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Since the late 1990’s, Peter Piller (Fritzlar, Germany, 1968) has been interested in the interaction between images of different
sources. Photographs and drawings, archive pictures and exhibitions have formed a corpus of work, a space to bring ideas
together, to prompt questions that sometimes lead to useful answers, or that just open up to more questions. The idea of
Piller’s collecting has, thus, never been intended to be completed. His approach is rather an unfinished completeness that
according to him, makes the process more lively, more active. In this sense the title of his new exhibition at ProjecteSD, Loose
Ends, captures fully the essence in his work.
Loose ends is a combination of Piller’s own photographs, found images and drawings dealing all with the research in Stone
Age cave drawings he has been pursuing in recent times. Piller’s interest in early historical art was awakened as early as 1999
during his studies when he was looking for drawings that showed analogies to his own understanding of drawing. Drawing
has been an important medium for him from the beginning of his artistic exploration.
For years he has been exploring the ancient caves in France and Spain, spending time in libraries, studying illustrations and
images from specialist literature. In the course of this research, he has found many sketch-like symbols and the so-called
“indeterminate lines” on the walls, that elude interpretation and definition. It is precisely this indetermination that lies at the
core of Piller’s focus.
The exhibition’s display is a continuous flow of images enlarged at different formats. His own photographs, taken over
sometimes while travelling but mostly during everyday life, put together with images obtained from books, that are not
meant to indicate any clearly recognisable referent. Often he presents images with blurring and errors that reinforce the
impression of an open system of signs. Clusters of lines present on the wall surfaces of the caves could be taken for
topographical aerial photographs or even macro images showing the structures of the skin. And these array of pictures is
additionally juxtaposed with a number of “site drawings”, which were created in the vicinity of the Spanish caves he visited.
Here, too, indefinable structures are revealed in the line constructions, similar to the photographed images of the cave
drawings. Drawings that are, indeed, ambiguous symbols. Not topological or cartographic recordings, but subjective traces
of memory and imagination.
As the artist himself points out, "the understanding of Stone Age art must remain provisional, speculative, conjectural,
because each finding raises new questions that must remain unanswered due to the lack of written legacies and the
ignorance of this nomadic culture."
……………………………
Peter Piller (1968) lives and works in Hamburg. From 2006 to 2018 he taught as Professor of Photography in the department of
contemporary art at the University for Graphics and Book Art in Leipzig; since 2018 he has been teaching as Professor of Freie Kunst at the
Kunstakademie Düsseldorf.
Piller was awarded the Edwin Scharff Prize by the Ministry of Culture and Media of the Hanseatic City of Hamburg (2011); the Ars Viva Prize
by the Federation of German Industries (2004); the Rubens Prize by the City of Siegen (2003) and the Albert Renger Patzsch Prize by the
Dietrich Oppenberg Foundation Essen (2003).
In the spring of 2023, the Kunsthalle Düsseldorf will present the first Peter Piller’s retrospective in the Rhineland. He has exhibited recently
at the Oberbeck Gesellschaft, Lübeck (2022), the Kunstverein Ruhr, Essen (2022) and with Richard Prince at the Weserburg Museum,
Bremen in 2021. Other recent solo exhibitions include Staatliche Graphische Sammlung München/Pinakothek der Moderne, Munich
(2019); Museum Schloss Morsbroich, Leverkusen (2018); Mies van der Rohe Haus, Berlin (2018); Museum für Kunst und Gewerbe,
Hamburg (2017, with Jochen Lempert); Kunst Haus Wien, Vienna (2016); Städtische Galerie, Nordhorn and Kunsthalle Nuremburg (2015);
Fotomuseum Winterthur and Centre de la photographie, Geneva (2014), amongst others.
He has participated in several group exhibitions, including: Kunsthalle Düsseldorf (2020); Triennial of Photography, Hamburger Kunsthalle,
Hamburg; Haubrok Foundation, Fahrbereitschaft, Berlin (both 2018); Kunstmuseum Bonn; 11th Shanghai Biennale; Walker Art Center,
Minneapolis and Fondazione Prada, Milan (all 2016).
Piller’s work can be found in public collections such as the CGAC (Centro Galego de Arte Contemporánea), Santiago de Compostela; the
Comunidad de Madrid; Kunstmuseum Bonn, Museum Ludwig, Cologne; San Francisco Museum of Modern Art; Fotomuseum Winterthur;
Sammlung Falckenberg, Hamburg; Sammlung Rheingold, Mönchengladbach; Staatliche Kunstsammlungen Dresden, among others.

