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The will to see beyond the immediate surrounding visible world conducts 
Patricia Dauder’s work. She attempts to capture what is extremely difficult to 
retain: time, a fleeting moment, an ephemeral trajectory, something with no 
form, a remote place. Her work is essentially visual and procedural, a common 
feature to all the media she uses, whether they are three-dimensional objects, 
drawings, films, or collected images.

The sculpture Weather Sticks was first shown at the XIV Bienal de Cuenca 
(2019) curated by Jesús Fuenmayor. The ethos of the exhibition was to 
propose a reflection on art as a plural experience: esthetic, sensorial, 
intellectual, emotional, affective, psychological, as much as political, social 
and anthropological. Dauder worked with clay and pigments so that when 
mixed and baked at low temperature, these would react to the 
environment, absorving its humidity. For several weeks, the “sticks” were 
partly half-buried in the ground of a courtyard in Cuenca and the weather 
changes during that time got "imprinted" on the ceramic surface, leaving 
some visible permanent marks like darker spots and sinuous lines on their 
surface.

Whale Lines, Beard or Marquesas Patrón V, belong to the series Sections. 
They are works on paper treated using lithographic techniques. Duplication, 
overlay, and palimpsests generate images that have an effect closely 
resembling that of a film projected onto another image. The motifs in 
Sections were the result of accumulating a number of images that Dauder 
was preparing for her film Insulana. Many were archival images that 
referred to the history, geography or traditions of the Azores Islands. Some 
were images taken from anthropology books, tattoos from the islands of 
the South Pacific, books on whale fishing. Others are the artist’s own 
drawings deal with the idea of fracture, movement, superposition, layers.  
or patterns that have been recorded on the skin of people, animals or on 
the surface of a geography. Dauder decided to interconnect all this 
material, it did not matter if a particular image was a drawing or a 
photographic found image. The lithographic technique allowed to get a goof 
definition in the photographic material and at the same time it had a 
handcrafted element that allowed the artist to control and manipulate the 
final print. Untitled is a more recent original drawing that fits the ideas 
expressed in the works part of Sections. Thus, it dialogues perfectly with the 
rest of works in the booth.

time got “imprinted” on the ceramic surface, leaving some visible permanent 
marks like darker spots and sinuous lines on their surface.

Patricia Dauder, (Barcelona, Spain, 1973) she currently lives and works 
in Barcelona. She studied Fine Arts at the Fine Arts School in Barcelona 
(1991-96) and was a resident at Ateliers Arnhem, Holland (1997-98) and at 
ISCP in New York (2011).

Selected solo exhibitions: Ground and Underground, la Virreina Centre 
de la Imatge, Barcelona (2021); Nadala, Fundació Joan Miró, Barcelona, 
Spain (2018); Introducing Patricia Dauder: Surface, National Gallery, Prague, 
Czech Republic (2018); The Second Image, Museu de Serralves, Porto, 
Portugal (2012); and Horitzontal – Orbital, Espai Zero, Fundació Suñol, 
Barcelona, Spain (2009).

Selected group exhibitions: Collecting Practices: 25 years of Itinerarios, 
Centro Bot n, Santander, Spain (2019); Una dimensión ulterior, Patio 
Herreriano Museo de Arte Contemporáneo Español, Valladolid, Spain 
(2019); 1979, un monumento a instantes radicales at La Virreina Centre de la 
imatge, Barcelona, Spain (2011); and Test Transmission en Artspace, 
Auckland, New Zeland (2011).

Her works are part of ther following public collections: Ministerio de 
Cultura de España, Spain; Fundació Banc de Sabadell, Spain; Museu d’Art 
Contemporani de Barcelona, MACBA, Barcelona, Spain;  La Caixa collection, 
Barcelona, Spain; Fundación Caja Madrid, Spain; Fundació Vilacasas. 
Barcelona, Spain; Banco de España, Madrid, Spain; CGAC, Cento Galego de 
Arte Contemporanea, Santiago de Compostela, Spain; and Fundación 
Marcelino Bot n, Spain; Coleçao Fundaçao Serralves, Porto, Portugal; 
Chartwell, Auckland, New Zeland.

