
sentence,” a thought to guide our lives that is architecturally fixed. These 
sentences express a motivation, an idea, or the conduct of a person, a group, 
an institution, a state, or a family. Since 2003, Dora García has produced about 
thirty golden sentences. Typically, they are borrowed lines gathered from the 
most diverse sources. The one in our show comes from the Diaries of Franz 
Kafka.

ALP (Anna Livia Plurabelle), 2020 is a drawing from the series Mad Marginal 
Charts that started in 2014. A series of reflections by García on her own work, 
using diagrams, photographs, lists, charts, schematic drawings, texts that she 
first compiles in her notebooks to later be translated into drawings. Anna Livia 
Plurabelle refers to a character in James Joyce’s novel Finnegans Wake. The 
drawing gathers signs related to the meaning of Ana Livia Plurabelle in Joyce’s 
book and a list of female names, goddesses from various cultures, literary, 
biblical, and historical characters, which, like Joyce’s character, stand for the 
eternal and universal female. 

Dora García, (Valladolid, Spain, 1965) lives and works in Barcelona and Oslo.  
García has represented Spain at the Venice Biennale in 2011 and was present 
again in the Venice Biennale 2013. She took part in the 56th Venice International 
Art Exhibition, dOCUMENTA(13) and other international events such as 
Münster Sculpture Projects in 2007, Sydney Biennale 2008, 16th Biennale of 
Sydney in 2008, 29th São Paulo Biennial 2010 and the 11th Gwangju Biennial 
2016, Korea, among many others. 

Selected exhibitions: At the Rose Art Museum (Boston), Museo Nacional 
Centro de Arte Reina Sofía (Madrid), Fondation d’Entreprise Hermes (Brussels), 
Power Plant Contemporary Art Gallery (Toronto), Fonderie Darling - Centre 
d’arts visuels (Montreal), Punkt Ø (Moss), Centre d’Arts Visuels (Montréal), 
FRAC Ile-de-France (Paris), Tate Modern (London), MNAM - Centre Georges-
Pompidou (Paris), MUDAM (Luxembourg), SMAK (Gent), MUSAC - Museo de 
Arte Contemporáneo de Castilla y León, MACBA - Museu d’Art Contemporani 
de Barcelona, Index Contemporary Art Foundation (Stokholm), Fundació La 
Caixa (Barcelona), Centro de Arte Dos de Mayo (Madrid), Tel Aviv Museum 
(Israel), MAC’s - Musée des Arts Contemporains (Bossu), MOCAK (Krakow), 
Fondation d’entreprise Ricard (Paris), Villa Arson (Nice), Henry art Foundation 
(Seattle) among many others. 

Her work is in the following prestigious collections: Museo Nacional Centro 
de Arte Reina Sofía (Madrid), San Francisco MoMA, Centro Andaluz de Arte 
Contemporáneo (Sevilla), CNAP - National Center for Plastics Arts (Paris), La 
Caixa Contemporary Art Collection (Barcelona), Fundación ARCO (Spain), 
De Bruyn Collection (Rótterdam), Flannan Browne Collection (UK), FRAC: 
Bourgogne / Franche- Comté / Ile-de-France Le Plateau / Languedoc-Rousillon 
/Lorraine, Henry Art Foundation (Seattle), Kadist Foundation (Paris/San 
Francisco), MACBA - Museu d’Art Contemporani de Barcelona, MUSAC - Museo 
de Arte Contemporáneo de Castilla y León, Artium, Centro-Museo Vasco de 
Arte Contemporáneo de Vitoria-Gasteiz (Araba), Patio Herreriano - Museo de 
Arte Contemporáneo Español (Valladolid).

Dora García has been awarded the prestigious Premio Nacional de Artes 
Plásticas 2021, given my the Ministry of Culture in Spain.



