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Ana Jotta’s protean work escapes any attempt at stylistic classification or 
typological definition. The proliferation and versatility of her work is her 
signature. Blithely borrowing her sources of inspiration from the history of art, 
cinema, poetry, popular and vernacular arts, comics and children’s books, Ana 
Jotta builds an idiosyncratic world whose modus operandi consists of dodging 
the rules. She applies herself with agility and rigor to deconstruct the precepts 
of distinction between art and life, the so-called minor and major arts by 
resorting to domestic and artisanal techniques without a hierarchy of relations 
between one and the other (paintings, drawings, collages, ceramics, installation, 
embroidery, stitching and poetry, even the decoration of the house where she 
lives.) Her work never ceases to ask questions about notions of authorship, 
identity and originality, as evidenced by the ironic insistence of the repetition of 
the letter J, the initial of her name, which has become the acronym of personal 
copyright of the artist.

In 1981 Ana Jotta competed in the second edition of the drawing biennale in 
Lisbon with three pieces created by a heteronym she had invented, Al Cartio. 
He was born in Honolulu, Hawaii, in 1951, and studied Art History at the Nova 
Scotia College of Art and Design, in Halifax, Canada. 

Much later in 2018, Ana Jotta and Ricardo Valentim co-curated the exhibition 
Al Cartio and Constance Ruth Howes from A to C for the Calouste Gulbenkian 
Museum where a selection of works by the two artists (their corresponding 
heteronyms) were in dialogue. The sculpture Downeye view (2006), exhibited 
at ProjecteSD in 2016, is attributed to this “alter ego”. 

Cloud (2013) is a sleek blue steel wall piece in the shape of a “cloud”. This is 
a part of a found object, it used to be the marquee in a shop in Lisbon that 
had been dismantled and left on the street to be thrown away. Jotta took the 
object and painted it blue to be tranformed in a naive sculpture. The work is a 
good example of Jotta’s artistic practice, grounded in different and not always 
recognisable modes of appropriation, through which a plethora of erudite and 
vernacular images and everyday objects, paraphernalia, sources and references, 
are digested, re-contextualised and ultimately transformed to her own work.

In Untitled (2021) we can see an example on how the characters and motifs in 
Ana Jotta’s drawings seem straight out of a fable, or a comic strip whose thread 

Ana Jotta, (Lisbon, Portugal, 1946) lives and works in Lisbon. Ana Jotta has 
received international awards such as Rosa Schapire Art Prize, Freunde der 
Hamburger Kunsthalle, Hamburg, Germany; Grande Prémio EDP, Portugal 
(2013); or  Prémio AICA (2015). 

Selected solo exhibtions: at the Serralves Museum, Porto, Portugal (Rua Ana 
Jotta, 2005); Culturgest Lisbon, Portugal (A conclusão da precedente, 2014); 
and Centre d’art contemporain d’Ivry - le Crédac, France (Ti Re Li Re, 2016). 
Other solo exhibitions include S/he is Her/e at Chiado 8, Lisbon, Portugal 
(2008); Encore at Level One, Paris, France (2014); Décor, Au 8 rue saint bon, 
Paris, France (2015); Cassandra at Culturgest Porto, Portugal (2016); DAS - 
IST - DAS?, Temporary Gallery, Cologne, Germany (2018); Inventória, Casa São 
Roque - Centro de Arte, Porto, Portugal (2019), Une chambre en ville, Festival 
d’Automne, Paris,France (2022).

Selected recent group shows: Liverpool Biennial, Liverpool, UK (2016); P.S., 
Moer (duo show) with Ricardo Valentim, Gulbenkian Foundation, Lisbon, 
Portugal (2018); Three Moral Tales, Konsthall Malmö, Malmo, Sweden (2019); 
Straub/Huillet/Cézanne. Seelen malt man nicht, GAK Gesellschaft für aktuelle 
Kunst, Bremen, Germany (2019); La Vie des Tables, curated by Claire Le Restif, 
Le Crédac, Ivry-Sur-Seine, France (2020); X, Frac Pays de la Loire, Carquefou, 
France (2020), La fugitive, Festival d’Automne, Paris, France (2022). 

of the story has been lost. By appropriating and decontextualizing models from 
children’s coloring books on another scale, or by sliding sketches of comic 
book characters, she creates a satirical and poetic universe mixing humor and 
strangeness.

