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It is an honor for ProjecteSD to present Uncertain Landscapes, a group show that brings 
together works by Patricia Dauder and two artists, Beaux Mendes and Seher Shah, whose 
work we are happy to introduce in Spain with this exhibition. Three artistic practices, that, 
with their differences and singularities, seem to share a reflection that explores the experience 
of time, perception, transformation processes and memory. Three distinct ways of working 
in which materiality and long work processes are essential. Artistic manifestations that do 
not avoid the interest in tracing affective moments that often leave almost imperceptible 
marks in the works. In the three artists, observing the natural environment is necessary 
to build these “landscapes” understood as ambiguous, heterodox, transitory, sometimes 
dark territories, in which absences are more important than presences, where the fragment 
predominates over the totality. Where what is eroded, evanescent, is placed, in a paradoxically 
eloquent way, before what is fully visible and easily apprehensible. An uncertain landscape 
of multivalent spaces, which guide and misguide, speak and remain silent.

Patricia Dauder’s artistic practice establishes links between tangible or immaterial notions, 
giving rise to an organic, cohesive body of work that alludes to a fragile, vulnerable mental 
space, articulated through mutating material realities. Fragment and trace, as evidences of a 
former existence, have become a distinctive trait in her oeuvre. She usually feels more at ease 
with the idea of leaving a mark onto a surface that can potentially evoke a sensation, than 
with imprinting a strong, defined sign. Working across a variety of media, from sculptures, 
objects to drawings and films, her daily practice fluctuates between the introspection of 
studio work and fieldwork experimentation in a specific context, between the exterior and 
the interior, between the observation of the world and a mental construction

Palafito (Stilt House) (2024) is a new sculptural work now being shown for the first time 
in Barcelona, after being part of the artist‘s solo exhibition, Unform, held at the Artium 
museum in Vitoria-Gasteiz (April-September 2024). It is a modular composition, a 
parquet floor made with found, worn wooden slats, assembled to configure a structure 
raised above the ground that is supported by a thin, flimsy system of ceramic rods. A 
precarious construction on which the traces of the passing itself and the wear and tear of 
time have been inscribed and onto which some ceramic pieces of undefined forms have 
been embedded. Palafito seems to evoke the idea of a scenic space, a transformed, unstable 
“landscape”, of which only traces remain but which can enclose, like many of Dauder‘s 
works, as Juan de Nieves pointed out in his text Incidental Beings1 a previous invisible yet 
active biological life.

1 Juan de Nieves, Incidental Beings, 2024. Published in booklet for exhibition Unform, Artium Museoa
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Patricia Dauder Palafito, 2024
Ceramic, wood and metal supporting plates

702 x 360 x 35 cm



Beaux Mendes’ medium is painting. Firmly rooted in materials and direct observation, 
they work in small format, on non-traditional surfaces like wooden panels and muslin, in a 
palette that consists mainly of earthy browns and grays, mixed colors, that lack purity. Their 
paintings often emerge from repeated trips to sites, sometimes remote. Places that conjure 
a relay of sensory information and embedded imagery that phase between environment 
and artist, generating a range of phenomena that are captured in the artworks. Mendes’ 
paintings appear to inhabit a non-place somewhere between figuration and abstraction. It 
could be said that they are ascribed to barely discernible blurry areas in which overlaid layers 
of abstraction blend with latent apparitional figures or fragments of them. In Mendes‘ 
poetics an image is a kind of transference, its nature is never completely perceptible, much 
less conceivable, its apprehension being a true balancing act on changing, uncertain ground. 

The paintings presented in Uncertain Landscapes, were all produced in 2022-23. Mendes 
travelled to Germany and spent months painting in the Black Forest, the Elbe Valley and 
Frankfurt, where their ancestors had lived for many years. The experience in these regions 
was an attempt to dwell on Mendes’ lost origins, but also to absorb the unknown sites, 
the environment, the forests, and from there extract fragmented views, images that cannot 
be defined, as they seem to be in a sort of constant flux. Playing with the capacities of 
the materials used, in thin layers of diluted oil, charcoal or marble dust, images overlap, 
emerging and mutating depending on how we look at them. In one of the paintings, a 
semi-transparent yellowish marmoreal patina, seems to enclose a grey figure that we cannot 
identify. In another work, what seems to be a pile of rocks morphs into a blurry image, 
possibly, of a face. A darker smaller painting shows an arched element, a shelter, a cave 
maybe where presence and absence coexist. Fluid forms, organic and inorganic that talk 
about Mendes ambivalent relationship to representation, always on the brink of being 
resolved. 

“My paintings contain a double negative: the surface works to undo itself and representation 
is obscured to reveal a subject that is not an image of the past, but an impression directly 
inscribed in it.” (Beaux Mendes)

Beaux Mendes Untitled, 2023
Oil on board
25,5 x 28 cm



Working across drawing, printmaking, sculpture and writing, Seher Shah’s practice 
speaks to the poetics of how we perceive the landscape around us. Through the historical 
and intimate, and in between the architectural, political, and personal, she explores the 
abstraction of space through states of absence, fragility and fragmentation. Her works 
explore drawing traditions sometimes from an architectural perspective, other times in 
relation to the fractured and erased histories of objects, alongside marks that retain the 
traces of time through real and imagined spaces. 

The work selected for the exhibition is a set of seven monotypes entitled Woven Nights 
(2024). These are four unique prints, three of which are coupled to their “ghost prints”. 
What, originally, is a technical feature (the “ghost print” is a subsequent pull from the 
residual mediums on the plate), is used by the artist to conceive this series. As the artist 
herself writes about these works:

 “Night. An interval between two days. A suspended time — between absence and memory.

Absence is defined as a state in which something desired is not present or does not exist. 
Silence created by emptiness. An unknowable measure of distance between things. A 
negative space.

Between absence and memory is a language — of shifting details, traces and permutations. 
And written and erased with infinite variations. Woven Nights speaks to a language between 
absence and presence through a series of dark-field monotype prints and their ghost 
impressions. Variations of line between darkness and light through a material absence.”

In Woven Nights, we find the main traits that extend throughout Shah‘s work. Her near-
monochromatic approach (black, gray and white in this case) and the line, as an essential 
and recurring element in her oeuvre. A line often broken, fragmented or incomplete. 
In each of the monotypes, the process itself generates a different tactility and, at times, 
fragility. It is not possible to ignore in these chained sort of “woven” impressions, a feeling 
for calligraphy, for writing, a feature that also appears in other works by the artist. As if they 
were almost music notations or punctuations, to perhaps try to map an image, delineate a 
space or an idea rescued from memory.

Beaux Mendes Untitled, 2023
Charcoal and oil on half-chalk ground on muslin

44 x 27,5 cm



Seher Shah Woven Night_16 Ghost, 2024
Ghost print monotype on Somerset paper

53,5 x 35,3 x 3 cm

Seher Shah Woven Night_16, 2024
Monotype on Somerset White paper
53,5 x 35,3 x 3 cm
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PROGRAM
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Exhibition: 11.02 > 28.03.2025
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In English. Confirm attendance at gallery@projectesd.com
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