Dora García
Golden sentence (Everyone harbours a small living room in their rib cage; when rushed and forced to run, the tinkling of the 
living room mirror can be heard, faintly, as it jiggles up and down), 2021
Letters painted in gold leaf. 
Dimension variable.
Each sentence is possible in any language. Typography: Helvetica Bold. Unique



Dora García
ALP (Anna Livia Plurabelle), 2021 
Pencil on paper.
71,5 x 101 x 3,5 cm 
Unique



Dora García
ALP (Anna Livia Plurabelle), 2021
(detalle)



Ana Jotta’s protean work escapes any attempt at stylistic classification or typological 
definition. The proliferation and versatility of her work is her signature. Blithely 
borrowing her sources of inspiration from the history of art, cinema, poetry, popular 
and vernacular arts, comics and children’s books, Ana Jotta builds an idiosyncratic 
world whose modus operandi consists of dodging the rules. She applies herself with 
agility and rigor to deconstruct the precepts of distinction between art and life, the 
so-called minor and major arts by resorting to domestic and artisanal techniques 
without a hierarchy of relations between one and the other (paintings, drawings, 
collages, ceramics, installation, embroidery, stitching and poetry, even the decoration 
of the house where she lives.) Her work never ceases to ask questions about notions 
of authorship, identity and originality, as evidenced by the ironic insistence of the 
repetition of the letter J, the initial of her name, which has become the acronym of 
personal copyright of the artist.

The Ricochete series is the result of applying the sum of various engraving 
techniques on nine identical pre-existing paper objects: unused gun shooting targets 
acquired by Jotta at a second hand fair in Brussels several years before. The forms 
engraved into these backgrounds are made using woodcuts, i.e. by pressing  
color-inked wooden blocks, in this case pieces from a children’s game also 
acquired by the artist at an antiques fair, onto paper. Overlapping these almost 
circular forms, there are others resulting from chine-collé, the bonding of Japanese 
paper onto another surface. In an inevitable relationship with the practises and forms 
stemming from the first Modernist manifestations of the early 20th century 
(namely those of the Constructivists and the first experiments by the Abstract 
artists), the whole results in a kind of ongoing composition. 

Ana Jotta, (Lisbon, Portugal, 1946) lives and works in Lisbon. Ana Jotta has 
received international awards such as Rosa Schapire Art Prize, Freunde der 
Hamburger Kunsthalle, Hamburg, Germany; Grande Prémio EDP, Portugal 
(2013); or  Prémio AICA (2015). 

Selected solo exhibtions: at the Serralves Museum, Porto, Portugal (Rua Ana 
Jotta, 2005); Culturgest Lisbon, Portugal (A conclusão da precedente, 2014); 
and Centre d’art contemporain d’Ivry - le Crédac, France (Ti Re Li Re, 2016). 
Other solo exhibitions include S/he is Her/e at Chiado 8, Lisbon, Portugal 
(2008); Encore en Level One, Paris, France (2014); Décor en Au 8 rue saint 
bon, Paris, France (2015); Cassandra at Culturgest Porto, Portugal (2016); DAS 
- IST - DAS?, Temporary Gallery, Cologne, Germany (2018); Inventória, Casa
São Roque - Centro de Arte, Porto, Portugal (2019).

Selected recent group shows: Liverpool Biennial, Liverpool, UK (2016); P.S., 
Moer (duo show) with Ricardo Valentim, Gulbenkian Foundation, Lisbon, 
Portugal (2018); Three Moral Tales, Konsthall Malmö, Malmo, Sweden (2019); 
Straub/Huillet/Cézanne. Seelen malt man nicht, GAK Gesellschaft für aktuelle 
Kunst, Bremen, Germany (2019); La Vie des Tables, curated by Claire Le Restif, 
Le Crédac, Ivry-Sur-Seine, France (2020); X, Frac Pays de la Loire, Carquefou, 
France (2020).

Her works are part of public collections such as Caixa Geral de Depósitos, 
Lisbon, Portugal; Centro de Arte Moderna – Fundação Calouste Gulbenkian, 
Lisbon, Portugal; Fundação Luso-Americana para o Desenvolvimento, Lisbon, 
Portugal; Fundação de Serralves, Porto, Portugal; Fundação EDP, Lisbon, 
Portugal; Fundación ARCO, Madrid, Spain; FRAC, Ile-de-France, Paris, France; 
FRAC Corse, Corse, France; Frac Pays de la Loire, France,  among others. 