These are just some of the leads that we can follow, among many others, to 
enter this humorous, fluid and complex work. The artist often appropriates and 
reinterprets everyday signs, and in doing so, she encourages us to do the same, 
that is, to read all words and images in another language. 

Currently, Ana Jotta is participating in Festival d’Automne (Paris) in two different 
exhibitions: Une chambre en ville (solo show) and A comme encre (solo show). Also she is 
participating in La fugitive (group show) at Le Crédac (Paris).



Her works are part of public collections such as Caixa Geral de Depósitos, 
Lisbon, Portugal; Centro de Arte Moderna – Fundação Calouste Gulbenkian, 
Lisbon, Portugal; Fundação Luso-Americana para o Desenvolvimento, Lisbon, 
Portugal; Fundação de Serralves, Porto, Portugal; Fundação EDP, Lisbon, 
Portugal; Fundación ARCO, Madrid, Spain; FRAC, Ile-de-France, Paris, France; 
FRAC Corse, Corse, France; Frac Pays de la Loire, France,  among others.

MORE INFORMATION ON ANA JOTTA AT OUR OVR. 

https://projectesd.viewingrooms.com/viewing-room/10-ana-jotta/


Ana Jotta (Al Cartio)
Downeye View, 2006

Wood, hinges and mirrors
118 x 80 cm

Unique



Ana Jotta
Downeye View, 2006



Ana Jotta
Downeye View, 2006
detail



Ana Jotta
Cloud, 2013
Painted iron

90 x 200 x 4 cm
Unique



Ana Jotta
Cloud, 2013 (detail)



Ana Jotta
Untitled, 2021
(Front view)

 Pen and gouache over balsa wood
41 x 52.3 cm

Unique



Ana Jotta
Untitled, 2021

(Back)



Ana Jotta
Que Sais-Je? (2011)

Marker pen on tape roll 
2,5 x 14,3 diam. cm

Unique



Ana Jotta
Que Sais-Je? (2011)

(detail)



Ana Jotta
Objecto descuidado, n.d.

Anonymous drawing and collage
22 x 28,8 cm

Unique



Ana Jotta
Sem título, 2000

Silkscreen on newspaper sheet, 38,5 x 28 cm
Framed: 46 x 34,3 cm

Unique



Ana Jotta
Sem título, 2000
Silkscreen on newspaper sheet, 38,5 x 28 cm
Framed: 46 x 34,3 cm
Unique



Jochen Lempert’s black-and-white analog photography captures the traces 
of natural phenomena in every sense, in any place, in any situation. Animals, 
humans, tree leaves, landscapes or cityscapes, dragonflies, bees, clouds, grains 
of sand, swarms of flying insects, the sky, the sea, birds, the moon, flowers, 
water, the sun, are just only a few of the motives that one can find in Lempert’s 
repertoire. The artist’s deep knowledge of natural science (his background 
in biology remains central to his identity), his sensitivity and his acute eye, 
together with his awareness for art and culture intersect so organically that it is 
impossible to restrict the contents of his work to one idea.  

One of the compelling qualities about Lempert’s photographic work is his ability 
to overcome the presence of the photographic apparatus. The way he observes 
the world and presents his work is so unpretentious and generous that it is no 
longer important if the camera was or was not there. It is his eye, his mind, that 
captures and makes the photographs with full freedom, unconstrained capacity 
to experiment and a sensibility rooted in timeless concerns.