MORE INFORMATION RELATED TO PATRICIA'S WORKS AT BASEL AT OUR OVR.

https://projectesd.viewingrooms.com/viewing-room/8-patricia-dauder-ground-and-underground/


Patricia Dauder
Weather sticks, 2018
60 pieces of pigmented ceramics
From 1-5 to 5 cm thick, from 25 to 75 cm long / piece 
Unique



Patricia Dauder
Weather sticks, 2018 (detail)



Patricia Dauder
Whale lines, 2021
Lithographic print on Japanese paper 
61 x 107,5 cm
Ed. 1/2



Patricia Dauder
Marquesas Patrón V, 2021 
Lithographic print on Japanese paper 
151 x 112 cm
Ed. 1/2



Patricia Dauder
Untitled, 2021

Pastel color and charcoal on paper 
Framed: 180 x 130 cm

Unique



Patricia Dauder
Untitled, 2021

(detail)



Patricia Dauder
Untitled, 2021

(detail)



Koenraad Dedobbeleer's work uncovers the surprising in the familiar. As an 
attentive observer of reality, the artist bases his work on the presentation of 
objects and spaces which accommodate tenuous transformations. His 
objects, sculptures and photographs are the result of his very subjective 
contemplation of the urban and architectural fabric of our daily environment.

Dedobbeleer photographic practise is quite substantial. Two of his most 
black and white gelatin silver prints, Pandaemonium and Enforce a 
Version of Reality Divorced from Factuality are taken to Art Basel.

The motifs in them are quite simple or banal objects that by the 
process of photographic reproduction are turned into sculptural 
entities. Most of them have an almost ageless but archaic feel, even 
ethnographic in some cases. The images are first made with an iPhone, they 
are quick, fairly uncomposed snapshots, mostly taken as a way to help the 
artist remember something he saw and found interesting, almost like taking 
a note. Later, with an analogue technical camera (a Sinar P2, 4x5 to be 
precise) he rephotographs these images directly from the computer 
screen. Although what we see are nicely framed gelatin silver prints, one 
might feel that this sort of image could not be realized with the 
technical camera. 

The sculptural work Instincts are Ahead of the Mind, a table, is presented in 
our booth together with some works by Portuguese artist Ana Jotta. The 
work by Dedobbeleer serves as the base to display Jotta's objects, in a quite 
unconventional and interesting arrangement.

time got “imprinted” on the ceramic surface, leaving some visible permanent 
marks like darker spots and sinuous lines on their surface.

Koenraad Dedobbeleer (Halle, Belgium, 1975) lives and works in Brussels, 
Belgium. In 2009 he was awarded the Mies van der Rohe Prize in Krefeld, 
combined with a solo exhibition at the Museum Haus Esters.

Selected solo exhibitions: Kunstverein Hannover, Hannover, Germany 
(2019); CAC Vilnius, Vilnius, Lithuania (2019); La Salle de Bains, Lyon, France 
(2019); Kunt Museum Winterthur (Switzerland) ; WIELS, Brussels, Belgium, 
(2018); GAK, Bremen, Germany (2014); Kunstmuseum St. Gallen, Switzerland 
(2012); Culturgest, Lisbon, Portugal (2010); and Kunsthalle Bern, Switzerland 
(with Rita McBride) in 2008, to name a few. 

Recent group exhibitions: The Luxembourg Pavilion, 17th Architecture 
Biennale, Venice (2021); Hightlights for a Future - DeCollectie (1), S.M.A.K., 
Gent (2019); General Rehearsal, MMOMA - Moscow Museum of Modern Art 
(2018); FLIP - About Image Construction, Royal Academy of Fine Arts, Ghent 
(2018); Collections Musée en Œuvre(s) - 40th Anniversary, Centre Pompidou 
(2017); L’esprit Bauhaus, Musée des arts décoratifs, Paris (2016); The UK 
Biennale of Contemporary Art, Liverpool (2016).

His works are included in public collections such the Frac Bourgogne, Frac Ile 
de France, Frac Pays de la Loire; Frac Normandie Caen, in France ; 
Kunstmuseum St. Gallen and Kunstmuseum Winterthur, Switzerland; 
Mu.ZEE, Ostend, S.M.A.K, Gent and Extra City Kunsthal, Antwerp, Belgium; V-
A-C Foundation, Moscow, Russia and the Museo Nacional Centro de Arte 
Reina Sofia, Madrid, Spain, among others.