Ana Jotta
Ricochete series (#1), 2017
Woodcut, chine-collé, charbonnel ink and collage on paper target 
Framed: 55,3 x 55,3 x 3 cm
Unique



Ana Jotta
Ricochete series (#5), 2017
Woodcut, chine-collé, charbonnel ink and collage on paper target 
Framed: 55,3 x 55,3 cm
Unique



Ana Jotta
Ricochete series (#8), 2017
Woodcut, chine-collé, charbonnel ink and collage on paper target 
Framed: 55,3 x 55,3 cm
Unique



Jochen Lempert’s black-and-white analog photography captures the traces 
of natural phenomena in every sense, in any place, in any situation. Animals, 
humans, tree leaves, landscapes or cityscapes, dragonflies, bees, clouds, grains 
of sand, swarms of flying insects, the sky, the sea, birds, the moon, flowers, 
water, the sun, are just only a few of the motives that one can find in Lempert’s 
repertoire. The artist’s deep knowledge of natural science (his background 
in biology remains central to his identity), his sensitivity and his acute eye, 
together with his awareness for art and culture intersect so organically that it is 
impossible to restrict the contents of his work to one idea.  

One of the compelling qualities about Lempert’s photographic work is his ability 
to overcome the presence of the photographic apparatus. The way he observes 
the world and presents his work is so unpretentious and generous that it is no 
longer important if the camera was or was not there. It is his eye, his mind, that 
captures and makes the photographs with full freedom, unconstrained capacity 
to experiment and a sensibility rooted in timeless concerns.

The search for a non-singular “image” in favour of liaisons among pictures 
allows Jochen Lempert to express his work’s true dimension. In his universe, 
everything is subject, therefore, it is through a constellation of works that the 
diversity and richness of it is best visualized.  One picture leads to another and 
then to another and then to many…in a sort of interplay between light and 
shadow, brightness and darkness, transparent and opaque, atmospheric and 
compact. And many more ideas for the observer to discover. 

Jochen Lempert, (Moers, Germany, 1958) lives and works in Hamburg. 
Before choosing photography for his artistic work, he dedicated himself to the 
practice o f experimental fi lm wi thin th e Schmelzdahin collective (1979-89). 
In parallel to this activity, between 1980 and 1988, he studied Biology at the 
Friedrich-Wilhelms University in Bonn. In 1995 he received the Ars Viva 95/96 
Photographie Prize. He was guest professor at the HFK in Hamburg and he won 
a residency at the German Academy’s Villa Massimo in Rome (2009-2010). 
In 2014, he was nominated for the Deutsche Börse Photography Foundation 
Prize and in 2017 he was awarded the prestigious Camera Austria Award for 
Contemporary Photography.

Selected exhibitions: a t C ulturgest L isbon, P ortugal ( 2009); t he L udwig 
Museum in Cologne, Germany (2010); Rochester Art Center and Midway 
Contemporary Art Center in Minneapolis, both in the United States (2012); 
the Hamburger Kunsthalle, Germany (2013); the Cincinnati Art Museum, 
United Stated (2015); the Contemporary Art Gallery in Vancouver, Canada 
(2016); The Izu Photo Museum in Japan (2016-2017); the Sprengel Museum 
in Hannover, Germany (2018); the Musée départemental d’art contemporain 
de Rochechouart, France (2018); the Bildmuseet, Umea University, Umea, 
Sweden (2018); CA2M, Centro de Arte dos de Mayo, Madrid, Spain (2018); 
Kunsthaus Wien, Vienna, Austria (2018); Camera Austria, Graz, Austria (2019); 
and Le Crédac, Centre d’Art Contemporain d’Ivry, Ivry-sur Seine, France (2020).

His works are included in the following public collections: MoMA in NY and 
the Cincinnati Art Museum (USA); “La Caixa” collection, Barcelona (Spain); 
Museum Ludwig, Museum Folkwang, Sammlung Zeitgenössischer Kunst der 
Bundesrepublik Deutschland (Germany); Centre Nationale des Arts Plastiques 
(France); Kadist Art Foundation in Paris (France); Huis Marseille, Museum 
voor Fotografie (Netherlands), and the Nouveau Museé National du Monaco, 
among many others.

Lempert is preparing a solo exhibition for Portikus, Frankurt (March 2022) and 
a solo show for the Musée National d'Art Moderne. Centre Pompidou in Paris 
(May 2022).