The search for a non-singular “image” in favour of liaisons among pictures 
allows Jochen Lempert to express his work’s true dimension. In his universe, 
everything is subject, therefore, it is through a constellation of works that the 
diversity and richness of it is best visualized.  One picture leads to another and 
then to another and then to many…in a sort of interplay between light and 
shadow, brightness and darkness, transparent and opaque, atmospheric and 
compact. And many more ideas for the observer to discover. 

Jochen Lempert, (Moers, Germany, 1958) lives and works in Hamburg.

Before choosing photography for his artistic work, he dedicated himself to the 
practice of experimental film within the Schmelzdahin collective (1979-89). 
In parallel to this activity, between 1980 and 1988, he studied Biology at the 
Friedrich-Wilhelms University in Bonn. In 1995 he received the Ars Viva 95/96 
Photographie Prize. He was guest professor at the HFK in Hamburg and he won 
a residency at the German Academy’s Villa Massimo in Rome (2009-2010). 
In 2014, he was nominated for the Deutsche Börse Photography Foundation 
Prize and in 2017 he was awarded the prestigious Camera Austria Award for 
Contemporary Photography.

Selected exhibitions: at Culturgest Lisbon, Portugal (2009); the Ludwig Museum 
in Cologne, Germany (2010); Rochester Art Center and Midway Contemporary 
Art Center in Minneapolis, both in the United States (2012); the Hamburger 
Kunsthalle, Germany (2013); the Cincinnati Art Museum, United Stated (2015); 
the Contemporary Art Gallery in Vancouver, Canada (2016); The Izu Photo 
Museum in Japan (2016-2017); the Sprengel Museum in Hannover, Germany 
(2018); the Musée départemental d’art contemporain de Rochechouart, 
France (2018); the Bildmuseet, Umea University, Umea, Sweden (2018); CA2M, 
Centro de Arte dos de Mayo, Madrid, Spain (2018); Kunsthaus Wien, Vienna, 
Austria (2018); Camera Austria, Graz, Austria (2019); Le Crédac, Centre d’Art 
Contemporain d’Ivry, Ivry-sur Seine, France (2020); Portikus Frankfurt, Germany 
(2022); Centre Pompidou, Paris, France (2022) and Huis Marseille, Amsterdam, 
Netherlands (2022).  

His works are included in the following public collections: MoMA in NY and 
the Cincinnati Art Museum (USA); “La Caixa” collection, Barcelona (Spain); 
Museum Ludwig, Museum Folkwang, Sammlung Zeitgenössischer Kunst der 
Bundesrepublik Deutschland (Germany); Centre Nationale des Arts Plastiques 
(France); Kadist Art Foundation in Paris (France); Centre Pompidou, Paris, 
France; Huis Marseille, Museum voor Fotografie (Netherlands), and the 
Nouveau Museé National du Monaco, among many others.



Jochen Lempert
Spiderweb, 2022

Photograph, silver gelatin print
58 x 47,5 cm

Ed. 2/5



Jochen Lempert
Untitled (Mata Atlantica, Brazil, 2015), 2016

Photograph, silver gelatin print
36,5 x 47,5 cm

Ed. 5/5



Jochen Lempert
Untitled (Zoophonie 2), 2017

Photograph, silver gelatin print
44,5 x 51,5 cm

Ed. 4/5



Jochen Lempert
Johannisbeere (Currant), 2022
Photograph, silver gelatin print
38 x 30 cm
Ed. 2/5



Jochen Lempert
Holunderblüte, 2021

Photograph, silver gelatin print
64 x 87,5 cm

Ed. 1/5



Jochen Lempert
Zwei Spatzen, 2022

Photograph, silver gelatin print
29,2 x 23 cm

Ed. 2/5



Jochen Lempert
Ahornblätter, 2022
Photograph, silver gelatin print
47,3 x 38,5 cm
Ed. 1/5



Jochen Lempert
Wind (Platane), 2022

Photograph, silver gelatin print
106,5 x 79 cm

Ed. 1/5





Jochen Lempert
Anna Atkins, 2011

Photograph, silver gelatin print
30 x 23, 5 cm; 24 x 29,5 cm

Ed. 3/5



Jochen Lempert
Untitled (Botany Bay), 2019
Photograph, silver gelatin print
37,6 x 28,9 cm
Ed. 3/5