Koenraad Dedobbeleer
Enforce a Version of Reality Divorced from Factuality, 2019

 Silver gelatin print
Framed: 49,2 x 44,2 x 3 cm

Ed. 1/1 + 1 AP



Koenraad Dedobbeleer
Pandaemonium, 2019

 Silver gelatin print
Framed: 49,2 x 44,2 x 3 cm

Ed. 1/1 + 1 AP



Koenraad Dedobbeleer
Instincts are Ahead of the Mind, 2019

Wooden table, metallic base, paper
76,5 (h) x 101 x 67 cm

Unique



Koenraad Dedobbeleer
Instincts are Ahead of the Mind, 2019 
Wooden table, metallic base, paper 
76,5 (h) x 101 x 67 cm
Unique



Ana Jotta’s work escapes any attempt at stylistic classification or typological 
definition. Blithely borrowing her sources of inspiration from the history of art, 
cinema, poetry, popular and vernacular arts, comics and children’s books, Ana Jotta 
applies herself with agility and rigor to deconstruct the precepts of distinction 
between art and life, the so-called minor and major arts by resorting to domestic and 
artisanal techniques without a hierarchy of relations between one and the other. 
Painting, drawing, collage, ceramics, embroidery, stitching and poetry are all equally 
inportant in Jotta's artistic parcours. Her work never ceases to ask questions about 
notions of authorship, identity and originality. 

The area given to Jotta in our booth is conceived as a small space where an ecclectic 
combination of artworks in different media are dispalyed in a modest non opulent 
presentation.  Some of her objectual works will be laid out on a table which is indeed 
a work by Belgian artist Koenraad Deddobeleer. This will be put together with an 
earlier painting of her series Grandes Mestres da Literatura Policial (2010)  and some 
of her most recent objects of  the Os Plastificados series (2019).

The artist book Un jour sans pain* est un jour sans soleil [“A day without bread is a 
day without sun”], sounds like a typical French saying, but the asterisk complicates 
things a little: on the back of the leporello, the artist instructs us to read “pain” in the 
English, thus adding a sarcastic touch to this commercial motto. The (absence of) 
sun and the umbrella can refer to the tsuyu, the rainy season during which they 
were exhibited In Japan, in the open air. One can also notice the relationship of 
the umbrella to the leporello itself—and to the more general notions of unfolding 
and spreading which fuel Jotta’s artistic practice. 

The bronze sculpture Untitled, is casted from a real tree branch which happens to be 
shaped in the form of a "J". This is one more of the iconic "J's" by Ana Jotta, an 
ongoing collection of "objets trouvés", often manipulated, made of the most diverse 
material and nature, always in the form of the letter J, Ana's last name initial. These 
series of works can be read then as a form of signature work, but also, Jotta's 
obsession with the repetition of her own name is undoubtedly a form of mockery of 
originality in the question of authorship. 

Os Plastificados (the Plastified) is a set of works on paper presented in display stands. 
This is an open series in Jotta’s body of work. Conceived by the artist as a visual 
equivalent of footnotes or quotes in a visual diary of sorts, they trace, sketch, record, 
and play with words, signs, colors and ideas.

Ana Jotta, (Lisbon, Portugal, 1946) lives and works in Lisbon. Ana Jotta has 
received international awards such as Rosa Schapire Art Prize, Freunde der 
Hamburger Kunsthalle, Hamburg, Germany; Grande Prémio EDP, Portugal 
(2013); or  Prémio AICA (2015). 

Selected solo exhibtions: at the Serralves Museum, Porto, Portugal (Rua Ana Jotta, 
2005); Culturgest Lisbon, Portugal (A conclusão da precedente, 2014); and Centre 
d’art contemporain d’Ivry - le Crédac, France (Ti Re Li Re, 2016). Other solo 
exhibitions include S/he is Her/e at Chiado 8, Lisbon, Portugal (2008); Encore en 
Level One, Paris, France (2014); Décor en Au 8 rue saint bon, Paris, France (2015); 
Cassandra at Culturgest Porto, Portugal (2016); DAS - IST - DAS?, Temporary 
Gallery, Cologne, Germany (2018); Inventória, Casa São Roque - Centro de Arte, 
Porto, Portugal (2019).