Jochen Lempert
Untitled (Ivy and Bee), 2019
Set of 2 photograhs, silver gelatin prints 
39 x 29 cm each
Ed. 1/5



Jochen Lempert
Untitled (Eristalis), 2019 
Photograph, silver gelatin print 
29 x 22 cm
Ed. 4/5



Jochen Lempert
Untitled (Swarm Aarau), 2015

Photograph, silver gelatin print
105,5 x 80,5 cm

Ed. 1/5



Jochen Lempert
Untitled (Sheeps), 2021 
Photograph, silver gelatin print 
103 x 68 cm
Ed. 1/5



Jochen Lempert
Untitled (Sheeps), 2021
(detail)



Asier Mendizabal has been constructing a remarkable body of work over the 
past fifteen years, in which he pays most attention to the relations between 
form, discourse and ideology. The question of the sign and its materiality and 
identification as a social and political emblem has a central place among his 
interests. 

The artist puts into perspective the complex articulations between the aesthetic 
and the political, and reconsiders the legacies, the possibilities, but also the 
failures, of the tradition of sculpture as a monument, certain historical artistic 
vanguards, political and militant cinema or punk music movements. Even 
though abstract sculpture is his most representative register, Mendizabal’s work 
unfolds in any number of other mediums, from film to silkscreen, from flags to 
photographic series and collages, always with an instinctive feel for sculptural 
and graphic form. 

Overlays are also the basis for the sculptures in the Diagramas de dispersión 
(scatterplot) series. In these, highly enlarged and printed cutouts of various 
images (crowds, clouds of smoke ...) are combined with glass and mirrors on 
top of each other, so that the subject of each composition becomes difficult to 
visualize. Not only due to the assembly of the layers but also, even more, due 
to the interference of what is reflected on the specular areas in them. For his 
title, Mendizabal has referred to terms or tools used in mathematics. In the 
same way that it is usually interpreted in these statistical graphs, in Mendizabal’s 
sculptures, it is also the mixture of simple relationships between variables that 
becomes visually evident as overlapping patterns.

In contrast to this “dispersion” we find the small sculptures in the Condensar 
(condense) series. Made with industrial metal chains and plastic zip ties, these 
are dense, nuclear works, motley masses, closed, tied, that go against the 
supposed mobility of a chain, the linearity of a graphic or linguistic sequence. 
If in the previous a reference was made to the Cartesian of the mathematical 
graphics, here this scheme is broken to return us to a more chaotic and more 
organic space.

Asier Mendizabal (Ordizia, Spain, 1973) lives and works in Bilbao and 
Stockholm. Mendizabal graduated from the Facultad de Bellas Artes of the 
Universidad del País Vasco in 1997. He did post-graduate studies at the Byam 
Shaw School of Art in London. Since 2017 he is professor at the Royal Institute 
of Art in Stockholm. In 2017 he was awarded the Premio Arte y Mecenazgo 
given by La Caixa. 

Selected solo exhibtions: At MACBA, Barcelona; Museo Reina Sofía, 
Madrid; Culturgest, Lisbon; Raven Row, London; Galerie Miroslav Kraljevic, 
Zagreb; Hordaland Kunstsenter, Bergen; Museo San Telmo, Donostia-San 
Sebastián; Zarigüeya/Alabado contemporáneo, Quito; Fundación-Museo 
Jorge Oteiza, Alzuza. He has participated in group shows at the Patio 
Herreriano Museo de Arte Contemporáneo Español, Valladolid; Carré d’Art, 
Musée d’Art Contemporain, Nîmes; Museo Guggenheim, Bilbao; Secession, 
Viena; Kunstverein Düsseldorf; GFZK, Leipzig, Fundació Tapies, Barcelona; 
Museu Serralves, Porto; CCCB, Barcelona. He participated at Manifesta 
5, the 54th Venice Biennial, the 31st São Paulo Biennial; EVA International 
2014, Limerick; Taipei Biennial 2002 and the 4th Bucharest Biennial. 

His work is part of internacional public collections as: Museo Nacional Centro 
de Arte Reina Sofía (MNCARS), Madrid; MACBA, Barcelona; ARTIUM, Vitoria; 
Centro Galego de Arte Contemporanea (CGAC), Santiago de Compostela; 
Museo Guggenheim Bilbao; Fundació Banc de Sabadell, Barcelona; Fundació 
“La Caixa”, Barcelona; Museo de San Telmo, San Sebastián; Colección Meana-
Larrucea, Madrid; Fundación Iberdrola, Madrid; Colección Banco de España, 
Madrid; Fondation Kadist, Paris; Frac des Pays de la Loire, Carquefou ; Julia 
Stoschek collection, Düsseldorf; Schröder Collection, Berlin, among others.