Jochen Lempert
Plastic bag I, 2017

Photograph, silver gelatin print
38,7 x 30 cm

Ed. 5/5



Jochen Lempert
Plastic bag II, 2017
Photograph, silver gelatin print
38,7 x 30 cm
Ed. 5/5



Jochen Lempert
Reflection (Kastelorizo), 2021

 Photograph, silver gelatin print
25 x 35,5 cm

Ed. 3/5



Jochen Lempert
Seefeder, 2019

Photograph, silver gelatin print
49,5 x 36,7 cm

Ed. 3/5



Jochen Lempert
Shells Crushed 2, 2013
Photograph, silver gelatin print
54 x 45 cm
Unique



Jochen Lempert
Untitled (Kelp Forest), 2017-2019
 Photograph, silver gelatin print

46 x 32 cm each
Ed. 5/5



Jochen Lempert
Regen, 2003

Photograph, silver gelatin print
153,5 x 106 cm

Ed. 4/5





Over five decades, Allen Ruppersberg has developed his unique voice in 
conceptual art. He is an avid collector, a vernacular anthropologist that has spent 
years amassing an immense trove of postcards, educational films, magazines, 
posters, books, obituaries, newspaper clippings, records, objects and paper 
ephemera of all kinds. This archive serves as a regular resource for the artist, 
who draws, copies, classifies, rearranges and recycles elements in the making 
of his works. As he himself has stated: “The idea of rearranging my life and the 
work is an ongoing subject.” Language is a key element in Ruppersberg’s work.

Untitled, 2017, has as main structure a pegboard with the silkscreened image 
of a house’s living room as its central motif. An image that has been repeated 
along Ruppersberg’s recent career since the 2000s. It is the screenprint used 
in the celebrated series of works “Honey I rearranged the collection”. This 
familiarity with the spaces in a home immerses us in the artist’s personal 
archive, which he adds to the board in the form of laminated prints. We are 
able to see covers of books, comic books, CDs, and LPs, as well as photographs 
from LIFE magazine and postcards showing desolate landscapes, and titles from 
some of his previous exhibitions with no specific order. An assorted and rich 
archive of popular culture material that can be arranged differently, as each 
print can be hung as desired in no specific palce or order. The prints not used 
are stacked in a specially made box arranged on the floor. The colorful design 
of the pegboard and box, is a look that Ruppersberg has used with remarkable 
variety for many years, dealing with different subjects.

25 ways to start over is a series of collages that ironically invite us to rethink our 
biographies along with the artist. Cuttings from different sources (magazines, 
record covers, VHS covers, ...), sometimes appear chaotically and others in a 
more orderly way along with texts that give us some kind of instruction. In  
collage number 20, for example, the work suggests us to do a self-portrait. The 
image was created with fragments and layers of other works made by the artist. 
Thus, the piece can be understood as a form of review of his previous work but 
also as an ironic portrait of himself. 

From the start, Ruppersberg has invited an experience of his art that is one 
of immersion -in language, visual density, accumulated elements, and ideas 
provocatively inviting us to forget paths that we almost missed through the 
past, present, and future.

Allen Ruppersberg. (Cleveland, Ohio, USA, 1944) lives and works in New York 
and in Santa Monica. 

Since the late sixties he has been the subject of over 60 solo shows and included 
in numerous group shows internationally. He has participated in several of 
the landmark conceptual exhibitions, such as Seth Siegelaub’s March 1-31, 
1969 (1969); Harald Szeemann’s When attitudes become form (1969); and 
Documenta V (1972).