Selected recent group shows: Liverpool Biennial, Liverpool, UK (2016); P.S., Moer 
(duo show) with Ricardo Valentim, Gulbenkian Foundation, Lisbon, Portugal 
(2018); Three Moral Tales, Konsthall Malmö, Malmo, Sweden (2019); Straub/Huillet/
Cézanne. Seelen malt man nicht, GAK Gesellschaft für aktuelle Kunst, Bremen, 
Germany (2019); La Vie des Tables, curated by Claire Le Restif, Le Crédac, Ivry-Sur-
Seine, France (2020); X, Frac Pays de la Loire, Carquefou, France (2020).

Her works are part of public collections such as Caixa Geral de Depósitos, Lisbon, 
Portugal; Centro de Arte Moderna – Fundação Calouste Gulbenkian, Lisbon, 
Portugal; Fundação Luso-Americana para o Desenvolvimento, Lisbon, Portugal; 
Fundação de Serralves, Porto, Portugal; Fundação EDP, Lisbon, Portugal; 
Fundación ARCO, Madrid, Spain; FRAC, Ile-de-France, Paris, France; FRAC Corse, 
Corse, France; Frac Pays de la Loire, France,  among others. 

MORE INFORMATION ON ANA JOTTA AT BASEL AT OUR OVR.

https://projectesd.viewingrooms.com/viewing-room/10-ana-jotta/


Ana Jotta. Un jour sans pain* est un jour sans soleil, 2021. Exhibition view: Keijiban, Kanazawa, 2021



Ana Jotta 
Un jour sans pain* est un jour sans soleil, 2021 Ed. Keijiban
Set of two leporellos. Offset printing on 90 kg and 200 kg Araveal paper Cover leporello: 15,2 x 21 cm (folded), 66 x 
21 cm (unfolded) Inner leporello: 14,5 x 21 cm (folded), 191.1 x 21 cm (unfolded) 
Ed. 26 + 4 AP. Numbered and signed by the artist



Ana Jotta 
Un jour sans pain* est un jour sans soleil, 2021 
(detail)



Ana Jotta 
Un jour sans pain* est un jour sans soleil, 2021 
(detail)



Ana Jotta
Untitled, 2019

Bronze, 56 x 20 x 17 cm
Unique



Ana Jotta
Untitled, 2010. Charcoal and synthetic paint on canvas, 81 x 100,5 cm. Unique



Ana Jotta. Plastificados #3, 2018 - 2019
2 Plastified papers on metal display. Measure object: 60,5 x 22 x 19,5 cm (recto/verso) 
Unique



Ana Jotta. Plastificados #6, 2018 - 2019
2 Plastified papers on metal display. Measure object: 68 x 31,5 x 20 cm (recto/verso) 
Unique



Ana Jotta. Plastificados #13, 2018 - 2019
2 Plastified papers on metal display. Measure object: 68 x 31,5 x 20 cm (recto/verso) 
Unique



Jochen Lempert’s black-and-white analog photography captures the traces 
of natural phenomena in every sense, in any place, in any situation. Animals, 
humans, tree leaves, landscapes or cityscapes, dragonflies, bees, clouds, grains 
of sand, swarms of flying insects, the sky, the sea, birds, the moon, flowers, 
water, the sun, are just only a few of the motives that one can find in Lempert’s 
repertoire. The artist’s deep knowledge of natural science (his background 
in biology remains central to his identity), his sensitivity and his acute eye, 
together with his awareness for art and culture intersect so organically that it is 
impossible to restrict the contents of his work to one idea.  

One of the compelling qualities about Lempert’s photographic work is his ability 
to overcome the presence of the photographic apparatus. The way he observes 
the world and presents his work is so unpretentious and generous that it is no 
longer important if the camera was or was not there. It is his eye, his mind, that 
captures and makes the photographs with full freedom, unconstrained capacity 
to experiment and a sensibility rooted in timeless concerns.

The search for a non-singular “image” in favour of liaisons among pictures 
allows Jochen Lempert to express his work’s true dimension. In his universe, 
everything is subject, therefore, it is through a constellation of works that the 
diversity and richness of it is best visualized.  One picture leads to another and 
then to another and then to many…in a sort of interplay between light and 
shadow, brightness and darkness, transparent and opaque, atmospheric and 
compact. And many more ideas for the observer to discover. 