Asier  Mendizabal
Diagramas de dispersión # 2 (Scatterplot # 2), 2021

Digital print on cotton paper, glass and mirror
ca. 112 x 68,5 x 2 cm

Unique



Asier  Mendizabal
Diagramas de dispersión # 2 (Scatterplot # 2), 2021
(detail)



Asier Mendizabal
Diagramas de dispersión # 2 (Scatterplot # 2), 2021
(detail)



Asier  Mendizabal
Diagramas de dispersión # 3 (Scatterplot # 3), 2021

Digital print on cotton paper, glass and mirror
ca. 105,5 x 57,5 x 2 cm

Unique



Asier Mendizabal
Diagramas de dispersión # 3 (Scatterplot # 3), 2021

(detail)



Asier Mendizabal
Diagramas de dispersión # 3 (Scatterplot # 3), 2021
(detail)



Asier  Mendizabal 
Condensar #1, 2021
Metal chain and white zip ties 
ca. 17 x 20 x 20 cm
Unique



Over five decades, Allen Ruppersberg has d  eveloped his unique voice in conceptual 
art. He is an avid collector, a vernacular anthropologist that has spent years amassing an 
immense trove of postcards, educational films, magazines, posters, books, obituaries, 
newspaper clippings, records, objects and paper ephemera of all kinds. This archive 
serves as a regular resource for the artist, who draws, copies, classifies, rearranges and 
recycles elements in the making of his works. As he himself has stated: “The idea of 
rearranging my life and the work is an ongoing subject.” Language is a key element in 
Ruppersberg’s work.

The set of five collages Science Fiction Sories, builds a narrative about the disappearance 
of contemporary art from the surface of the earth and its re-appearance in another 
planet, Planet X. Ruppersberg mixes typed texts with graphic elements taken from his 
earlier works or found printed matter. Inside t his multilayered structure, there is an 
ironic commentary on the art market and the vain self-preoccupation o f the art world 
and how this may reduce the artistic ob jects to no thing more th an mere consumer 
goods. As a result, the art world collapses and disappears from the face of the Earth.

Untitled, 2017, has as main structure a pegboard with the silkscreened image of a 
house’s living room as its central motif. An image that has been repeated along 
Ruppersberg’s recent career since the 2000s. It is the screenprint used in the 
celebrated series of works “Honey I rearranged the collection”. This familiarity with 
the spaces in a home immerses us in the artist’s personal archive, which he adds to 
the board in the form of laminated prints. We are able to see covers of books, comic 
books, CDs, and LPs, as well as photographs from LIFE magazine and postcards 
showing desolate landscapes, and titles from some of his previous exhibitions with no 
specific order. An assorted and rich archive of popular culture material that can be 
arranged differently, as each print can be hung as desired in no specific palce or order. 
The prints not used are stacked in a specially made box arranged on the floor. The 
colorful design of the pegboard and box, is a look that Ruppersberg has used with 
remarkable variety for many years, dealing with different subjects.

From the start, Ruppersberg has invited an experience of his art that is one of 
immersion -in language, visual density, accumulated elements, and ideas provocatively 
inviting us to forget paths that we almost missed through the past, present, and 
future.

Allen Ruppersberg. (Cleveland, Ohio, USA, 1944) lives and works in New York 
and in Santa Monica. 

Since the late sixties he has been the subject of over 60 solo shows and included 
in numerous group shows internationally. He has participated in several of 
the landmark conceptual exhibitions, such as Seth Siegelaub’s March 1-31, 
1969 (1969); Harald Szeemann’s When attitudes become form (1969); and 
Documenta V (1972).

Recent solo exhibitions include: Allen Ruppersberg: Intellectual Property
1968-2018, Walker Art Museum, Minneapolis, USA (2018); What is a Print?,
Jumex Foundation of Contemporary Art, Mexico City, Mexico (2015); Allen 
Ruppersberg: No Time Left to Start Again and Again, Wiels, Brussels, Belgium
(2014); No Time Left to Start Again / The B and D of R ‘n’ R, Art Institute of 
Chicago, USA (2012); You and me or the art of give and take, Santa Monica 
Museum of Art, Santa Monica, California, USA (2009); Camden Arts Centre, 
London, UK (2008); Greetings from L.A.: Artists and Publics 1950-1980, Getty 
Center, Los Angeles, USA (2011); The Last Newspaper, New Museum, New 
York, USA (2010), among many others.