Recent solo exhibitions include: Allen Ruppersberg: Intellectual Property 
1968-2018, Walker Art Museum, Minneapolis, USA (2018) which traveled to 
Hammer Museum, Los Angeles in 2019; What is a Print?, Jumex Foundation 
of Contemporary Art, Mexico City, Mexico (2015); Allen Ruppersberg: No Time 
Left to Start Again and Again, Wiels, Brussels, Belgium (2014); No Time Left to 
Start Again / The B and D of R ‘n’ R, Art Institute of Chicago, USA (2012); You 
and me or the art of give and take, Santa Monica Museum of Art, Santa Monica, 
California, USA (2009); Camden Arts Centre, London, UK (2008); Greetings from 
L.A.: Artists and Publics 1950-1980, Getty Center, Los Angeles, USA (2011); The 
Last Newspaper, New Museum, New York, USA (2010), among many others.

Selected exhibitions in Spanish institutions: Allen Ruppersberg. One of Many 
- Origins and Variants, CAAC, Sevilla (2006); The Great Transformation. Art 
and Tactical Magic, group show at the Museo de Arte Contemporánea de 
Vigo (2008); A Theater without theater, group show at the Macba, Barcelona 
(2007-2008); Locus Solus. Impressions of Raymond Roussel, group show at the 
MNCARS (2011-2012), to mention a few.

His work can be found in permanent collections of museums internationally, 
including the Macba, Barcelona; the CAAC, Sevilla, the CGAC, Santiago de 
Compostela; the Foundation De Appel, Amsterdam; the Museum für Moderne 
Kunst, Frankfurt; the Museum of Modern Art, New York; the Museum of 
Contemporary Art, Los Angeles; the Whitney Museum of American Art, New 
York; The Berkeley Art Museum; the Solomon R. Guggenheim Museum, 
New York; the Metropolitan Museum of Art, New York and the Museum of 
Contemporary Art, Chicago among many others. 



Allen Ruppersberg
Untitled, 2017

Pegboard with 52 laminated prints, silkscreened carboard box
122 x 122,5 x 4 cm

Unique



Allen Ruppersberg
Untitled, 2017 (detail)



Allen Ruppersberg
25 Ways To Start Over #20, 2022

Chromogenic print
101,5 x 152,5 cm

Ed. 2/2 + 1 AP



Allen Ruppersberg
25 Ways To Start Over #1, 2022

Chromogenic print
122 x 152,5 cm
Ed. 1/2 + 1 AP



Valcárcel Medina is a key artist of conceptual art in Spain. His work has been 
characterized by breaking with the most conventional art schemes. Unaware 
of trends, Valcárcel Medina focuses on creating situations, interventions, 
actions or projects, beyond the artistic object, which account for his committed 
attitude and away from the commercial aspects of art. Each of Isidoro Valcárcel’s 
proposals show his committed and independent attitude. The artist has become 
a referent in the development of new discourses in artistic practice.

La Celosía (‘Jealousy’, 1972) is Isidoro Valcárcel Μedina’s historic film which 
was first presented at the Encuentros de Pamplona. Through texts captured 
directly on screen and a succession of voices – among them that of Esther 
Ferrer – which give readings of different passages, it presents a cinema 
adaptation of Alain Robbe-Grillet’s book of the same title, one of the key works 
of the Nouveau Roman. Valcárcel carries description to the extreme, taking the 
optical quality which is characteristic of the book and objectifying the texts 
which appear, as such, on the screen. At the same time he readapts them with 
switches of language and voice, and free association. The film is an exercise 
about the dissociation and duration of the shot. According to Valcárcel, La 
Celosía is the result of setting out to ‘make a film of the book’, literally. Some 
texts are in Spanish while others remain in the original French. Some texts are 
read in various languages with the sound overdubbed or unintelligible. Many 
moments of dissociation which make it impossible to follow the film as if we 
were reading the novel.

Motores (Engines) is the recording on tape of the sound of the engines of two 
cars, one of smaller cylinder capacity, a Citroën Dyane, 1973, and a more powerfu 
one, a Ford Zephyr, 1954, both traveling the same route (Madrid-El Escorial) 
and recorded on different tracks to make simultaneous listening possible. The 
journeys were made on different days, Isidoro Valcárcel was driving, while his 
son held the tape recorder to get the engines’ sound.