Jochen Lempert, (Moers, Germany, 1958) lives and works in Hamburg. 
Before choosing photography for his artistic work, he dedicated himself to the 
practice o f experimental fi lm wi thin th e Schmelzdahin collective (1979-89). 
In parallel to this activity, between 1980 and 1988, he studied Biology at the 
Friedrich-Wilhelms University in Bonn. In 1995 he received the Ars Viva 95/96 
Photographie Prize. He was guest professor at the HFK in Hamburg and he won 
a residency at the German Academy’s Villa Massimo in Rome (2009-2010). 
In 2014, he was nominated for the Deutsche Börse Photography Foundation 
Prize and in 2017 he was awarded the prestigious Camera Austria Award for 
Contemporary Photography.

Selected exhibitions: Culturgest Lisbon, Portugal (2009); the Ludwig 
Museum in Cologne, Germany (2010); Rochester Art Center and Midway 
Contemporary Art Center in Minneapolis, both in the United States (2012); 
the Hamburger Kunsthalle, Germany (2013); the Cincinnati Art Museum, 
United Stated (2015); the Contemporary Art Gallery in Vancouver, Canada 
(2016); The Izu Photo Museum in Japan (2016-2017); the Sprengel Museum 
in Hannover, Germany (2018); the Musée départemental d’art contemporain 
de Rochechouart, France (2018); the Bildmuseet, Umea University, Umea, 
Sweden (2018); CA2M, Centro de Arte dos de Mayo, Madrid, Spain (2018); 
Kunsthaus Wien, Vienna, Austria (2018); Camera Austria, Graz, Austria 
(2019); and Le Crédac, Centre d’Art Contemporain d’Ivry, Ivry-sur Seine, 
France (2020).

On view now: solo show at Centre Pompidou, Paris and solo show at 
Porrtikus Frankfurt (until June 5th).

His works are included in the following public collections: MoMA in NY and 
the Cincinnati Art Museum (USA); “La Caixa” collection, Barcelona (Spain); 
Colección Comunidad de Madrid and Fundación Arco (Spain); Museum 
Ludwig, Museum Folkwang, Sammlung Zeitgenössischer Kunst der 
Bundesrepublik Deutschland (Germany); Musée d'Art Moderne  Centre 
Pompidou; Centre Nationale des Arts Plastiques (France); Kadist Art 
Foundation in Paris (France); Huis Marseille, Museum voor Fotografie 
(Netherlands), and the Nouveau Museé National du Monaco, among many 
others.



Jochen Lempert
Signals, 2022

Photograph, silver gelatin print
48 x 34 cm

Ed. 1/5



Jochen Lempert
Poppy shadow, 2020 
Photograph, silver gelatin print 
27,3 x 20,5 cm 
Ed. 1/5



Jochen Lempert
Untitled (Polygonia c-album), 2019
Photograph, silver gelatin print
48 x 35 cm
Ed. 3/5

4,800 EUR 



Jochen Lempert
Vancouver Boy (Flies), 2022
Set of 3 photographs, silver gelatin prints 
26,3 x 19,7 cm  cm each
Ed. 1/5



Jochen Lempert
Untitled (Zoophonie 2), 2017 
Photograph, silver gelatin print 
44,5 x 51,5 cm
Ed. 4/5



Jochen Lempert
Johannisbeere (Currant), 2022 
Photogram on negative, silver gelatin print 
48 x 39,5 cm
Ed. 1/5



Jochen Lempert
Kirschen III, Untitled (Kirschen), 2022
Photographs, silver gelatin prints,  
56 x 45 cm each 
Ed. 5/5



Jochen Lempert
Kirschen III, 2022

Photograph, silver gelatin print
56 x 45 cm

Ed. 5/5



Jochen Lempert
Untitled (Kirschen), 2022

Photograph, silver gelatin print
56 x 45 cm

Ed. 5/5



Jochen Lempert
Untitled (Egretta), 2014/II 2015
Photograph, silver gelatin print

49,3 x 38,6 cm
Ed. 4/5



Jochen Lempert
Zwei Spatzen, III-2022 
Photograph, silver gelatin print 
30 x 23,5 cm
Ed. 1/5



Jochen Lempert 
Ahornblätter, 2022 
Photograph, silver gelatin print 
47,3 x 38,5 cm
Ed. 1/5



Jochen Lempert
Fingerhut, 2022
Photograph, silver gelatin print
25 x 18,7 cm 
Ed. 1/5

2,400 EUR 



Jochen Lempert
Nouvelle Objectivité, 2022

Photograph, silver gelatin print
29,5 x 20.6 cm

Ed. 1/5

2,400 EUR 



Asier Mendizabal has been constructing a remarkable body of work over the 
past fifteen years, in which he pays most attention to the relations between 
form, discourse and ideology. The question of the sign and its materiality and 
identification as a social and political emblem has a central place among his 
interests. 