Selected exhibitions in Spanish institutions: Allen Ruppersberg. One of Many 
- Origins and Variants, CAAC, Sevilla (2006); The Great Transformation. Art
and Tactical Magic, group show at the Museo de Arte Contemporánea de
Vigo (2008); A Theater without theater, group show at the Macba, Barcelona
(2007-2008); Locus Solus. Impressions of Raymond Roussel, group show at the
MNCARS (2011-2012), to mention a few.

His work can be found in permanent collections of museums internationally,
including the Macba, Barcelona; the CAAC, Sevilla, the CGAC, Santiago de 
Compostela; the Foundation De Appel, Amsterdam; the Museum für Moderne 
Kunst, Frankfurt; the Museum of Modern Art, New York; the Museum of 
Contemporary Art, Los Angeles; the Whitney Museum of American Art, New
York; The Berkeley Art Museum; the Solomon R. Guggenheim Museum, New
York; the Metropolitan Museum of Art, New York and the Museum of 
Contemporary Art, Chicago among many others. 



Allen Ruppersberg
Untitled, 2017
Pegboard with 52 laminated prints, 
silkscreened carboard box
ca. 122 x 122,5 x 3 cm. 
cardboard box: 24 x 31 x 23 cm 
Unique 



Allen Ruppersberg
Untitled, 2017
(detail)



Allen Ruppersberg
Untitled, 2017

(detail)



Christoph Weber’s work brings into play a reflection on idea, process and 
method with particular attention to materials. Process and materiality often 
in relation to natural forms are guiding principles in his work. His conceptual 
research is expressed mainly through sculpture. With resonances on the Arte 
Povera and Minimalism traditions, ranging from massive to fragile, generally 
casted with raw, industrial materials, all of his works bear a sensual, almost 
organic elegance. The work he undertakes on the medium he uses defines the 
object itself, the process or the “action with the material” appears intelligible in 
his sculptures. 

Béton brut matrix is a combination of one drawing, sketching supposedly a 
column, with three free standing elements very much resembling a pedestal. 
Made in oak wood and steel they are in fact one unit, being the steel structures 
the unneeded mould or protecting shell for the oak base. An interesting 
decomposition exercise where the notions of drawing, moulding, casting, and 
object of display/support are addressed.

Christoph Weber (Vienna, Austria, 1974) lives and works in Vienna, Austria.
Christoph Weber’s studied Fine Arts at the Academy of Visual Arts, in Leipzig; 
conceptual art at the Akademie der Bildenden Künste, in Vienna and sculpture 
at the Kunstakademie in Düsseldorf. In 2008 he received the Austrian Young 
Artist Award given by the Austrian Ministry of Culture.  In 2010 he was a 
resident artist at the ISCP (New York). 

Selected solo and group exhibitions: Notorious, curated by Xavier Franceschi 
at the Frac île-de-France – Le Plateau, Paris (2008); Frontières Invisibles, 
curated by Elena Sorokina, Lille3000, Lille (2009); Antirepresentationalism 
II curated by Alexander Koch and Nikolaus Oberhuber for KOW, Berlin, 
Germany (2009); and Psychosculptures curated by Lorenzo Benedetti at 
the De Vleeshal, Middleburg, Netherlands (2010). In 2011 he participated 
in Prolonged Exposure, show curated by Maayan Sheleff for the Center for 
Contemporary Art, Tel Aviv, Israel  and at Le choix du titre est un faux problème 
curated by Samon Takahashi for the Cneai, Paris. Webers’ work was featured 
in the exhibition Post/Postminimal. Die Sammlung Rolf Ricke im Dialog mit 
zeitgenössischen Kunstschaffenden held at the Kunst Museum, St. Gallen, 
Switzerland and curated by Konrad Bitterli (2014).



Christoph Weber
Béton brut matrix, 2017
Steel, wood, drawing: cement, glue and pencil on paper 
Dimensiones totales: variable
Drawing: 43 x 35 cm. Sculptures: 73 x 41 x 24 cm each 
Unique



Christoph Weber
Béton brut matrix, 2017

(detail)



Christoph Weber 
Béton brut matrix, 2017 
(detail)
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