The sound recordind comes with a score, copied from the descriptive table that 
the MOPU elaborated back then for each road in Spain, where the details of 
the route inclination or the curves (with their turning radius towards the right 
or the left) were noted every 100 meters. When listening to the sound, the 
audience could, theoretically, “follow” the music that the score contains, and 
through the gear changes, the higher or lower speed of the revolution of both 

engines, or the noise of the tyres, tell the exact kilometer point to which the 
sound orresponds at all times.

In the words of Valcárcel Medina: “In this work the noise of a car is captured 
while driving on the road, of which we can see the technical details, but not 
the landscape. When traveling, people often “enjoy” the landscape; here they 
would have to make an effort to “see” it. We generally cope with the noise 
while driving, here it would be necessary to “listen” to it.

The original tape recording of the work is not found. In 1994 the Sound 
Workshop of the Faculty of Fine Arts of Cuenca edited and published through 
Radio Fontana Mix a fragment of the work in cassette format.

Finally, Relojes is a book-box with no words of 365 photographs taken daily 
during on whole year of some street clock-calendars in the city of Madrid.

Isidoro Valcárcel Medina (*1937, Murcia, Spain). Lives and works in Madrid, 
Spain.

Born in Murcia in 1937, he moved to Madrid at the age of nineteen, where 
he studied Architecture and Fine Arts. He began his artistic work painting, 
influenced by Informalism; his only exhibition within this trend was held in 
1962 at the Lorca gallery in Madrid. Subsequently, his work was included within 
the framework of objective, constructivist and rational art; in 1967 he was 
selected for the First Constructivist Art Salon. After a stay in New York, in 1968 
he came into contact with minimalism to later evolved towards conceptual 
practises. In 1972 he participated at the Encuentros de Pamplona. In addition 
to the exhibition dedicated to him by the Fundació Tàpies in 2002, we highlight 
the exhibition held at the Reina Sofía Museum in 2009. The artist has been 
awarded the Spain’s National Prize for Plastic Arts in 2007, the Gold Medal for 
Merit in Fine Arts in 2014 and the prestigious Premio Velázquez in 2015.

His solo show Sin Distancias, is currently on view at ProjecteSD until November 14th.



Isidoro Valcárcel Medina
La Celosía, 1972

16 mm film transfered to DVD, offset print poster
Duration: 115’

Poster: 45 x 34,3 cm
Ed. 10/15



Isidoro Valcárcel Medina
La Celosía, 1972

(detail)



Isidoro Valcárcel Medina
La Celosía, 1972

(detail)



Isidoro Valcárcel Medina
La Celosía, 1972

(detail)



Isidoro Valcárcel Medina
Motores, 1973-1994

Original Score: 7 typed pages, 29.7 x 21 cm each
Invitation for the presentation of the work at the Seiquer gallery on March 11, 1974, typed sheet, 29.7 x 21 cm

Audio fragment edition, Radio Fontana Mix, University of Cuenca, cassette with cover. 21 min 5 s side A / 21 min 13 s 
side  B. Ed. 500. (The audio contents in the cassette is available as a digital file mp3 and wav., digitalized by ProjecteSD)

Unique as a set



Isidoro Valcárcel Medina
Motores, 1973-1994

Exhibition views



Isidoro Valcárcel Medina
Motores, 1973-1994 

Original Score: detail of page 1, 29.7 x 21 cm each



Isidoro Valcárcel Medina
Motores, 1973-1994
Original Score: detail of page 7, 29.7 x 21 cm each



Isidoro Valcárcel Medina
Relojes, 1973

365 photographs in box, urban action
9,7 x 9,7 x 6 cm

Edition



Isidoro Valcárcel Medina
Relojes, 1973

(detail)



Isidoro Valcárcel Medina
Relojes, 1973
(detail)



Photo credits:

Roberto Ruiz and ProjecteSD

The prices do not include taxes
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