The artist puts into perspective the complex articulations between the aesthetic 
and the political, and reconsiders the legacies, the possibilities, but also the 
failures, of the tradition of sculpture as a monument, certain historical artistic 
vanguards, political and militant cinema or punk music movements. Even 
though abstract sculpture is his most representative register, Mendizabal’s work 
unfolds in any number of other mediums, from film to silkscreen, from flags to 
photographic series and collages, always with an instinctive feel for sculptural 
and graphic form. 

Overlays are also the basis for the sculptures in the Diagramas de dispersión 
(scatterplot) series. In these, highly enlarged and printed cutouts of various 
images (crowds, clouds of smoke ...) are combined with glass and mirrors on 
top of each other, so that the subject of each composition becomes difficult to 
visualize. Not only due to the assembly of the layers but also, even more, due 
to the interference of what is reflected on the specular areas in them. For his 
title, Mendizabal has referred to terms or tools used in mathematics. In the 
same way that it is usually interpreted in these statistical graphs, in Mendizabal’s 
sculptures, it is also the mixture of simple relationships between variables that 
becomes visually evident as overlapping patterns.

In contrast to this “dispersion” we find the small sculptures in the Condensar 
(condense) series. Made with industrial metal chains and plastic zip ties, these 
are dense, nuclear works, motley masses, closed, tied, that go against the 
supposed mobility of a chain, the linearity of a graphic or linguistic sequence. 
If in the previous a reference was made to the Cartesian of the mathematical 
graphics, here this scheme is broken to return us to a more chaotic and more 
organic space.

Asier Mendizabal (Ordizia, Spain, 1973) lives and works in Bilbao and 
Stockholm. Mendizabal graduated from the Facultad de Bellas Artes of the 
Universidad del País Vasco in 1997. He did post-graduate studies at the Byam 
Shaw School of Art in London. Since 2017 he is professor at the Royal Institute 
of Art in Stockholm. In 2017 he was awarded the Premio Arte y Mecenazgo 
given by La Caixa. 

Selected solo exhibtions: At MACBA, Barcelona; Museo Reina Sofía, 
Madrid; Culturgest, Lisbon; Raven Row, London; Galerie Miroslav Kraljevic, 
Zagreb; Hordaland Kunstsenter, Bergen; Museo San Telmo, Donostia-San 
Sebastián; Zarigüeya/Alabado contemporáneo, Quito; Fundación-Museo 
Jorge Oteiza, Alzuza. He has participated in group shows at the Patio 
Herreriano Museo de Arte Contemporáneo Español, Valladolid; Carré d’Art, 
Musée d’Art Contemporain, Nîmes; Museo Guggenheim, Bilbao; Secession, 
Viena; Kunstverein Düsseldorf; GFZK, Leipzig, Fundació Tapies, Barcelona; 
Museu Serralves, Porto; CCCB, Barcelona. He participated at Manifesta 
5, the 54th Venice Biennial, the 31st São Paulo Biennial; EVA International 
2014, Limerick; Taipei Biennial 2002 and the 4th Bucharest Biennial. 

His work is part of internacional public collections as: Museo Nacional Centro 
de Arte Reina Sofía (MNCARS), Madrid; MACBA, Barcelona; ARTIUM, Vitoria; 
Centro Galego de Arte Contemporanea (CGAC), Santiago de Compostela; 
Museo Guggenheim Bilbao; Fundació Banc de Sabadell, Barcelona; Fundació 
“La Caixa”, Barcelona; Museo de San Telmo, San Sebastián; Colección Meana-
Larrucea, Madrid; Fundación Iberdrola, Madrid; Colección Banco de España, 
Madrid; Fondation Kadist, Paris; Frac des Pays de la Loire, Carquefou ; 
Julia Stoschek collection, Düsseldorf; Schröder Collection, Berlin, among 
others.

MORE INFORMATION RELATED TO ASIER MENDIZABAL AT BASEL AT OUR 
OVR.

https://projectesd.viewingrooms.com/viewing-room/11-asier-mendizabal/


Asier  Mendizabal
Diagramas de dispersión # 6 (Scatterplot # 6), 2021

Digital print on cotton paper, glass and mirror
ca. 112 x 68,5 x 2 cm

Unique



Asier Mendizabal
Diagramas de dispersión # 6 (Scatterplot # 6), 2021

(detail)



Asier Mendizabal
Diagramas de dispersión # 6 (Scatterplot # 6), 2021

(detail)



Asier  Mendizabal
Diagramas de dispersión # 3 (Scatterplot # 3), 2021

Digital print on cotton paper, glass and mirror
ca. 105,5 x 57,5 x 2 cm

Unique



Asier Mendizabal
Diagramas de dispersión # 3 (Scatterplot # 3), 2021
(detail)



Asier  Mendizabal 
Condensar #1, 2021
Metal chain and white zip ties 
ca. 17 x 20 x 20 cm
Unique



Asier  Mendizabal 
Condensar #3, 2021
Metal chain and black zip ties 
ca. 18 x 22 x 13,5 cm 
Unique



Asier  Mendizabal 
Parabel #01, 2021 
Photographic collage 
30,75 x 42,25 x 3,5 cm 
Unique



Asier  Mendizabal 
Parabel #06, 2021 
Photographic collage 
30,75 x 42,25 x 3,5 cm 
Unique



Asier  Mendizabal 
Parabel #08, 2021 
Photographic collage 
30,75 x 42,25 x 3,5 cm 
Unique



“To be immersed in colour. That is the experience proposed by Pieter Vermeersch”, 
points out French curator François Piron (1). And it is, indeed, an experience of 
complete immersion what the Flemish painter’s work offers. Either through mural 
paintings but also in his works on canvas, or other surfaces, Vermeersch manages to 
elicit a powerful relationship between the work and the viewer. 

Vermeersch is best known for his “colour-graded” paintings which are the result of 
blending a large number of colours in such a perfectly uniform and smooth finish 
that the separation from one colour to the next, can no longer be perceived, it 
disappears. The melding of the multiple tonalities creates a blurred effect in a sort 
of infinitude. 

Together with one new painting, we present some new small works on 
petrified wood. To these stones, found surfaces with their own high level of 
pictorial composition, the artist adds an image, or better, a part of an image. If in 
earlier works Vermeersch has used marble or other types of natural stones to 
simply add touches of paint in a quite reductive gesture, what he does now is 
more complex. The process implies screen-printing on the raw stone a 
photograph of itself turned into a grid of dots. The result is a blurred picture, or, 
we can still call it a painting, where the natural quality of the surface is, 
paradoxically, in tune with the screen-printing ink. By printing on the stone, 
Vermeersch activates its temporal dimension and adds a new layer, that of the 
present.

Colour fading into light and then into space. Matter becoming image. 
Vermeersch’s work translates into a unique physical experience that cannot be 
encoded in any discourse.

(1)To Be Immersed in Colour. François Piron in Variations, Ludion Publishers, 2019

Pieter Vermeersch (*Kortrijk, Belgium, 1973, lives and works in Turin, Italy). A 
laureate of the HISK, Antwerp in 1999-2001, he was recipient of Jonge Belgische 
Schilderkunst (Young Belgian Painting Prize) in 2007. 

Pieter Vermeersch has produced exhibitions and site-specific installations at 
SMAK, Ghent; MUHKA, Antwerpen; Programa Art Center, Mexico City; STUK, 
Leuven; BOZAR, Brussels; Be PART Platform for aktuelle kunst, Waregem, Belgium; 
London Newcastle Project Space, London, UK; Casino Luxembourg; White Box, New 
York, and the Provinciaal Museum voor Moderne Kunst (PMMK) in Oostende, 
Belgium, to mention a few. His work was featured in Expanded Painting Prague 
Biennial 2 (2005), the first Brussels Biennial 2008, in London at the South London 
Gallery’s (2009) and at Urdabaiarte (2012) in the Basque Country, Spain. His work 
was presented at the Blueproject Fundation in Barcelona (2016). In 2019 he had a 
prominent survey exhibition at the Museum in Leuven, Belgium and a solo exhibition 
at NC-arte, Bogota, Colombia. 
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